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1789 roga cranma, Kak ¥ HallMOHAJIBHBIN (rar, TpexuBeTHOH. CeromHs M300pakeHUE TauIbCKOTO
MeTyxa MOXHO YBHJETh Ha rocyldapCTBEHHOW nedatn PpaHIMU U B PE3UJEHIUH (PPaHIy3CKOTO
npe3ueHTa Ha orpajae mapka Emuceiickoro nBopia. Kak camas Goiikast u3 ntuil (CTOUT BCIIOMHUTh
3HAMEHUTHIC "TETYIIMHBIE OOU"), METyX CIYKHT CHUMBOJIOM OOprOBI M 00s. ['amibl HOCWIH
n300pakeHue MeTyxa Ha OpY)KMU U 3HaMeHaX. Bo ®paHIMU OH M CETOJHS CUYUTAETCS CHMBOJIOM
HE3aBHCUMOCTH U CBOOO/IbI, @ TAK)KE 3aJUPUCTOCTH U 3aHOCUUBOCTH.

['epanbanyeckast JTUIUS - 3TO CTHJIU30BAaHHOE M300pak€HUE LIBETKA KEITOr0 MpHUCA, YTO
CUMBOJIM3UPOBao B cpeanue Beka [Ipecsaryro [leBy. Jlunuu eme ¢ X Beka CUUTAIUCh AMOJIEMOM
KopoJieBckoi auHactuu Kanerunros, npasusiieit Bo @pannuu 10 1328 roga [5].

ITo dpanmy3ckoii Jjerenme, Kopodb (pankoB Xmoasur I oOparwics B 496 romy
B XPUCTHAHCTBO, IOCJE€ YEero aHrea Jaj eMmy 30JI0TYIO JIMIWI0 KaK 3HaK ouMineHus. B apyrom
BapHaHTE JIET€H[bl YTBEPXKIAeTCs, YTO XJIOABUT B35 ceOe B KayecTBE 3MOJIEMbl JHIIUIO IOCIIe
TOT0, KaK BOJsHBIC UMK B PeliHe mojckazanu eMy 0€30macHOe MECTO, T/Ie MOYKHO MEPEUTH peKy
BOpoJ1, Oy1aroapst 4eMy OH ojieprKai modeay B OUTBeE.

Yacro paccmarpuBaemas kak cuMBoi JleBpl Mapuu, awiins K KOHIY CPEJHUX BEKOB CTaja
Bo @paniuu 3M0OIeMoi KoposieBckor BiaacTH. Tak, JIromoBuk VII ucnonp3oBan e€ Ha CBOEM IIUTE,
U MOJIATaloT TaKke, 4yTo (paniry3ckoe ciioBo lys sBisiercs: cokpaiieHreM ot Louis.

B s110xy peBONIOLMOHHOTO TEppOpa HOLIEHUE IepalibAUYECKON JIMIUU MOTJIO IPUBECTH Ha
rWIbOTHHY. JIunus nonb3oBanack 00JbIION JH000BbIO BO PpaHinu. B apucToKpaTnyeckux cembsix
OBLIO MPHUHSTO, YTOOBI KEHUX BIUIOTH JIO CBAIOBI MOCHLIAN HEBECTE KaXkI0€ YTPO OYKET U3 KUBBIX
I[BETOB, I'JIc HEIPEMCHHO JOJDKHO ObUIO OBITh XOTS ObI HecKoNbKo Oenbix mumid. B 1340-1801
rojax aHrJIMHACKUE KOPOJIHU UCIOIb30BAIM TepalibIMUecKyl0 JTWIMI0O Ha Trepbax g o0o3HaueHUus
CBOMX MpUTA3aHUN Ha (ppaHiry3ckuii mpectos. [TockonbKy 3MOIemMa COCTOUT W3 TPOHMHOW JIWIIHH,
(braep-ae-nuc TakxKe MOXKET onuIeTBopATh Tpouily, JleBy Maputo, TpueauncTBo bora, TBopeHus u
KOpPOJIEBCKOH BJIACTH, a TaKKe TPHUEIUHCTBO Tella, yMa W JTyIIM 4YeloBeKa. Taxxke Qiuep-ae-muc -
CHMBOJI HTANIbIHCKOM DIIOpEHIIMH, KOTOpas H3BECTHA Kak "ropo, muuii" [4].

