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THE TRANSMISSION OF THE PSYCHOLOGICAL STATE IN LITERARY
TRANSLATION: THE RESULTS OF A SOCIOLOGICAL SURVEY (BASED ON THE
WORK OF O. WILDE "THE PICTURE OF DORIAN GRAY™")

A.Zh. Shadina
Master degree student
L.N.Gumilyov Eurasian National University, Astana, Kazakhstan
shadina.anel@mail.ru

Abstract. The article explores the problems of literary translation of the psychological
states of characters from the work “The Picture of Dorian Gray” by Oscar Wilde into the Kazakh
language. The authors analyze the difficulties faced by translators when transferring deep
psychological aspects and cultural context of a text into another language. As a result of
comparing the contexts of the original and the Kazakh version of the work, several deviations were
noticed, most of which can be recognized as inaccuracies due to the intermediary language. The
article presents the results of a social survey conducted among readers in order to identify their
perception and understanding of the translated version of the work. The results of the study help to
reveal the key difficulties in literary translation and offer recommendations for improving the
quality of translation of foreign literary works into the Kazakh language.

Keywords: "The Picture of Dorian Gray"”, literary translation, social survey,
psycholinguistics, national language, original language, intermediary language.

Anoamna. Maxanaoa Ockap Yaineomey «/[opuan Ipeii nopmpemi» ubleapmacblHOAbl
KellinkepiepOiy — NCUXON02UANLIK — KYUIH — YAMMmMulK — minee Kepkem — ayoapy  macenenepi
Kapacmuipbinaovl. Tynnycka mominHiy mepey NCUXONOSUAILIK dACNeKminepl JHcoHe MaOeHU
MOHMAMIHOI backa minee bepy KeziHOe2l KublHObIKmap mandanaovl. [llvieapmanvly mynHycKacol
MeH YAmmulK minoeci ayoapma MoHMIMIHIH CAlblCmblpy Hamudicecinoe Oipkamap ayblmky
batikanovl, onapovly Kon OejiciH OaHeKep MindeH KemKeH Kameaikmep Oen mauy2a 0o0aaobl.
Maxanaoa oxvipmanoap apacvinoa ayoapmansbl KadOwli0ayblh OAKbLIAY JHCoHe Ubl2apMa
ayoapMacwiubly Canacbl aHLIKMAY MAKCAMbIHOA JHCYP2i3iieen aneyMemmiK CayalHaMaHblH
Hamuoicenepi mandanaovl. 3epmmey Hamudicenepi KopKem ayoapmaoagvl He2izei KUbIHObIKMApObl
AHbIKMAYea JHcoHe ulemenoix 20edU wwvleapmanapovl Ka3ax miline ayoapy candacvli Hcakcapmy
Yuiin ycoinvicmap bepyee komexkmeceoi.

Tyiiin ce3oep: «/{opuan [peii nopmpemiy wbieapmacsl, KepKkem ayoapma, aieymemmix
cayanHama, NCUXOIUHS8UCTIUKA, YIMmMbIK ML, MYRHYCKA Mil, OoHeKep Mil.

Annomauusn. B cmamve uccnedyiomcs npobiemvl  Xy00dCeCcmeeHHO20 Nepesood
NCUXON02UYECKUX COCMOAHUN nepcoHadicell npoussedenuss Ockapa Yaiinvoa “Ilopmpem JJopuana
I'pes” ma kazaxckuil A3vlK. AGmMopvl ananu3upyiom mpyoOHOCMU, ¢ KOMOPLIMU CMAIKUBAIOMCSL
nepeeoouuKy npu nepeoave 2AyOUHHBIX NCUXOJO2UYECKUX ACNEKMO8 U KVAbMYPHO20 KOHMEKCmda
mekcma Ha Opy20u A3bIK. B pe3ynbmame cpasnenus Konmekcmos opueuHana u Ka3axckou eepcuu
npouseeoenus Obllo 3aMeueHO HeCKONbKO OMKIOHEHUU, OONbUWUHCINGO U3 KOMOPbIX MONCHO
NpU3HAMb HEMOYHOCMAMU U3-3d A3bIKA-NOCPeOHuKa. B cmamwve npeocmaenenvt pezynomamol
COYUANbHO20 ONpOCa, NPOBEOEHHO20 Cpedu Yumamenell ¢ Yeablo BblAGNeHUs UX B0CHPUAMUS U
NOHUMAHUs NepesedeHHOU eepcuu npoussedenus. Pesynomamer uccnedosanusi nomozaiom
8bIABUMDb KII0UEBble MPYOHOCIU 8 XYO0XHCECNEEHHOM Nepesooe U NPeosiodCUmsb PeKOMeHOayuu no
NOBLIULEHUIO KAYecmea Nnepesood UHOCMPAHHBIX JUMEPAMYPHLIX NPOU3BEOeHUU HA KA3aXCKUL
SA3bIK.
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Kniouesvte cnoea: "llopmpem  Jopuana Ipes”, Xxyoooicecmsenmuvili  nepesoo,
COYUONIO2UYECKULl ONPOC, NCUXOTUHSBUCTUKA, HAYUOHATbHDBIL A3bIK, A3bIK OPUSUHANA, A3bIK-
NOCPEeOHUK.

