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OTpame}me yCTOﬁ‘lHBbIX CJIOBOCOYETAHUIA € IIBeT00603Ha'leH]/IﬂMH B MAallIMHHOM II€peBOaE

Annomauyusn. B cmamve paccmampusaiomces  ocobenHocmu  npoyecca  nepesood
XY00HCeCMBEHHOU — Tumepamypbl €  UCHOIb308AHUEM  MEXHONO2UN  MAUWUHHO20 — Nepesood.
Ananuzupyromest ocobeHnocmu nepegooda Ka3axcKux MeKCmo8 HA AHSIUNUCKULL S3bIK ¢ NOMOWbIO
cucmem MAWUHHO20 NeEpesodd, MAKUX KAK OCHOBAHHLIL Ha npasunax nepesod (RBMT),
cmamucmuyeckull. MawuHHoll nepesod (SMT) u wuetiponnviti mawunnwvlii nepesoo (NMT). B
cmamve 00CyHCOAIOMCEsl KAK 0CPAHUYEHUS, MAK U NPeUMyujecmsed MauuHHo20 nepesood, a maxice
Memoobvl U NOOX00bl, NPUMeHsIeMble NPU nepesooe Xy0oxcecmeeHHblXx mekcmos. O60CHo8bI8aemcs
3HaueHue OONOJHUMENbHbIX MEXHON02U U MemoOuK, MmMaKux Kak HelupoHHble cemu U
UCKYCCMBEHHbLI UHMeNIeKm, OJisi RosvblueHUsl Kayecmaa nepesoda. Ocoboe enumanue yoeusienmcs
HeobX00UMOCMU YUUmMbleamb MeXCKYIbNYPHbLEe PA3IUYUSL, COXPAHSMb S3bIKOBble 0COOEHHOCMU U
nepeoasams OPUSUHATILHBIL CMBICT NPU NEPeBoOe XYO0HCECMBEHHBIX NPOU3EEOEHUII.

Knwouesvie cnosa: mawunuviii nepesood, 8u0bl MAWUHHOZO Nepesood, XYyOOHCeCHBEeHHbIl
nepesoo, aneopummul nepesood.

A.Shimirova

2" year Master Degree Student

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
ayaulym.shimirova@mail.ru

The Representation of Color-Related Idiomatic Expressions in Machine Translation

Abstract. This article explores the specific features of translating literary texts using
machine translation technologies. It investigates the translation of Kazakh texts into English
through different machine translation systems, including rule-based machine translation (RBMT),
statistical machine translation (SMT), and neural machine translation (NMT). The article discusses
both the limitations and advantages of machine translation, as well as various methods and
techniques used in literary translation. The importance of additional technologies and methods—
such as neural networks and artificial intelligence—for improving translation quality is
highlighted. Furthermore, the paper emphasizes the need to consider intercultural differences,
preserve unique language structures, and convey the original meaning when translating literary
works.

Keywords: machine translation, types of machine translation, literary translation,
translation algorithms.

151


file:///C:/Users/User/Desktop/Ð´Ð¸Ñ�Ñ�ÐµÑ�Ñ�Ð°Ñ�Ð¸Ñ�/the%20end%20of%20legend.pdf
mailto:ayaulym.shimirova@mail.ru
mailto:ayaulym.shimirova@mail.ru

IRSTI 6.02.07
A. Kalyshbek
1-year Master Degree Student
Magsut Narikbayev University, Astana, Kazakhstan
a_kalyshbek@kazguu.kz

Cultural Translation of Kazakh Films into English: The Context of the Historical Film
“The Crying Steppe”

Abstract. The aim of the study is to determine the translation methods of films to achieve
more appropriate translation between two distinct cultures without disturbing the meaning. Film
translation requires accurate translation of words. Finding the exact translation for some specific
cultural words could be a challenging task. For this purpose, a qualitative research method was
used to conduct a comparative analysis of the historical film and its translation. The current
research work investigates and analyses the English subtitles in the cultural translation of the film
“The Crying Steppe” on the basis of linguistic and cultural peculiarities. As a result, several
methods for cultural translation have been explored.

Keywords: cultural translation, film translation, subtitles, lacunae, translation methods.