®paHuus, yAMBUTEIbHASA CTPAHA C OTPOMHOM «TepajibANYECKOI» HCTOPUEH, el JaleKa OT
CBOETO 3aKaTa. 371eCh MOSBISIOTCS BCE HOBBIC TPATUIMH U OOBIYaM, PACIpPOCTpaHsIeMble Ha BECh
mup. CTpaHa, KOTOpasi B KaXJOM 0O0pa3e MbITaeTcs MOoKa3aTh CBOE Benuuyue W Tpaauuuu. Ee c
JETKOCTBI0O MOXHO Ha3BaTh «CTpaHa Tpamuiuit». He 3a0biThle BekaMH CHMBOJBI JTOMY
nokazarenbcetBo. I[lomumo Toro, @Dpanmusa, Ttakke, co3gana «DPpaHIYy3CKH AJBSHC» IS
pacpoCcTpaHeHHUs CBOETO POAHOTO SI3bIKA [0 BCEMY MUDY.

CHHCOK MCNO0/Ib30BAHHBIX HCTOYHHKOB:
1. @®pannysckas pecnyonuka u ee cumBonvka — IlocombetBo @panHuuum B MuHcke/
http://www.ambafrance-by.org/®pamniy3ckas,867
2. «CBobona, paBeHcTBO u OparcTBo». CumBonbl ®Dpannmum — Wcropuueckas mnpasna/
http://www.istpravda.ru/research/13372/
3. [Tonora U.H., Kazakosa XK.A., KoBanpuyk [.M. ®paniry3ckuii si3bik: YueOHuk s [ kypca
MHCTUTYOB U (DaKJIbTETOB MHOCTPAHHBIX A3bIKOB.—11-e u31., ucnp.—M.: Beicu. mk., 1998.-567 c.
4. O ¢dpanmyzckom obmrectse/ http://delarina.info/encyclopaedia/shtuchki/symbol/

5. Hatanes Unbuna. Y nuButenbnas @pannus, 2013.-187 c.

6. Banum CepoB. DHUMKIONEIUYECKUNA CIOBapbh KPBUIATBIX CIOB M BbIpakeHUM.— Jlokua-
Ipecc, 2003.—165 c.

7. ITumenosa JI. A. Hoes c60600b1 60 Ppanyysckou pesontoyuu XVII 6.// HoBag u HoBelIIas

ucropus. Ne 1. 1992
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Alongside with other humanities, modern Kazakh philology is forming new cultural
anthropology in the context of the nationwide idea. Responding to the challenges of the new era, the
literature of sovereign Kazakhstan is based on the experience and traditions of literature and history
of the past. The process of qualitative updating art systems in the last decade of XX - beginning of
XXI is mainly owe to the release of a set of regulatory framework. In addition, the nation’s cultural
heritage, folk art traditions, stories and images remain a plentiful source of inspiration. One of the
founders of Kazakh folklore studies, S.A. Kaskabassov, was the first to identify and carry out the
classificatory and typological research of verbal prose and Kazakh mythology. The works of
folklorists of Bashkiria, Tatarstan, Turkmenistan, Kyrgyzstan and Uzbekistan confirmed the
established laws of historical development of folklore prose from the archaic forms to highly artistic
works. The publication of academic collection of animals’ fairy-tales in Russian, the "Kozy-
Korpesh and Bayan Sulu”, national lyric epos, unique folklore texts collected by local historians-
researchers, XVII-XIX centuries’ works of zhiraus was text work. The book of Kaskabassov "Gold
Mine" is a peculiar cultural writing in which the scientific comment helps to value folklore
monuments as a “source of intellectual culture”. Pondering on the "international" nature of folklore
story leads the philologist to the conclusion about the specifics of Kazakh plot, in particular,
"optimistic love concept in Kazakh romance epos" [1]. Folklore, verbal individual poetry, written
literature, art of music, poetry of zhiraus, work of Bey-Sheshens, - here is an incomplete list of
issues and aspects that determined the development of Kazakh folklore studies. Author's rhetoric in
the characteristic of spiritual power of his nation is based on the high authority of the poet, when
eloquence has been considered the highest level of art. Analysis of the zhiraus’ works reveals their
priestly character and functions of the public service. Folklore and myths in Kazakhstan philology
are considered to be the most important image and style basis of national literature. The genetic
invariance of folklore texts stimulates ceaseless renewal by means of author’s interpretations and
metaphorically “folded” idea-formulae. The investigation of the national specificity of Kazakh
folklore is parallel to the studies of the Slavic folklore in Kazakhstan, to its collection,
systematization and publishing. The folklore and ethnography integration during folklore
expeditions contributed invaluable material for scientific observations and conclusions about the
modern state of verbal traditions, of Slavic folklore in the multiethnic Kazakhstan, of the influence
of transformation processes, of genre “extinction” etc. [2].