Fiction is the fruit of the combination of psychology and llinguistic art. One integral part of
the literary world is psychology. Each character in any literary work has his own inner world,
features, concerns and goals that is unique to him. The reader should be able to look into the world
of the literary work through the eyes of each character in order to accurately understand the fiction.
By looking through the prism of a character, the reader will be able to perceive the image of the
character, feel his psychological state, mood, anticipate future actions and show understanding
towards them. The reader should be able to look into the world of the work through the eyes of each
character in order to accurately understand the literary work.

The path of a literary work to the world level lies through the successful translation of the
work. In this context, the only condition for successful translation is that the translator gets
acquainted with the original literary work and translates the feelings and experiences of the
characters as if he was witnessing what they go through.

The purpose of the article is to determine the quality of the delivery of a foreign language of
fiction into the national language, to compare the nature of the translation of a literary work and the
linguistic-psychological state in it with conducting a sociological survey among domestic readers.

The work of the Irish writer Oscar Wilde "The Picture of Dorian Gray" and its versions
translated into Kazakh and Russian were taken as the linguistic source of the research topic.

Oscar Wilde's "The Picture of Dorian Gray" is one of the best classic novels published in the
XIX century. The work is not only the only novel written by the author, but also the most famous
work Wilde has ever had in his career. At first, the work was criticized by the writer's
contemporaries for its amorality. Despite causing a wave of negative reviews, the work gained
incredible popularity. Currently, "The Picture of Dorian Gray" has reached a global level and has
been translated into many languages of the world.

The main character of the novel, a handsome young man Dorian, is psychologically a
character of two different types: in the early chapters of the work, he is a naive, life-hungry boy,
and in the middle, he turns into a hypocritical, fickle person. In other words, a subtle aesthete and
romantic by nature suddenly turns into a cruel criminal. The desire to preserve his extraordinary
grace and youth leads to irreparable consequences.

The question that is touched upon in the novel remains relevant at the world level to this
day: does the pursuit of eternal youth not lead to the loss of one's true face? To find the answer to
this question, the reader must fully master the author's thoughts. Therefore, the requirement for a
translator in the translation process is very high. The task of the translator is to convey Foreign
Fiction in such a way that it retains its expressiveness in accordance with the original and awakens
the reader's consciousness.

In our search, we conducted a sociological survey in order to determine and analyze the
transmission of psychological mood in the work of Oscar Wilde "The Picture of Dorian Gray" into
the Kazakh national language. The survey involved 42 women and 15 men aged 12-60 years, with a
total of 57 respondents. Among them: 16 students, 9 undergraduates, 1 doctoral student, 24
workers, 7 others. The survey was conducted from January to March, 2024.

100% of the survey participants are citizens of the Republic of Kazakhstan (Astana - 17
people; Almaty - 12 people; Aktobe - 20 people; Atyrau - 1 person; Aktau - 1 person; Balkhash - 1
person; Khromtau - 2 people; Kyzylorda - 1 person; Taraz - 1 person; Shushie (may be Shortandy) -
1 person.

The degree of proficiency of respondents in English (Chart 1):
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@ A1-A2 - Beginner,
Elementary

@ B1 - Intermediate
B2 - Upper-
Intermediate

@ C1 - Advanced

@ C2 - Proficient

Chart 1 — degree of proficiency in English by respondents

As a result of monitoring the level of familiarity with the work of Oscar Wilde "The Picture of
Dorian Gray" among the survey participants, the following indicator was determined:

e Have read the novel — 17 people (29.82%);

e Aware but have not read the novel — 20 people (35.08%);

e Watched the movie (Dorian Gray, 2009) — 11 people (19.29%);

e Completely unfamiliar — 9 people (15.78%).

