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A documentary novel is a combination of fiction and documentary recording based on real events. A
distinctive feature of a documentary novel is that it is based on real facts, circumstances and historical events from
life. A documentary novel is a genre in literature that explores historical events and social phenomena by analyzing
documentary materials reproduced in whole, in part or in exposition [1]. To give artistic value and a deeper and
more emotional perception of reality, literary techniques and styles are used in documentary stories. The theme of
a documentary novel can be different, it can be devoted to historical events, social problems, and can also reflect
the autobiography of the author himself, etc. Often in documentary works, the author of the works not only states
the facts, but also draws conclusions, reflects and offers his vision of these events. Another distinctive feature of
a documentary novel is the presentation of the life of a real person, while fiction is the author's fantasy, giving
aesthetics to the work. In fiction, the author uses fictitious names, etc., creates an image of society that pleases him

[2].

A striking example of this is the documentary novel by Mukhamed Shayakhmetov "Silent Steppe", where
the author describes his difficult life and the life of his family during the years of famine and colonization. In this
work, the author approaches reality as a researcher, presenting a personal interpretation of events and his view of
the events that took place in his life. The purpose of such documentary works is to capture a trace in the history of
mankind, which testify to significant events of past years. Thanks to such documentary novels, the current
generation delves into its history, thereby gaining knowledge about its ancestors. A documentary novel helps the
reader understand historical events, feel the atmosphere of those years and try to imagine the experiences of the
people, where certain events are described. After reading a documentary novel, the reader can immerse himself in
the events described in the story. The role of a documentary novel in society is great. It helps both the future
generation to preserve the importance of historical events, and the current generation to understand their meaning.
Another important meaning of a documentary novel is its impact on public consciousness. Writing through these
documentary facts and events can influence the public consciousness of the younger generation, which is an
important factor in writing this kind of material. Readers can analyze past events and compare them with the
current situation in the country through these documentary novels. Along with the positive value of this genre of
literature, there are also difficulties in perceiving it. One of the main difficulties is maintaining a balance between
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objectivity and subjectivity in the presentation of information. Documentary facts are not subject to distortion, that
is, they must be in the "golden mean" between reality and the personal opinion of the author himself. We become
witnesses to how history is "rewritten" and "twisted", which should not be in documentary novels. Distortion of
one of these elements can be negatively and unreliably conveyed to the reader.

A documentary novel should contain elements of the fiction genre. The story should be filled with
metaphors, symbols, clichés so that the reader can perceive the information easily. These attributes of the fiction
genre help the author create vivid pictures of events. Depending on the topic of the documentary novel, the author
can inspire the reader with a sense of patriotism for his country, for the events that his people experienced in the
past. Thus, the author helps the reader to be involved in these historical events, makes the reader witnesses of these
events. A striking example of such a work is the documentary novel by Makhmud Shayakhmetov "Silent Steppe".
In the work, the author describes the tragic life of the Kazakh steppe people during the years of famine and war.
In it, M. Shayakhmetov raises key historical and political issues of the country, such as colonization and famine.
In "Silent Steppe" the author talks about tragic moments in the history of Kazakhstan. The life of rural residents
and their attitude to the state structure occupies a central place in this story. The author uses documentary facts
and information to describe the history of human destiny, reveals the positive and negative aspects of the life of
the steppe Kazakhs. The story raises such important topics as the traditions of the Kazakh people, changes in the
life of the people and the consequences of ruthless political reform. The author reveals the theme of social changes
in Kazakhstan, the clash of the nomadic people with the Soviet government. The work describes collectivization
in Kazakhstan and its consequences, where the nomadic way of life was forcibly eliminated and the peasants were
forced to unite in collective farms. These events led to such tragic events as the loss of land, herds and the
accustomed nomadic way of life. The author describes the terrible famine in Kazakhstan in 1932-1933, which
followed the result of the ruthless policy of the Soviet government. As a result of this policy, thousands of Kazakhs
were forced to leave their native lands in search of food, many died of hunger. The Soviet government confronted
the nomadic people with such a problem as urbanization and industrialization. The story also reveals the fates of
individuals, where the main character of the story is the author himself. Shayakhmetov describes his memories of
the tragedy he experienced, including displacement, repression, and the loss of loved ones. The story raises an
important and significant topic of preserving culture and tradition despite the harsh conditions in which the Kazakh
people found themselves. The author shows how the people sought to preserve their culture, language, and identity
as a people, despite pressure from the Soviet government. Shayakhmetov makes us feel the atmosphere of the
tragedy of the people who suffered from historical catastrophes.