The long-term research of Kazakhstan folklorists touch upon the subjects of interaction
between literature and folklore, genrology, intertextuality, the poetry of folklore and myths,
individual genre form typology and ritual folklore culture research Much research is being
conducted at the junction of folklore and old Russian, Byzantine and Turkic literature (e.g.
scientific observations The interest of the Kazakhstan science to the investigation of individual
aspects of old Russian literature revived in the second part of the XX century after the publication
of the “Old Russian Literature” reading book, in which literary monuments were accompanied by
historical and philological commentaries.The appearance of Olzhas Suleimenov’s book “AZ-i-1A”
enhanced medieval history study. His marginal post-modernist research is an attempt to dispel the
praising and the heroic view on Prince Igor and his Polovtsian March. The issue of “unseen
turkisms” in the Old Russian literature monuments and in Slavic grammar as relevant for
Kazakhstan philology in the aspect of Turkic-Slavic connections context was continued by the
author in his book “Crossing Parallels”. Kazakhstan medievalists are starting to study the Old
Russian literature fundamental monument “The Primary Chronicle” (also, “Tale of Bygone Years”)
in the aspect of folklore traditions. Textual analysis by man depicting brings out the issues of
literature integrity and genre-and-register peculiarity. Abai study takes a special place in
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Kazakhstan philology. M. Auezov, a national literature classic, became the pioneer in studying Abai
akyn heritage. His epic novel “Abai Zholy” (Abai’s Way) is a sort of generalized fiction view of the
centuries-old people’s history. The poetic presentation of Abai’s biography, introduced by Auezov,
was developed by Z.A. Akhmetov Scientific School. The significance of the national poet who
opened all the doors to all the writers of the “Great Steppe", makes the description of the
development of Abai as a poet a scientific commentary. The text of Z.A. Akhmetov’s book is a
“doubled level” anthropology. In his epic novel “Abai Zholy” M.Auezov recreated the biography of
the great akyn not as a real person but as a character made by a lyrical poet: “We can see a
“secondary” person, who is recreated and understood by another person” [3].Akhmetov is identified
as interpreter of Auezov’s understanding of Abai’s creative personality. He acts as a reader and a
recipient. Fiction “doubled level” anthropology is shown in the attempt of Kazakhstan literature
study classic to work his own way up to scientist by reading of Abai’s precepts and Mukhtar
Auezov’s spiritual heritage interpretation. Thel8th century Russian literature was not thoroughly
studied in Kazakhstan as it was very specific and hard-to-get. For the first time in the studies of the
late 20thcentury oriental and Central Asia motives were shown in Russian poetry and prose of the
period.Kazakhstan philologists’ research is devoted to the following issues: making lyric song in
poetry more literary- like, typological compatibility and similarity between certain classic and
folklore genres, and principles of character representation. In translation theory adequate/ free
translation is seen by Kazakhstan research workers from the point of view of M.L. Gasparov, with
the use of statistic methods and techniques of formal and functional thesaurus compiling. Numerous
research works of A.L. Zhovtis were devoted to studying specificity of the poetic style, meter
patterns of Russian poets and three-century development of Russian poetry. The Kazakhstan scholar
doing research in Kazakh language and literature developed theory of the free verse and evolution
of verse patterns, stages of verse libre development in Russian poetry, individual peculiarities of
style and expressiveness. The works of Karaganda scientific school, published in prestigious
Kazakhstan and Russian journals, are dedicated to research of the subject pattern of Russian lyric
poems, specifics of the subject and addressee of speech, the author and the personage, the genre,
language peculiarities of the verse.

