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859. | OpazanuHa A.A. K.Opa3zanunHiH Ti/IAIK TYIFaCbIH TaHy Macesieci 3781
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the novel's criticism of totalitarianism and the perversion of ideals, the color symbolism demonstrates a
subtle transition from utopian dreams of animal rebellion to the harsh reality of pigs’ dictatorship.

6. Conclusion

This analysis demonstrates that adjectives denoting color in "Animal Farm™ perform more than
mere descriptive function. They also serve as a powerful tool for characterization, theme development,
and allegorical criticism. Carefully using color symbols, G. Orwell masterfully emphasises the deceitful
nature of political corruption and the gradual decline of individual freedom. This study highlighted the
importance of a thorough analysis of the text in order to uncover deeper semantic layers embedded in
this literary work. Future research may focus on cross-cultural and cross-linguistic aspects of color
symbolism in allegorical narratives. And also to study how these literary techniques convey meaning and
evoke emotional reactions in different contexts.
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Annotation

Video games are one of the most significant elements of modern everyday culture and have gained
deserved attention as a subject of study. The man of the modern era has truly become "homo ludens™ -
"a man playing", playing for entertainment, a pleasant pastime, an interesting leisure. Special youth
communities have appeared: gamers, "role-players™, "gamers" - the main form of escape from reality for
whom virtual or "real” games have become [1]. Many gamers today can take virtual characters as their
role models, drawing inspiration from their resilience, moral choices, and personal growth throughout
the game's narrative. The aim of this study is to show one of these characters, describe his biography,
moral growth, and analyze the values that shape his journey and influence players' perceptions.
Keywords: Video games, gamers, values, virtual character
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Kingdom Come: Deliverance is an action role-playing video game which is well known for its immersion
and historically accurate portrayal of Bohemia in the middle of a royal civil war. Notably, most virtual
characters—aside from the protagonist—are based on real historical figures, though certain aspects of
their lives and roles in the story may be slightly exaggerated for narrative purposes.

Henry of Skalitz - commonly called Hal by his friends and allies is the main protagonist in Kingdom
Come: Deliverance. Set in 1403 medieval Kingdom of Bohemia, and an Imperial State of the Holy
Roman Empire in what is now the Czech Republic.

Henry is a commoner who lives in the town of Skalitz and is apprenticed to his father Martin, a highly
skilled blacksmith. He lives a normal and happy adolescent life doing errands for his parents, having[2]
fun with his friends, flirting with Bianca, the local alemaid and secretly learning swordsmanship and
warfare from Vanyek, a mercenary, much to his parent’s disapproval.

Henry and Martin finish a commissioned sword their liege lord, Sir Radzig Kobyla. Once they present
the sword to Sir Radzig he is impressed by the quality of the sword and praises them for their fine work.
Through Sir Radzig Henry learns that, in addition to being a skilled swordsmith, his father had some
talent in sword fighting as well. Henry longs to venture into the outside world, so he asks his father to
teach him how to defend himself, “I'd like to know more than the tavern on the green and the forge”
(Henry, Kingdom Come: Deliverance). But Martin refuses, preferring him to settle down with a nice girl,
learn his blacksmith's trade, and keep away from trouble. ”Being a blacksmith might bring no glory, but
it has its benefits — like keeping your head on your shoulders.” (Martin, Kingdom Come: Deliverance).
Initial values and moral code

e Family Loyalty - Henry respects and honors his father, even if he sometimes strives to go beyond

the usual routine.

e Desire for Knowledge - His training in martial arts from the mercenary Vanek demonstrates a

desire for self-improvement.

e Love and Camaraderie - Henry maintains close relationships with his friends and his lover Bianca.
However, this peaceful life was soon to be interrupted when Skalitz is attacked by an army of Cuman
soldiers under Sigismund's command, becoming an event later known as the Sack of Skalitz, and Henry's
parents are Killed by Sigismund's adjutant, German nobleman Sir Markvart von Aulitz. Henry managed
to escape the slaughter stealing a horse and riding to Talmberg to warn Sir Divish of the attack. He is
injured by a Cuman arrow before arriving to his destination.

Once in Talmberg, his wound is treated and he is put on guard duty, as Divish and his captain of the
guard, Sir Robard, are wary that Talmberg might be the next target for the approaching army. Luckily,
the survivors of Skalitz manage to escape and flee to Rattay, passing by Talmberg on the way south. Sir
Radzig is relieved to see Henry alive and commands Divish to keep him confined in Talmberg castle,
forbidding him from returning to Skalitz, which by now is surely swarming with bandits. But Henry
sneaks out of the castle and heads to Skalitz to give his parents a proper burial. Arriving there, among
the smoldering ruins of the town, he sees the bodies of many of his friends and neighbors, including
Bianca, and his mother and father. Henry tearfully vows to bury them and begs their forgiveness for
being a coward. After burying his parents Henry is confronted by a band of bandits led by the powerful
and brutal Runt.

Runt, taking a liking to the exquisite sword Henry still carries, beats him up and is about to kill him with
it, but is saved by Sir Robard and the Talmberg guards. They take Henry to a Mill owned Peshek and his
daughter Theresa who Henry knew before the attack. Theresa nurses him back to health over several
weeks. Once recovered, Henry requests a meeting with Lord Radzig, asking to be sworn into his service,
in order to learn how to fight and take revenge on the murderer of his parents and recover his father's
sword from Runt. Radzig is at first hesitant to make a squire from a blacksmith, but relents and orders
Henry to undergo basic training under Capitan Bernard. During this time, Henry meets Hans Capon, who
will become the governor of Rattay when he comes of age, and the two strike up a rivalry.
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Changing Values after Tragedy
The burning of Skalitz becomes a catalyst for Henry's internal change. He witnesses the death of his
parents and friends, which awakens the following values in him.

e Thirst for revenge - the murder of his parents makes him want to punish the guilty.

e Independence - after the destruction of his home, Henry is forced to rely on his own strength and

skills.

e Justice - as the story develops, his motive for revenge turns into a meaningful fight for order and

justice in a war-torn country.

Henry finds himself in a new reality where he must survive, adapt, and make difficult decisions. He
is given the opportunity to learn from the best knights of his time. For example, his mentor Bernard
teaches him not only fighting techniques, but also moral principles such as honor, respect for the enemy,
and the need to follow an oath. Depending on the players choices Henry can attend reading classes that
can help him in situations where brute force is not the decisive factor, but persuasion, knowledge of
history and the culture of diplomatic relations.

Thus, environment and education become important aspects in the formation of his worldview. He
realizes that force without reason and morality can lead to destruction, and justice must be combined
with prudence.

Although Henry remains a man of low birth, his training and service to Sir Radzig Kobyl gradually
transform him into a true warrior and defender of the weak. His path follows the knightly code.

e Loyalty to the Lord - Henry swears allegiance to his lord and acts in his best interests.

e Honor - He tries to act honorably, even when faced with moral dilemmas.

e Compassion - As Henry grows older, he realizes that power should be used not only for revenge,

but also to protect the innocent.

Over the course of the stories, he becomes more mature and responsible, showing that a true hero is not
someone who just has power, but also someone who can make difficult decisions.

Conclusion

Henry's axiological development shows how his values changed from being personal to being societal.
From a mere blacksmith, he transforms into a hero who values honor and justice over retaliation. His life
thus exemplifies the traditional model of the hero's growth, which is a part of medieval society's value
system and is depicted in Kingdom Come: Deliverance. His development is significantly influenced by
his experiences, training, and the people in his immediate vicinity. Henry's tale serves as an illustration
of how moral and ethical principles can evolve as a result of external events and personal development.
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