Translation methods of documentary novels

In order to preserve the accuracy of the facts and the originality of the text, it is necessary to take into
account several important aspects when translating a documentary novel. The most basic and widely used
translation method is dynamic (semantic) translation. In this case, the translator must adapt the text to the reader
so that the translated text sounds on par with the original. This method must be used if the original text contains
words that cannot be translated directly. In such cases, the general meaning should be conveyed. Cultural realities,
phraseological units, and property names are usually used in documentary novel; it is extremely important not to
make mistakes when translating them. In such cases, it is also necessary to adapt the text for the reader. Often, in
cases where it is impossible to find a direct translation of a specific term, the translator resorts to translation with
explanations. In such cases, it is possible to avoid distortion of facts. This technique helps to preserve the accuracy
of information. Another important point when performing a translation is preserving the style and tone of the work.
This technique must be taken into account in order to preserve the author's manner of presentation, since a
documentary novel has its own manner, it can be emotional, reserved or analytical. The translator is faced with
the task of understanding the context and the author's intent. In this regard, not only the information in the work
itself is important for the reader, but also the position of the author himself, his opinion on certain historical events
described in the text. The translator's task is to convey the author's intent without distortion. Since documentary
works present historical facts and events, the translator must make sure that these facts are correct in order to avoid
controversial issues. It is necessary to emphasize the importance of researching the translation of documentary
stories. We observe a limited number of dissertations on this topic, the main sources are published articles that
raise the specifics of translating documentary works, but these articles do not reveal the whole essence of the
problems, touching upon them only partially [3].

Documentary stories often contain unique historical facts, personal stories, experiences of the people, they
describe cultural heritage that may be unfamiliar to people of another culture. It is for this reason that they should
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be translated into other languages, as they have an educational aspect, that is, through documentary stories,
representatives unfamiliar with our culture can study the history of the Kazakh people. Thanks to documentary
stories, we manage to preserve history and pass it on to future generations. Translation of a documentary story can
also attract readers from other countries, thereby expanding the audience of readers. It is documentary stories that
help build bridges between countries and different cultures, instilling respect for another culture.

Translation of documentary works can serve as a basis for educational programs, research or scientific
conferences. Using documentary facts or their translation, scientists can confirm or refute their hypotheses or
theories. These facts are the foundation of evidence on which conclusions or findings are based, for this reason
there should be no distortion of facts. Without reliable and accurate facts, hypotheses have no scientific value. In
this story by M. Shayakhmetov "Silent Steppe" the author conveys to us the following scientific and historical
facts related to the life of the Kazakh people and their culture. In the story, the author describes the tragic events
of the first half of the 20th century, where collectivization and famine overtook Kazakhstan in the 1930s. He
describes in detail the historical events and mass repressions, deportations and measures applied to the Kazakh
people by the Soviet government. These events led to mass repressions and famine. In the story, M. Shayakhmetov
shows the facts of the displacement of peoples and the deportation of ethnic groups, including Germans, Koreans,
and Chechens, who directly left a mark on the way of life and culture of the Kazakh people.

Thanks to this documentary story, we see the situation of the peasantry during the years of collectivization.
The author describes the life of the Kazakh people in the steppe, social relations in the villages, where the reader
understands how the life of the people and culture changed within the framework of the construction of socialism.
M. Shayakhmetov also describes the lives of real people, indicating their names, who were witnesses of that period.
In the story, the author gives facts from the lives of these famous people, who were key figures in those historical
events. In the story, the author gives specific figures about the people who died during the famine. These data
show the scale of the tragedy that befell the Kazakh people. The author deliberately gives these facts and data,
thereby making the story not only documentary, but also scientific, in places showing the emotional side of those
events.