Research of history of the Russian literature of the classical XIX century is in the focus of
Kazakhstan philologists. Works of Russian classical writers are traditionally studied in several
aspects: poetic manner and literary style; genre peculiarities; moral and aesthetic ideas of the author
and his influence on classical Kazakh writers and development of the Kazakh novel. In monographs
of Kazakhstan scholars the way Kazakh classical writers took much of the genre, making imagery
of the text, psychological insight, touching upon moral issues of Russian classical literature is
considered. The school focuses much on A.S. Pushkin’s works. Kazakhstan Pushkin studies was
developed by N.A. Rayevsky in his works “When paintings will talk” (“Kogda Zagovoryat
Portrety”) and “The Portraits Have Talked” (“Portrety Zagovorili”’). Modern scientific works
dedicated to A.S. Pushkin touch upon a wide range of issues: from text and cultural interpretation to
theoretical studies of folklore and archetype traditions. In studying the atmosphere of Pushkin epoch
of special significance is gender aspect in the phenomenon of the lyrical novels of women-writers
of 1830-40.The current dramatic development of history and culture has made description and
observation of different forms of an artist’s self-determination the focus of literary studies. A
literary work, aimed at the dialogue both with the mass reader and professionals, gets a “double
code” of the literary text. A striking change of the genre repertoire takes place because of the
author’s position in his dialogue with his literary character and the reader in the form of the direct
address to the reader or as an aesthetic experiment model. Poets and writers speak from literary
rostrums acting as memoirists, essayists and publishers; they participate in open debates in
periodicals, literary miscellanies and journals. Improvisation, characteristic of the Kazakh people, a
special value of “word” is considered to be an ethnic peculiarity of Kazakhstan literature. The
founder of Kazakhstan poetry, Abai, whose poems and songs were known to the whole steppe and
were transferred like via the Internet from one aul to another, in the end of his life wrote the famous
“Book of Words” (“Kniga Slov”) which is often considered to be the greatest of his books. The
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genre created by Abai is the address of akyn to his people. Being one of the main lines of
contemporary Kazakhstan literature, form-making strategies of literature make a word material,
creating a self-identification model of the author’s personality. Responding to this peculiarity of the
literary text, philology does “revision” of its scientific tools. Thus, literary anthropology technique
developed by the Kazakhstan philologist V.V. Savelyeva has proved to be a universal one.

Being an interdisciplinary science, human anthropology (cultural, linguistic, psychological,
legal, historical, etc.) is actively used in modern research. However, literary anthropology is not
systematically mentioned in textbooks. The future of further research in this field is based on the
necessity of developing general literary anthropology both in art history and theory of literature. In
the post-modernism, post- and neo-realism period anthropological research in literature and culture
is still relevant and further development of terminology for studying image of a person in art is of
great importance. The new trend in Kazakhstan literary studies is research of poetry and prose
within Central Asia literary process. The methodology is based on continuation of the technique of
integral analysis of image semantics, symbols and myth poetic meaning of poetic texts. The
systemic and thematic as well as structural studies of nature in the poetic reality have let S.D.
Abisheva determine typological similarities not only within Russian poetry, but also between
Russian and Kazakh poetry. Traditionally, novel as a genre is paid particular attention, and both
theory and history of the classical Russian novel as well as marginal novels are studied. Whereas
the Russian prose of the first half of the XIX century became classical, the poetry and prose of the
second half of the XIX century —the beginning of the XX century requires literary criticism and
theoretical and historical research. The narration analysis includes methodology and techniques of
psychoanalytical interpretation of the literary text. The chrono-type issues, peculiarities of
arrangement of time and space in literary texts give a possibility to reveal some typological
aesthetic similarities in the development of the world literary prose. The latest literature approaches
let one determine specific features of postmodernism prose, explain peculiarities of the author’s
position representation and the readers’ comprehension problems. The Kazakh poetry written in the
Russian language which appeared in the late XX century and 2000’s is characterized by the genre
and style diversity. The research of Kazakhstan philologists is dedicated to typology and imagery of
lyrical works, main and subsidiary genres of Russian and Kazakh poetry. The ideas of the
theoretical branch of Kazakhstan literary studies school correlate with those of their Russian
colleagues. One can consider publishing the “Literature of Kazakhstan Peoples” anthology
compiled by M.O. Auyezov Institute of Art and Literature to be a landmark of studying Russian
literature in Kazakhstan. In the “Russian Literature” section the historical and literary overview of
thematic, genre and stylistic diversity of the literary works written in the XX century is given.