In other words, about eight out of every ten people have heard from this work.

It was shown that the respondents read the work in different languages, for example:

e in Kazakh - 17.65%;

e in Russian - 52.94%;

e in English - 29.41%.

It was found that the majority of the survey participants (9 people) read the work in Russian. The
minimum is read in Kazakh (3 people).

Based on a study conducted regarding the quality of translation of a literary work and the
transfer of psychological mood, a number of deviations were observed in the original version of the
work and the version translated into the national language. Therefore, the survey participants were
asked the following questions:

1. Question #1. Do you agree with the given translation?

Original language: We were quite close, almost touching [1; 17].

Intermediary language: Ou cTosut Tak OJM3KO0, YTO MBI MOYTH CTOJKHYIHCH [1; 17].

Translation to Kazakh: OHbIH »aKbIH KeJIreHi COHIIA, TIMTi 0i3 COKTHIFBICHIN KAIABIK [2; 6].
This question caused different thoughts among the respondents:

® vo, kenicemiH
: @ xapTbinait kenicemi
: KOK
/ @ o3 HycKkam/yCbiHbICHIM
é @ Kosrana anmacrai xakblH TypabiK
@ coxTbifbica kana xasnagblk

@ TinTi GisgiH COKTLIFBICHIN KanybiMbl3Fa
a3 kangs
@ CoxkTbifbiChIn Kana xasgaablk

. OHbIH >XaKblH TypraHbl COHWa, TUNT...

Chart 2 — respondents' opinion on Question #1

e Fully agree with the translation — 19 people;
e Those who partially agree with the translation — 15 people;
e Those who do not agree with the translation at all — 23 people.
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As shown in the diagram, the opinion of the survey participants was divided into three, the most
part belonged to those who did not agree with the translation. Among those who did not agree with
the translation, 5 respondents offered their own translation options:

- OHBIH XaKbIH TYPFaHbI COHIIA, TITi 013 COKTHIFBICYFa OpEH KaJJbIK;

- OHbIH XaKBIH KEJTr€Hl COHIIIA, COKTBIFBICA KaJla JKa3dabIK;

- OHBIH XKaKbIH KEJITCHI COHIIIA, TIMTi 0i3]1iH COKTHIFBICHIIT KATYBIMBI3Fa a3 KaJIJIbl;

- OubIH XaKBIH KEJT€Hl COHINA, 013 KO3Fasia ajIMacTail )KaKblH TYPABIK;

- OHbIH KaKbIH KEIT€HI COHIIA, 013 COKTBIFBICHII KaJla JKa3/1a/bIK.
Among the recommendations given, there is a number of similar answers. We recognize that the
proposed comments were able to convey the author's thoughts in the original better than in the
translation of the work. A proxemic element in context is the distance between two characters. In
the original language, the proximity of the distance is characterized by the fact that there is little left
to touch each other, while in the translation we observe the absence of the distance, that the action is
completed, that is, the translation turned out to be unsuccessful. We would suggest the following
translation option, taking into account the opinion of the respondents: «biz0iy apamwizobiy scaxvim
boneanvl conwa, minmi 613 oip-Gipimizee muin keme xncazoaovtk». According to the Lugat Kazakh-
English Dictionary, the verb "turo" corresponds to the original verb to touch and more correctly
describes the action than the verb "coxteireicy”" — to collide [3]. In this translation, the proxemic
element is fully preserved and conveyed in accordance with the original.

2. Question #2. Do you agree with the given translation?
Original language: The sunlight slipped over the polished leaves [1; 12].
Intermediary language: ConHeuHple 3alYWKM  CKOJB3WJIM 110 €ro  OJECTSIIMM, CJIOBHO
JIAKHPOBAHHBIM JIMCThsM [1; 12].
Translation to Kazakh: Kyn coyseci cyFa MaJbIHBIN JKBLUITBIPAIl TYPFaH JKalbIpaKTapAblH YCTIH/IE
OMHaK canazsl [2; 4].