Introduction

Cultural translation is a nuanced method of translation from one language to another which
mainly focuses on preserving meanings, values, and practices across cultural boundaries (Bassnett,
2018). It is aimed at interpreting texts in ways that fit the targeted audience’s perspective and
understanding while keeping the original context intact as much as possible. This process is
particularly important in cinema industry since films blend language, visuals, and stories to reflect a
culture’s history and values. In contrast to books or other written records, films need careful
translation to share not only dialogue but also the deeper cultural ideas imbedded in them,
especially when they aim to connect audiences from different backgrounds, such as those in
Kazakhstan and the English-speaking world. Thus, cultural translation helps viewers understand
unfamiliar cultures, highlights overlooked stories and keeps the film’s intended message alive as it
travels globally (Diaz-Cintas & Remael, 2021).

In the context of cinema, there are specific linguistic methods used for cultural translations
such as adaptation, annotation and collaborative framing. Adaptation adjusts unique terms or
phrases, such as those linked to particular Kazakh traditions, to make them understandable to new
viewers without losing their essence. Annotation adds brief explanations in subtitles pointing out a
historical detail or cultural element to provide context. Collaborative framing involves native
speakers and experts to ensure that translations feel natural and carry the intended meaning (Venuti,
2019; Bassnett, 2018).

This study uses the Kazakh film The Crying Steppe (2019), directed by Marina Kunarova,
as a case study to explore the cultural translation approaches in practice. The film, which depicts the
lasting impact of the Soviet-era famine on Kazakh life, is especially rich with culturally specific
language and imagery as well as major historical context, which makes it suitable for evaluation of
how translation preserves or distorts the original intent. By examining this, the article seeks to find
the most effective ways to translate culture in films, evaluate current state of media translation in
Kazakhstan, and expand on nuances of linguistic and cultural peculiarities in translation from
Kazakh to English.

Methodology

In this paper a qualitative case study approach is used to explore the efficacy of cultural
translation approaches in translations of Kazakhstani media based on the Kazakh historical film The
Crying Steppe (2019), directed by Marina Kunarova. The methodology includes a detailed analysis
of the film’s English subtitled translation, with a focus on the interpretation of culturally specific
Kazakh terms, historical references, and traditional elements for an English-speaking audience.
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The analysis consists of in three key stages. First, textual comparison of the original Kazakh
dialogue with its English translation is conducted, identifying instances where culturally loaded
terms and phrases are adapted, annotated, or reframed. Second, contextual interpretation is utilised
to assess how these translations interact with the film’s visual and narrative elements (whether
subtitles enhance or obscure the cultural weight of certain culturally significant scene). Third,
evaluative synthesis measures the translations’ success in conveying the filmmaker’s intended
message, using criteria such as clarity, cultural resonance, and emotional fidelity. Primary data
includes the film’s script, English subtitles, and any additional sources such as promotional content,
reviews or interviews. This methodology offers insights into optimal strategies for cultural
translation in Kazakhstani cinema, balancing linguistic precision with cross-cultural understanding.

Results

This qualitative case study of The Crying Steppe (2019) movie analyzed the English
subtitles against the original Kazakh dialogue to evaluate cultural translation accuracy, following a
three-stage methodology: textual comparison, contextual interpretation, and evaluative synthesis.
Data was drawn from the film’s script, English subtitles, and additional production materials where
available.

Textual Comparison: The analysis identified several culturally loaded terms, including
‘“>kanbl-kas, Kasel-Kapra’(“zhaly-zhaya, gazy-garta” - traditional horse meat delicacies), “TepT
Tyaik man” (“tort tulik mal” - four types of livestock), “kpiMbI3” (“qymyz” - fermented horse milk),
“aifHanaiibin” (“aynalayin” - an affectionate address), and “kynbiHmarsiM” (“qulynshagym” - my
little foal). The terms ‘“xambr-xkas,” “Ka3pi-Kapta,” and “kpiMbI3” were translated generally (e.g.,
“meat, bread, delicacies” and “milk”) stripping away significant cultural context. In contrast, “Tept
Tynik Man” was adapted as “cattle,” “aitHamaitpin” and “KyieHIIaFEIM!” as “sweetheart” retaining
traditional and cultural essence through adaptive phrasing despite the lack of direct equivalents.

Contextual Interpretation: Examining the interplay between subtitles and visual-narrative
elements and context revealed instances where historical weight of certain scenes was obscured.
The film’s portrayal of the Soviet communist regime and the Great Famine includes emotionally
charged scenes and profanities reflecting the tragedy’s depth. For example, the saying “Kyi 601161
nered ocel” (“Qul boldy degen osy” - literally “This is what being a slave means™), spoken in a
moment of despair, was translated as “That is what is meant by “occupation’”. This interpretation
dilutes the portrayed intensity, failing to convey the visceral sense of enslavement and suffering tied
to the famine, a critical thematic element reinforced by the scene’s bleak imagery.