A priority of Kazakhstan philology is research in regional historical and literary process and
literary regional studies. In the world the borders of which are constantly changing, mobility is an
essential feature of any person’s life. Globalization makes a person think of his attitude to the place
where he was born and lives. Consequently, there is an interest of literary studies to studying the
“territory” phenomenon, focused on the nature of the literary text, its spatio-temporal
characteristics. Literary-regional studies should start with the notion “regionalism” as an outlook
cultural value including maintaining and developing lifestyle, culture, language, nature, self-
awareness of the region. In the third millennium the maintenance of polycultural dialogue is,
probably, the most important of human priority and, simultaneously, an indispensable component of
the state policy of our Republic. Kazakhstan, located to live in both Europe and Asia is a country
uniting dozens cultures with unique traditions and customs. In search for new aesthetic paradigm
modern Kazakh literature, on the one hand, is striving to continue the dialogue of Eastern and
Western cultures, on the other hand, it is trying to maintain its ethnic uniqueness. Rich mythological
imagery, conceptual multidimensionality, deep psychological insight, genre and inter-genre
experiments — these and other characteristics are typical of modern literary Kazakh prose. Literary-
aesthetic inventions, good genre and stylistic “findings” enhance work at defining and scientific
explanation of the “new paradigm” in history and modern theory and methodology of Kazakh
literature and art. According to the well-known philologist A.S. Ismakova, * it has become evident
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that one cannot continually include more and more new names, literary works, facts of not only
quantitatively but also qualitatively different potential”. In modern Kazakh prose the genre and style
modification issues form a very important branch of Kazakhstan philology. Research of the features
of modern literary situation in Kazakhstan is based on the identification, creative comprehension
and analysis of the main trends of the modern Kazakh prose, the most productive prose genres, the
style of the most striking of them, the study of interrelation of tradition and innovation, etc. Anuar
Alimzhanov, Rollan Seyssenbaev, Kanat Kabrakhmanov, Auyezhan Kodar, Dyusenbek Nakipov,
Hassen Adibaev, Aslan Zhaksylykov and other writers think and write professionally in the Kazakh
and Russian languages. Theirs books represent Kazakh literature of independence (1991-2010) in
which there is a variety of ideas and themes, search of original compositional, genre and stylistic,
ideological and thematic decisions related to the world and global order problems. Modern literature
is well represented in Kazakhstan publishing projects of Bakhytzhan Kanapyanov (Director of the
"Zhibek Zholy" Kazakhstan Publishing House), Roland Seyssenbaev (President of the International
Abay House in London). A sort of literary rostrum are Kazakhstan literary and art periodicals
"Prostor,” "Niva", "Apollinariy”, published by the Musaget Social Fund for the culture and
humanities development, "Tamyr" (Auezhan Kodar’s project), "Amanat" (Abay International
House), and also the popular Kazakhstan magazine "Knigolub™ with book reviews in which literary
events of Kazakhstan and international book markets are covered. The literature of Kazakhstan is
developing rapidly, and this is reflected in the production of high-quality books. The dialogue at the
round table on the copyright issues in literature and art is evidence of some progress in the literary
sphere; contests of playwrights, poets and writers held by the Soros-Kazakhstan Foundation, master
classes for young writers arranged by the Musaget Social Fund and creative meetings also improve
the situation in the sphere of literature. Increasingly, foreign publishers are increasingly interested
in signing author’s contracts with the most talented local writers. Kazakhstan sponsors organized
the annual Tarlan literary award. University science, focused on the specificity of higher education
and student audience, does research of the comparative studies process. This study analyzes
interdependence, interrelation and mutual contribution of Russian and Kazakh literature.
Kazakhstan experts in literature keep continuity in the study of Russian literature.