The opinion of the survey participants about this context was as follows:

@ v, kenicemin

@ xaprbinait kenicemin
XKOK, KenicnenmiH

@ o3 Hyckam/
YCbIHbICbIM

@ KyH cayneci
KbINTbIP
XanblpakTap yCTiHeH
nbIn cysin eTTi

Chart 3 - respondents' opinion on Question # 2

e Fully agree with the translation — 25 people;

e Partially agree with the translation — 23 people;

e Do not agree with the translation at all — 9 people.
One respondent suggested his version of the translation: “Kywu cayneci socorimuip scanvipasmap
yeminen awin cyszin emmi”. In our opinion, this translation successfully conveys the original
content.

The context in the original “slipped over the polished leaves” is translated into the national
language as “cyFa MaJbIHBIN JKBUITBIpANl TYPFaH >KalbIpaKTapJblH YCTIHAE OWHAK camajbl”’ —
“drenched in water and playfully draped over shimmering leaves”. The adjective “Polished”,
according to the Oxford dictionary, means “shiny as a result of polishing [4], a derivative from the
verb “to polish” - “to make something smooth and shiny by rubbing it” [5], in other words, related
to the wiped, shiny, mirror-clean surface. The Russian translation «akupoBauHbIii» - "varnished" is
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a synonym for the original adjective polished-ornonupoBannsiii. The phrase «cyra majibiHy» -
"soaking in water", in our opinion, does not correspond to the original, because the original does not
mention the presence of water in the description of this landscape. The reader may imagine a
completely different view before his eyes. Our recommended translation:

«Kyn cayneci ainadain masza dcanvipagkmapoviy Oeminoe dHcanim-xcyam ounax canaowly. \We
believe that this translation uses literary techniques such as analogy, figurative word, which has a
positive effect on the delivery of an artistic image.

3. Question #3. Do you agree with the given translation?

Original language: | believe some picture of mine had made a great success at the time, at
least had been chattered about in the penny newspapers, which is the nineteenth-
century standard of immortality [1; 17].

Intermediary language: Kaxercs, B Ty mopy Kakas-TO W3 MOUX KapTHH UMeJa OOJIBIIOHN
yCex, -- BO BCAKOM ClIydyae, O Hel 00aTallu B TPOIIOBBIX I'a3€Tax, a B HAILI€ BPEMS OTO MMATCHT HaA
oeccmeprue [1; 17].

Translation: ¥MeiTiiacam, coj Ke3Jie MEHIH Oip KapTHHAM eJIre TaHbIMaJ OOJIBII JKYPreH Ke3-
TiH, 9lTEyip O1p ap3aHKOJI ra3erTep/ie o1 Typalibl Y3/AIKCi3 XKa3blUIFaHbl eciMe, al Kasipri 3amManaa
Oyutaii OOJIIBI JIETEHIIE, TAPUXTa aThIH KaJlbl ek OepceH ae 6onasr [2; 6].

Opinion of the survey participants:

® v, kenicemin
@ xaprbinain kenicemi
XOK

@ o3 Hyckam/
YCHIHbICHIM

Chart 4 — respondents' opinion on Question #3

e Fully agree with the translation — 27 people;

e Partially agree with the translation — 15 people;

e Do not agree with the translation at all — 15 people.
Most of the respondents expressed their agreement with the translation. In this context, the XIX
century (nineteen-century) element of chronemics is translated as «B Hame Bpems» - "in our time";
«kazipri 3amanga» - "in modern times". This is explained by the release of the work in the XIX
century. Such a change will not negatively affect the content of the original, although it would be
more effective to use the phrase "in the XIX century”. Because the reader may misinterpret the
information and have a misconception in his mind. Since the nature of different centuries is not
permanent, everyone knows that the nineteenth century standard is the publication of newspapers,
and the twenty-first century standard is the internet and artificial intelligence. This is a sign that the
translator is wrong. In our opinion, the correct translation should be as follows: « ¥usimnacam, con
Ke30e Meniy Oip cypemim ence MAHLIMAL OONBIN JHCYp2eH Ke3-MiH, 2umeyip 0ip ap3aHKon
eazemmepoe 01 mypanvl y30iKciz ocazvinansl ecimoe, an oyn — XIX eacwvipoa amuviy oeuwinec i3
Kanowvipyowly 6ipoen-oip wapmery. In this version, the character of the XIX century is clearly
presented.