Evaluative Synthesis: Overall, the English translation conveys the film’s general historical
context, successfully framing the Soviet regime’s impact on Kazakhstan. However, the preservation
of cultural specificity and emotional intensity varies. While adaptation seems effective for terms
such as “rept Tynik man” and “aifHanaiibi,” generalised translations of “ka3pi-kapta” and “KpIMbI3”
lose cultural depth, while the weakened interpretation of phrases such as “Kyn 6oaap1 neren ocor”
diminishes the sense of intensity. These findings suggest opportunities for improvement in
enhancing viewers’ understanding of Kazakhstani cultural elements and the intended emotional
experience, aligning with the film’s purpose of depicting a national tragedy.

These findings emphasise the necessity of a combined approach to optimize cultural
translation from Kazakh to English. Adaptation suits symbolic or emotional terms, annotation can
enrich culturally specific terms, and collaboration ensures historical and affective accuracy, thus
addressing the study’s aim to preserve Kazakh cultural aspects in globalization.

Discussion

The analysis of The Crying Steppe (2019) highlights the inconsistent effectiveness of
English subtitles in preserving the cultural and emotional aspects of its original dialogue, offering
insights into the strengths and weaknesses of current translation practices in Kazakhstani cinema
industry. This discussion assesses these findings through adaptation, annotation, and collaborative
framing, exploring their role in maintaining Kazakh identity globally and proposing improvements.

The textual comparison reveals adaptation’s variable success of conveying the intended
message. Some terms benefit from adaptations, including “Tept Tynik max” - traditionally the four
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livestock types (horses, cattle, sheep, camels) in Kazakh culture, which is translated as “cattle”
(typically bovine animals) simplifying its scope yet retaining pastoral essence. Similarly,
“aiinanaiipin” literally “May I revolve around you” from "aiinamy" (to revolve) and "-aiibiH" (a
wish), an affectionate address reflecting devotion or endearment, becomes “sweetheart.” In these
cases, due to culturally rich nature of these terms, the adaptive translations are able to capture the
affectionate tone and intended message, making it accessible to English viewers, despite not having
equivalent translations. This aligns with Venuti’s (2019) view that adaptation can enhance target
audience resonance.

However, the generalized translations of “xkambr-xas™ and “kasei-kapra” (“meat, bread,
delicacies”) and “kpiMbI3” (“milk”) fail to reflect their cultural significance in Kazakh cuisine.
Literally “mane fat and thigh meat,” “horse sausage and casing,” and “fermented mare’s milk,”
these staples embody hospitality and survival, key to the film’s famine-era narrative. Reduced to
vague terms, they lose their horse-centric specificity, flattening a rich culinary heritage and its
contrast with Soviet-era loss, as Bassnett (2018) cautions against. Concise annotations (e.g., “qazy-
qarta: horse meat delicacies,” “qymyz: fermented mare’s milk™) are suggested to preserve this
cultural narrative for global viewers. This loss of specificity risks downgrading Kazakh cultural
markers into generic terms, which is a significant drawback as the language engages international
viewers.

Contextual interpretation further exposes the dilution of emotional and historical weight,
particularly in scenes representing Soviet oppression and the Great Famine. For instance, the
translation of “Kyu 6onas1 neren ocer” as “That is what is meant by ‘occupation’ instead of literal
““This 1s what being a slave means™ markedly weakens the original’s visceral portrayal of
enslavement, a core theme reinforced by the film’s bleak visuals. Similarly, the profanities used by
regime enforcers are softened in English, reducing the dialogue’s intensity. These choices reflect a
failure to convey the affective power of the source, supporting Diaz-Cintas and Remael’s (2021)
assertion that subtitling must prioritize emotional fidelity alongside clarity in historical narratives.
The reliance on neutral or literal interpretations here suggests an underuse of strategies capable of
preserving the intended trauma narrative.

Overall, while the translation broadly depicts the Soviet regime’s impact, it falls short in
fully capturing cultural specificity and emotional resonance. Adaptation succeeds with relational
terms but falters with concrete cultural items, where generalized translations obscure Kazakhstan’s
pastoral and survival traditions. The weakened intensity of expressions can further diminish the
film’s tragic weight, pointing to a need for a more direct approach. Annotation, largely absent here,
could address this by adding concise notes, thus enhancing context without overloading subtitles
(Olohan, 2021). For emotionally intense phrases and profanities, collaborative framing offers the
greatest potential. Engaging Kazakh linguists could produce translations like “This is slavery itself”
or retain profanity’s force, better reflecting the regime’s harshness, as Venuti (2019) advocates for
culturally informed teams.