Scientific conferences are dedicated to issues of studying individual writer’s work and
Russian literature in the context of world literary process, Kazakh literature and literature of the
East, Eurasian contribution to the world historic and literary process. And the study of Russian
literature as an individual macrocosm units polylingual continuum of sovereign Kazakhstan and
promotes humanistic priorities and the development of modern scientific conception. Globalization
is dangerous as it can destroy the uniqueness of the world cultures. However, the world historic
process has opposite but equally strong tendencies: on the on hand, to maintain intercultural
contacts; on the other hand, to preserve ethnic cultures which diminishes the risk of losing ethnic
uniqueness and cultural identity. The current increase of the scientific interest to specific ethnic
factors predetermined development of such sciences as ethno-psychology, ethnolinguistics, ethno-
culturology, ethno-musicology. The comparative analysis of typological similarities in different
literatures enables us to define tendencies of ethnic poetry peculiarities, their specific “accent”. The
“ethno-poetics” notion comprises this system of such dominant features of some ethnic poetics. The
conducted analytical review enables Author to make some preliminary conclusions as to the main
aspects of modern Kazakhstan philology.

Owing to bilingualism of the majority of Kazakhstan authors the development of
multiculturalism of modern Kazakhstan literature helps meet challenges of the time: ethnic images
reflecting ethnic self-determination in the light of universal values in the changed world.

CHHCOK MCIO0/Ib30BAHHBIX HCTOYHHKOB:
1. Abisheva, S.D. (2002) The “nature” poetic system: structure and semantics. Almaty: Abai
ASU.
2. Abisheva, Yu.K. (2005) Neorealism in the Russian literature of 1900-10. Moscow: Nauka.
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3. Akhmetov, Z.A. (1964) Kazakh prosody. Development of verse pre-revolutionary poetry.
Almaty: Nauka.
4. Akhmetov, Z.A.(1970) Language of Kazakh Verse. Almaty: Mektep.
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OBBIYAHY M TPAJIUIINA ®PAHIIY3CKOI'O HAPOJIA

Kakum Axap MypaTKbI3bl
azhar.k. m@mail.ru
Crynentka 3 kypca EHY um. JL.H.I'ymunesa, Acrana, Kaszaxcran
Hayunsiii pykoBoautens — K.O.Epraivesa

Tpaguuu 1 o6plYan co3/1aHbl TBOPUYECKUM I€HUEM Hapoja, OJIM3KU U JOPOTH €My, BEeKaMH
CILY’)KMJIM U CIyXaT JoaM. Kaxxplii HapoJ UMEeT CBOM MCTOPUYECKH CIIOKUBILIUECS TPaAULUU U
oObluau, pa3Hble MO YPOBHIO M TJIIYOMHE CBOEro HUICHHOIO COAEp)KaHHUS B 3aBUCUMOCTU OT
ucropudeckux cyaed Hapona [1]. He cMoTps Ha TO 4TO, HEKOTOpBIE TPAAMLIMU OOIIME AJIS BCEX
CTpaH, €CThb U UACHTUYHBIC OOBIYAU U TPAJAULINU KAXKIOW CTPAHBI.

OObruan u tpamunuu OpaHnuyd — TeMa HEOOBSITHAS, U HEBO3MOXKHO OXBATUTH €€ B OJHOM
MaTtepuasne, BeAb 3TO IO-HACTOSIIEMY BelUKas B HCTOPUYECKOM IUiaHe cTpaHa. Kpome Toro,
COBpPEMEHHOE (ppaHIly3CKOEe ToCcylapcTBO MHOTOHAIIMOHAIBHO, M3-3a2 ATOTO TPAAULUHN M OOBIYan
@paHiuu oueHb MHOTOUKCIeHHBI. O/IHAaKO, He CMOTPS Ha BCIO OOIIMPHOCTH JAHHOW TEMBI, MOKHO
onpoOOBaTh pa3o0paThesi C OCHOBHBIMU TPAAUIUAMH Hapo10B DpaHIum.

OpaHI1y3bl JHOOST TPaAULIMU, BO PPaHITy3CKUX TPAAULIMIX OepyT HA4Yalo STUKET, MOJIa, CTUJIh
KU3HH, HAIIMOHAJIbHBIE TPa3AHUKH, OTHOIICHHS C CEMBEH, KOJIeTaMH U Jpy3bsiMHu [2].