Conclusion. In conclusion, 1 would like to add that documentary novels play a key role in the culture of
each country. They help to preserve in memory important events from the lives of people and the country as a
whole. Thanks to documentary novels, we know the names of people who created our history, changed it and gave
impetus to the development of the country. Also, documentary novels help us to understand how our ancestors
behaved in extreme situations, how they overcame difficulties and trials of fate. These stories show us the
psychology and moral values of the Kazakh people during the times of famine and colonization. Another key
aspect of a documentary novel is its educational function, since by reading such stories we gain knowledge about
the history of our people, about political reforms and the socio-cultural situation of the people of that time. Thus,
when translating, it is unacceptable to distort information related to our history. In this regard, a translator bears a
great responsibility, since documentary novels are a source of truthful information about our history.

To translate a documentary story successfully, the translator will need reference materials and dictionaries.
Especially if the text contains historical and cultural terms. A dictionary helps to translate geographical names of
objects, cultural traditions and realities accurately. There are many such specific terms in the documentary story
"Silent Steppe". When working with such a work, it is also necessary to use a historical dictionary or encyclopedia,
which will help the translator correctly interpret the events, names and facts indicated in the text. While translating
cultural realities or phraseological units, the translator can use specialized cultural dictionaries to eliminate
translation errors.

In addition to dictionaries and encyclopedias, to translate any text successfully, a translator must rely on
his or her professional qualities. For this reason, an important aspect of a quality translation is the translator’s
skills.

Literature

1. Literaturnyj  enciklopedicheskij  slovar' [Electronic  resource]. —  Available at:
https:/literary_encyclopedia.academic.ru (accessed: 15.02.2025) [in Russian]

2. Kostyukova T.A., Saini S. Dokumental'naya proza. Specifika zhanra [Documentary prose. Specificity
of the genre]. Philology and Linguistics, 1-8 (2015). - URL:
https://www.researchgate.net/publication/336836045 DOKUMENTALNAA PROZA_SPECIFIKA ZANRA
(accessed: 13.03.2025) [in Russian]

3958


https://literary_encyclopedia.academic.ru/
https://www.researchgate.net/publication/336836045_DOKUMENTALNAA_PROZA_SPECIFIKA_ZANRA

3. Yemelyanova E.V. Topical Issues of Kazakhstan Translation. Sciences of Europe, 64, 32-35 (2021). [in
Russian]

O0X 81°25

KOPKEM 9JIEBUET CTUJIIHIH AYJIAPMACDI: 5)KACAH/IbI UHTEJUIEKT, MAILIMHAJIBIK
AYJIAPMA MEH AJIAM AYJAPMACBIHBIH CAJIBICTBIPMAJIBI TAJIJAYBI (QPHECT
XEMUMHIYIUIIH «KHJTUMAHKAPO — KAPJIBI TAY» OHTIMECIHIH HETI3IH/IE)

Heirmeryana K.b.
kamilanygmetulla@gmail.com
Magsut Narikbayev University, Acrana, Kasakcran
Foutbimu sxerexini — baekeesa A.T.

Ke3 kenren MoTiHAI Oacka Tiire aygapy — MOJEHUET apalblK KapbIM-KAaTBIHACTHIH Oip Typi OOMbII
ecenteneni (Hussain, 2017). OHbIH imiHAe oae0M HIBIFapMaiapiblH ayJapMa Mocelleci epeKile MaHbI3Fa He.
AybIcnianbl MarbiHa, KOPKEMIEYIII Kypajiap MEH epeKIle coilieM KypbUIbIcTapbiHa O0all 971e0u IbIFapMaapbl
3aMaHayl TEXHOJOTHsIap KaHIIANBIKTH YTHIMIBI aylapa alaThIHABIFEL i Je Aay TyAblpaTeiH Macene (Omar,
2020). IyOonuH yHUBEpPCUTETIH/IE KapusianFaH «MalmHaIbIK ayapMa ojeOueTke TaibiH 0a?» aTThl Makajaja
aBTOpJAp Ka3ipri KYHi KeHIHEeH KOJIJJAaHBUIBII JKaTKaH KypajJlapblHbIH 9/1e0M MIbIFapMalnapibl ayaapy Kabiierin
Tekcepeni. by Macene asceiHaa OipiiiaMa Makanagap MEH 3epTTeyliep jka3blIFaHMEH, KyH1 Kellle rmaija OoJIbll,
oyringe 400 muLIHMOHFa )KYbIK Konanyiisickl 0ap ChatGPT (Duarte, 2025) cusiktel sxacanabl uHTELIeKT (K1)
KypaJJlapbIHbIH ayJapMara KOCHIIT JKaTKaH YJieci ThICKaphl Kaitya.