4. Question #4. Do you agree with the given translation?
Tynuycka: And when a woman finds that out about her husband, she either becomes

dreadfully dowdy, or wears very smart bonnets that some other woman's husband has to pay for
[1; 94].
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JloHekep Til: A KOrja >KCHIIMHA IMOYYBCTBYET, YTO €€ MYX paBHOJIYIICH K HEH, OHa
HAYMHACT OJICBAThCS CIIMIIKOM KpW4Yalle ¥ Oe3BKYCHO WJIM Y HEE IMOSBJISIOTCS OYeHb HAPSITHbIE
HUISINKH, 32 KOTOPBIC TUIATHUT YyX0oi Myx [1; 94].

Aynapma: An erep oiien 03 KylieyiH KbI3bIKTBIPMANUTBIHBIH CE3ill Kauca OO0JIIbl, He OaJIeHIH
OOpiH YCTiHE KamChIpyFa KeIledl, TINTi KYJKiJIi NuIAnajdapelHbIH Ja caHbl keOeienmi, OyraH
aKbIHBI ©3r¢ Oipeyiep i Kyieynepi ae Teneyi raxan emec [2; 85].

Let's consider the opinion of the respondents:

@ v, kenicemin
@ xapTbinan kenicemi
KOK

® o3 Hyckam/
YCbIHbICBIM

Chart 5 — respondents' opinion on Question #4

e Fully agree with the translation — 23 people;

e Partially agree with the translation — 16 people;

e Do not agree with the translation at all — 18 people.
From the given diagram, we note that among the survey participants, the number of those who agree
with the translation exceeds the number of those who disagree. However, in our opinion, the
translation does not reveal the psychological state in the original. According to the Oxford
Dictionary, bonnet is “a hat tied with strings under the chin, worn by babies and, especially in the
past, by women” [6], that is, a headdress pattern that is characteristic only of women and young
children. In the original very smart bonnets stutteringly shows that the shape and silhouette of the
hat are extremely unusual. Sarcasm and contempt can be noticed here. The version of “kymkimi
nusnanap” - “funny hats™ is translated using the modulation method, however, as the sarcastic
element is captured, it does not affect the reader as much as in the original. In keeping with this
mentioned element, we offer a translation version that affects the reader in accordance with the
original: “An erep oien 03 KyleyiH KbI3BIKTBIPMAUTBIHBIH ce3ilm Kajica 00Jpl, He OoneHiH OopiH
YCTiHE JKaIChIpyFa Kellei, TITI colKu2an fonHemmepiniy (MeK acThl XKINIeH OaiaHaThIH, MIliH1
epekie ouennep 0ac KuiMmi) Jie caHbl keOeieni, OyraH akbIHBI ©3re OipeylnepdiH Kyleyi Teneyi ae
raxkann emec.” The psychological image in this translation version is conveyed to the reader's
perception without distortion.

5. Question #5. Do you agree with the given translation?

Original: «To cure the soul by means of the senses, and the senses by means of the soul!»
How the words rang in his ears! His soul, certainly, was sick to death. Was it true that the senses
could cure it? Innocent blood had been spilt [1; 407].

Intermediary language: «Jleunte nymy ONIYIICHHUSMH, a OINYIICHHS IIYCTh JICYHT
naymay. Kak HacroiuMBo 3Bydanu »Th cioBa B ymax Jlopuana. [la, ayma ero OoibHa
CMCPTECJIbHO. Ho BIIpaBAy JK OIYHICHUS MOT'YT HCLCIUTDH ee? BCI[B OH IIPOJINJTT HCBUHHYIO KPOBb
[1; 407].

Translation: «JKaHBIHBI3OBI CE3IM eMIECIH, al Ce3IMIHI3MIiH >KaWbIH XKaH TanchlH». OCbI
ce3Jiep caHachlHAA Kaiitamana 6epai. Mo, ox xan yerinae. by xomsl 1a ce3im JereH cailkasa OHbI
emieit anap ma ekeH? Ou jka3bIKChI3 KaH TokTi [2; 150].