OTIUYUTENBHBIME OCOOCHHOCTSIMU (PPaHIly30B MOKHO Ha3BaThb WX MPHUBBIYKY JAeNaTh BCE
KOMIIB(O, TO €CTh TaK, KaK JOJDKHO M MTPABUIBHO, M OTPOMHBIE JIFOOOBh M YBa)KEHHE, KOTOPOE OHU
UCTBITHIBAIOT K CBOEMY pPOJHOMY s3bIKy. [Ipnuém, MM mpusTHEe CibIIIATh HEHMOHSATHYIO CMECh
«HUXKETOPOJCKOT0 C (PpaHIly3CKUM», YEM BHUMATh aHIJI0A3bIYHOMY coOecenHuKy. Ho oHM HUKOrga
HE JIa1yT MOYyBCTBOBATh 3TO, BCETAa U CO BCEMU OYAYT BEXJIMBBI U TaJaHTHBI, MPUBETIUBBI U
HEMHOTO CKPBITHBL. 1 3TO TOXE B TPaIUIHSIX UX HALIUH.

Crnenuduka ObITa KaXJOr0 U3 OCHOBHBIX CJIOEB (PpaHIy3CKOTrO OOIIEeCTBA MPOSBISETCS B
xapaktepe cemenHoro ykiaga [3]. Kak Benwka mnpemaHHOCTh, TOYTEHHE M YBAXKEHHE K
poacTBeHHBIM cBs3siM [4]. IIpaBna, B mocnenHue NecATUIIETUS MPOUCXOIAT COLMAIbHbBIE CABHIH,
KOTOPBIE MPUBOJAT K 3HAYUTEIHHBIM U3MEHEHUSM B CTPYKTYPE CEMBH U PA3PYIICHHUIO TPAIUIHA,
COOJTIOAABIKXCS €1le B HeIaBHEM Tpouuiom [3].

B Tpamunusax ®paHuuy NpoBOIUTH OOIIKME CEMEWHBIE COBETHI, Ha KOTOPbIE COOMpArOTCs
MIPEJCTaBUTENIN BCEX IMOKOJIEHUH, a «OTJIydeHHE» OT BOCKPECHOTO CeMEWHOro obena cumTaercs
CTpPOTMM HaKa3aHUEM 3a NpOBUHHOCTH. Ho oJHOBpeMeHHO C 3TuM, (paHIy3bl JAEMOKPATHYHO
OTHOCATCS K BONpocaM Opaka, MO3TOMY 3/IeChb OYEHb MOMYJSPHbI «TpaxaaHckue Opaku». [a u
TPYIHO BCTPETUTH B JI00OH Apyroil crpaHe Oojiee IMaHCUIMPOBAHHBIX, PAaBHBIX B IPaBax C
MYXYMHAMH U CBOOOJIHBIX B CBOEM BBIOOpE xeHIuH [4]. K cnoBy, ®@pannus Obl1a nepBoii cTpaHon
B EBporme, rne nocne pepomtoruu 1789 1. ObL1 BBEACH IpaKIaHCKUN Opak, peruCTpUpPYEMBbIil B
MaIpuHu. Ho B KpeCcThSIHCKUX M OYp’Kya3HbIX CEMbSX IOCIE PETUCTPAIMKA B MIPUU COBEPIIAETCS JI0
CHUX IOp U IIEpKOBHBII cBa/1eOHBIN 00ps.

TpaauuumonHas cenbckas ¢paHIly3ckas ceMbs OOBIYHO HMMEET BO BIAJECHUU HEOOJIbIION
y4acTok. Jlo HegaBHero BpeMeHn @paHiuuys CYUTAIACh CTPAHON «CEMEMHOro xo3stiicTBay. CpeaHuid
BO3pacT Opaka At MY>XYUH - 29 JeT, A7 )KeHIIMH - 27, 1 OH CTPEMHUTENBHO PacTeT, IPUYeM Kak B
ropojax, Tak ¥ B MPOBUHIMHU. [Ipr 3TOM M OOBIYHBIE CEMBH 37€Ch HEBEIHMKH - 2-4 4YellOBeKa, He
Oosee, axke B CENIbCKUX paiOHAX (MCKIIIOUEHHE COCTABISIOT OMSTH XK€ IMUTPAHTHI, XOTSA U B ITOH
cpele TeHJEHIINS K CHIDKCHHIO KOJIMYeCTBa JIeTel Bce 3ameTHee) [3].
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