Conclusion

This case analysis of The Crying Steppe (2019) demonstrates that English subtitles
inconsistently preserve the cultural and emotional depth of its Kazakh dialogue, with adaptation
succeeding for adaptive terms such as “rept Tymik man” and “aifnanaiibin,” yet faltering with
generalized translations of culturally rich terms such as “xanbi-kas,” “ka3bi-KapTa,” and “KbIMbI3,”
and softened renditions like “Kys 6omapr neren ocel.” These findings highlight the strengths and
limitations of current translation practices in conveying Kazakh identity globally, fulfilling the
study’s aim to assess and enhance cultural translation. A combined approach - adaptation for
accessibility, annotation for culinary and cultural context, and collaborative framing for emotional
intensity - offers the most effective means to maintain Kazakhstan’s heritage and historical trauma.
Such strategies can ensure international audiences engage authentically with Kazakh cinema,
preserving its cultural richness amidst globalisation.
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Ka3zak ¢puiabmaepin arplIIBbIH TiJIIHE MI/IEHU TYPFBIIaH ayaapy: «/KbliaFaH nqanay»
Tapuxu PUIbMi KOHTEKCiH/Ie

Anoamna. Byn 3epmmeyoiy makcamvl — eki mypii MaOeHuem apacblHOagbl MAbIHANbIK
catikecmixmi 0y30at, guibmoepoi ayoapy adicmepin anvikmay. Purvm ayoapmacel co30epoiH
0271Me-0271 ayoapuliybih manan emeodi. Ketioip mooenu mypevioan epexuie 1eKCuKaivly Oipaikmepoi
0211 ayoapy Kypoeni macene 0onyvl mymkin. Ocbl makcamma mapuxu @uibm MeH OHbIH
ayoapmacviia CarblCMulpMaibl Manoay HCypeizy Ywin cananivl 3epmme) 20ici KOLOaHwliobl. byn
sepmmey srcymvicol « ¥avl Jlana 3apory punbMiniy agviiubln mininoe2i cyomumpiaepin minoik jHcoHe
Ma0eHU epeKwenikmep He2iziHOe 3epmmen, mandauovl. Homusicecinoe MadeHUu ayoapmausly
Oipneute 20icmepi aHLIKMANObI.

Tyiiin ce30ep: maoenu ayoapma, puivm ayoapy, cyomumpiep, 1aKyHa, ayoapma aoicmepi.

A. Kaabpimoex

Maeucmpaum 1 kypc

Maqsut Narikbayev University, Acmana, Kazaxcman
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KyabTypHblii mepeBoa Ka3axXcKuX (GUJIbMOB HA AHIVIMHCKHUI SI3bIK: B KOHTEKCTE
ucropuyeckoro puiabma «Ilnauymas crenn»

Annomauusn. llenv 0annoeo ucciedosanus — onpeoenums Memoobl nepesooa (Puibmos,
NO360NAIOUUE COXPAHUMD CMBICI0B0E COOMBEMCBUE MEHCOY O8YMS DATUUHBIMU KYIbIMYPAMU.
Ilepe6oo ¢hunvbmos mpedbyem mournoli nepedauu 3Havenuil cnos. Ilpu smom mouHbll nepesoo
HEKOMOpbIX KYJIbMYPHO-CReYUDUUHBIX NTeKCUYECKUX eOUHUY Modxcem 6vizvigams mpyoHocmu. C
MOl Yenbio ObLIO0 NPOBEOCHO KAYECBEHHOE UCCIe008AHUE, BKIIOUAIOWee CPAGHUMENbHBIU AHAIU3
OPUCUHATILHO2O UCMOPUYeCKo20 uibma u e2o0 nepesodd. B cmamwve paccmampusaiomcs u
AHATUBUPYIOMCA  aHenulickue cyomumpsl Kk ¢unvmy «llnay eenuxoti cmenu» ¢ MOYKU 3peHUs
SAZBIKOBLIX U KYIbMYPHBIX 0cobenHocmell. B pesynomame Oviiu 6bi61€Hbl HECKOILKO Memoodo8
KY/IbMYPHO20 Nepesood.

Knwoueswie cnosa: xynomypuwiii nepesoo, nepegoo Guibmos, cyomumpol, 1aKyHa, Memoobl
nepesooa.
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