Respondents’ answer:
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® v, kenicemin

@ xaprbinan kenicemiH
KOK, KenicnenmiH

@ o3 Hyckam/
YCbIHbICBIM

Chart 6 - respondents ' opinion on Question #5
e Fully agree with the translation — 31 people;
e Those who partially agree with the translation — 18 people;
e Those who do not agree with the translation at all — 8 people.
More than half of the survey participants accepted the translation as completely correct. One
respondent supplemented his opinion and recognized the incorrect transmission of the word
“senses” in the Kazakh language with the phrase “ce3im meren caiikan”. In this passage, however,
the emphasis was on psychological influence, and the translator made a translation through the
modulation method, that is, developing a thought for this part. Since “feeling” is an abstract
concept, it is desirable to be given an additional description. The sense in the context is a deceptive,
painful feeling that torments the character’s soul. The word “caiikan” is in the dictionary of the
Kazakh literary language — «ammamiubl, 9393i1, skanraH, cukeip» - “deceit, malice, falsehood,
magic™ [7] . In our opinion, the translation was successful.
6. Question #6. «Were you satisfied with the translation of the work™ portrait of Dorian
Gray"?
The answer of the survey participants:

[ N
@ oy
83 0ibIM
® va, cefedi..

@ Medid 0fsIMWLE aYOapMa HaMaH eMec.
Ananga gsHexep TINASH ayaapeinFaH. ..

@ Aynapwma #arcel, Bipak oaHekep Tinge. .

@ Oprawa

@ #apTeinal, Tonkl eMec

@ Kapreinan

The survey participants answered this question in different ways. If we look at the chart, the
largest part — 37 respondents (about 65%) recognized that the translation of the work was successful
and shared their satisfaction with the translation. 13 respondents (22.8%) expressed disagreement
with the translation of the work. 3 respondents recognized the translation as semi-successful. The
following comments also occurred (the punctuation of the respondent is preserved):

a) «MeHiH OHBIMIIA ayJapMa >kaMaH eMec. AJaifla JoHeKep TUIAeH aydapbUIFaHIbIKTaH
katenikrep ae 6ap.» - ““I think the translation is not bad. However, there are also mistakes
due to the translation from the intermediary language».

b) «Aymapma skakchl, Oipak JoHEKep TUTACH ayaapbUIFaHabIFel ce3itei» - “The translation is
good, but it is felt that it is translated from an intermediary language».

C) «M o, cebebi... ayaapMa OacTBICHI IIBIFAPMAIAFbl KaJMbl OWIbBI JKETKI3im Typ» - “Yes,
because... the main thing is that the translation conveys the general idea of the work”.

The survey participants associated the questions that arose regarding the accuracy of
translation with the fact that the translation was carried out using a connective language. We agree
with this opinion.
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7. Question #7. Are you satisfied with the transfer of the psychology of the work “The
Picture of Dorian Gray” to the Kazakh national language? Respondents answer as follows:

@ va, kefinkepnep odpazsl TONLIE
AlUkINFAH

@ visH depuedin
WOE, KEHaraTTaHIanMeIH
@ CruiManksIM

@ ToMNLIE HYCKAckIH OKLIMAFaHILIETaH,
#ayan Gepy KMelH

While more than half of the survey participants (30 people) agreed with the opinion that "the
image of the character is fully revealed”, 1/3 expressed dissatisfaction with the delivery of the
psychological element in the work to the Kazakh language. In addition, there were answers: “It is
difficult to answer because | am not fully familiar with the translation of the work”, “I did not pay
attention”, “I did not read”. We recognize that the main reason for the divergence of respondents’
opinions is the lack of the same level of proficiency in a foreign language. This was especially
noticeable when analyzing the received translation suggestions. The majority of the survey
participants compared the translation into the national language with respect to the Russian
language, and the work on comparison with the original language did not go at such a pace.

In short, the path of a literary work to the world level directly depends on the success of the
translation of the work. This is evidenced by a sociological survey conducted in order to identify
and analyze the transmission of psychological mood in a foreign literary work to the national
language. As a result of considering the nature of the translation of the classic novel “The Picture of
Dorian Gray” and the linguistic and psychological state in it in comparison with the original, it was
found that the translation of the work into the national language cannot be classified as a completely
successful translation. The large number of discrepancies in translation is explained by the fact that
it was carried out through an intermediary language (Russian). However, the positive aspects of the
Kazakh version of the translation from the point of view of emotionality were also noted for the
reader. It turned out that the translation of O. Wilde's work “The Picture of Dorian Gray” into the
Kazakh national language is quite adequate to obtain the intended emotional impact on the reader.
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