MakanaHbIH MaKcaThl: JIOCTYPI ayapMa, KOMIIUTIKKe YHPEHIIIKTI OONBINT KeTKEH MallMHAIBIK ayJaapMa MeH
SHJII epic JKalbIN Kejie JKaTKaH JKacaHbl 3UATTHIH ayAapMAachiH CaJBICTBIPAa OTBIPHIN, OJap/blH KOPKEeM d1e0u
HIBIFAPMaHbI XKETKI3Y/IIH ©3relleTiKTepin 0aKpliay, ayaapmara Oara oepy.

3epTTeyre TaHOanfaH HETI3rT HbICAH - OpHeCT XEMUHIY’HmiH arbulmbiH Tiuiai «The Snows of
Kilimanjaro» oHrimeci. 3epTrey OapbICBIHIA OYJ IIBIFApMa aFbUIIBIH TUTIHEH MAIMHAJBIK ayaapMa jKOHE
JKacaHIIbl HMHTEUICKT apKbUIbl Ka3aK TiUTIHE aymapeuiibl. Aymapma skacayma Google translate, ChatGPT
KOCBIMIIANIAphl  KOMmaHpuapl. CoOHMAl-aKk aBTOp aylapMachIMEH CallbICTBIPY JKYPridy MakcaThlHAbl H.
OO0yTamueBIleH ayaapburral « KHIMMaHHKapo — Kapisl Tay» aTThl Ka3aKiia HyCKaaarsl OHTIME aJlbIHABL. 3 TYpiIi
ayJaapMa JKacallFaH COH, €H epeKIlIe MBICAap TaHAaIl ajbIHBII, HETi3r 3ePTTEY 9/IiCi - CANBICTRIPMAIEI capanTa
KYprizingi. Aymapma HYCKalapbl TUIMIK KOJIAHBIC, COWIIEM KYPBUIBICHI, MarblHA IYPBICTHIFBL, OMIBIH
TUSHAKTBUTBIFBI TYPFBICBIHAH KAPACTHIPHLLIbL.

MarinHanbeIk aygapma, aBTopIIbIK ayaapma MeH YK aynapmanapbiH canbICThIpy OapbIChIHIA MOTIHACPIIH
adTapiBIKTall albIPMAIIBUIBIKTAPEl OaKayapl. bip MOTiHHIH HeTi3iHIE aymapbUIFaHMEH, op oHiC ayaapMmara
O3IHMIK 13 KajaplpraH. bapnplk aymapmanap[slH epeKIIeNiKTepiH aTam eTy Makaja KeJieMiHe cai
KEMMENUTIHIIKTECH, HOTIOKEIep O TiMIHIe TeK KaHa OH Y31H1 MBICAJl peTiHAe KenTipirin, kectene ocinenenred (1 -
KecTe).
1-xecte. «The Snows of Kilimanjaroy» oHrimeciHiH aynapManapbiHa caJbICTHIPMAITBI TAN/AY.

Tymaycka Google translate | ChatGPT aymapmacel | ABTOp ayaapmacsl
ayapMachl H. O6yranues

"That's «bys1 KopKaky. "Bys1 — KOpKakThIK." — O, KOPKaKChIH-2y,

cowardly." IipKiHim!

"Thanks. I'll | "Paxmer. Men | "Paxmer. Men Tek | — Paxmer. Illaii rana

just have some | waif itrin anaibeia. | mai imemin. byt PUSS | imieiin, ThIM  KilIKeHTai

tea. It's the | byn ci3 Oinerin | Moth, Gineci3 6e. MeH | KayamakTail VIIIaKIeH Keir

Puss Moth you | [Tyc  Mor. Men
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