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In modern Kazakh and foreign literary studies, the creativity of writers and their biographies are often the
object of research, which helps better understand and define their role and scientific heritage in science and is
mainly studied in terms of expanded involvement in the world philosophical intertext and in world culture. The
analysis of the structure of artistic texts, the identification of the main motives and intertextual parallels are closely
intertwined with universal and nationally marked ideas about the values of human existence on earth. In this
context, the works and biography of the famous Kazakhstani poet, essayist, film director and translator Bakhyt
Kairbekov is of great scientific interest, whose works especially attract attention to the poetic depth of the
conceptual understanding of the “nomadic code” - the culture and philosophy of nomadism in a voluminous and
inextricable connection with universal cultural memory.

Bakhyt Kairbekov was born in 1953 in Alma Ata. He studied and graduated from the Gorky Literary
Institute in Moscow, the Higher Courses of Screenwriters and Directors at the USSR State Film Institute
(workshop of V. Grammatikov and N. Mikhalkov), was a member of the USSR Writers' Union, a member of the
Writers' Union and the Union of Cinematographers of Kazakhstan. The education he received and the environment
in which the writer grew up affected on his creativity. The scale of B. Kairbekov's creative scope is fascinating
and inspiring, which is represented by different genre forms, allowing the reader to realize the author's
individuality, to comprehend his spiritual and inner world more deeply. Genre transformations are accompanied
by literary and critical reflections and are a form of vision, comprehension and reflection of reality.

B. Kairbekov is the author of such poetry collections as “Autumn Dialogue”, “The verb “to live”, “Behind
the living water”, “Behind the bars of lines”, the two-volume “Parts of the whole", “The Way of Water", “Wake
up as a bird”, “Towards the Sun”, “Biography of an Almaty resident”, “Favorites", “Ellipsis", “Space of desire",
“Bowl. Dedications". His lyrics have been translated into more than ten foreign languages. B. Kairbekov himself
is also a translator of literary works by Kazakh poets and prose writers like Sh. Kudaiberdyuli, Asan Kaygy,
Bukhar zhyrau, M. Zhumabayev, G. Kairbekov, S. Muratbekov, A. Seydimbekov and many modern Kazakh
writers into Russian.

Like poetry, essay writing in Kairbekov's creativity becomes a form of realization of the author's "I" and is
one of the significant signs of originality. The motivic structure of the writer's essays repeats the structure of the
poet's poetic world and emphasizes the originality of the author's voice. Based on his life and creative experience,
he creates philosophical, literary, critic4al and biographical essays. The essay becomes for the author an
autobiography, reflections and a kind of philosophical treatises.

Bakhyt Kairbekov also realizes himself in cinema. He is the author of the script and director of many
documentaries about the history, culture and traditions of the Kazakh people. With Kairbekov's films, you make
an unforgettable journey into history, get acquainted with the culture and great historical figures of the Kazakh
nation. He creates vivid images and plots that do not leave any viewer indifferent. According to the director,
documentary films should make the viewer live and create. In this area, it is worth noting the following
documentaries as “Return to the bosom of heaven”, “In search of an interlocutor”, “Sacred Threshold”, “Oath”,
“Date”, “Return to the roots”, “Pre-Muslim customs and traditions of the Kazakhs” “A Message to the Present",
"Sacred Turkestan" and others, many of which have won awards at international film festivals.

All of Bakhyt Kairbekov's works reflect his deep philosophical thoughts about the spiritual path of man, the
search for oneself, the connection between heaven and earth, nature and man, the connection between the past,
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present and future. Through his creativity, using various genre forms, referring to the traditions and folklore of the
Kazakh people, including myths and legends, comprehending the philosophical wisdom of his ancestors, he
explores deep inner human experiences, seeks to establish a connection between the past and modern reality. The
motive structure of poetry repeats the structure of the writer's entire creative world and reflects a special vision.
The main motives of B. Kairbekov awaken readers' feelings and desire to know spiritual values, revive cultural
heritage and help to understand the connection between Earth and Space. The basis of each of his lines is love for
his native land, expanses and human values, which lead to reflections on the meaning of life and being. Images of
a yurt, sky, steppe, path, water, and sun allow the author to convey the philosophy of Kazakh nomadism and help
create an individual author's picture of the world. Especially the concepts of path and water acquire a special
meaning. For the author, the path is a long way to know his own soul, to understand himself, and water is a symbol
of purification and rebirth.

B. Kairbekov's creative path can be compared to the path of a nomad. Having comprehended all the spiritual
greatness and wealth of his ancestors, he does not stand still. In order to find new artistic forms and means, and to
expand the boundaries of his philosophical thought, he studies and refers to the works of authors from different
cultural backgrounds and literary traditions, which also allows him to revive national self-knowledge based on
historical experience. The presence of intertextual parallels allows the reader to comprehend the writer's work in
a new perspective. Intertextual connections with Western and Eastern authors are represented by similar motives
and images, the form of versification, and the style of thought presentation. It is worth noting that the presence of
intertextual parallels in B. Kairbekov's works does not negate his creative individuality, but enriches his artistic
world and contributes to the creation of an intercultural dialogue.

In general, the creativity of Bakhyt Kairbekov can be described as diverse and multifaceted, it covers various
genres and directions, but always remains true to a deep philosophical search and desire to understand the essence
of human existence. B. Kairbekov is a significant figure in the field of literature and art of Kazakhstan, and his
creativity , which is imbued with a deep knowledge of the culture and history of his native land, has a significant
impact on the development of Kazakh and foreign literature.
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