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Abstract
The study explores the mechanisms behind the creation of neologisms within Generation Z communities,
analyzing how digital environments, social media platforms, and generational identity contribute to
lexical innovation. Through an examination of borrowing, semantic shifts, phonetic transformations, and
code-switching, this study highlights the dynamic nature of Gen Z’s linguistic pattern of word-formation.
Additionally, the paper discusses the broader implications of these neologisms on language evolution,
cultural identity, and mainstream adoption. By understanding the patterns and motivations behind these
linguistic shifts, philologists can gain deeper insights into the evolving nature of modern communication.

Keywords: neologisms, generation Z, social media, semantic shift, borrowing, digital communication

1. Introduction

Language is a never ending dynamic system that continuously evolves in response to social,
technological, and cultural changes. When society and culture change, so does language, which only
reinforces its adaptive nature [1]. Among the most prominent drivers of linguistic innovation in the
modern era is generation specifically known as Z, or Gen Z, a demographic cohort popular for its digital
fluency and social media engagement through creative lexical practices. Gen Z, defined as individuals
born between 1997 and 2012, is the first generation to grow up with the internet and social media as
integral parts of their daily lives. The use of slang among Gen Z is often motivated by a sense of social
conformity and the desire to create a distinct group identity separate from older generations. The rapid
emergence and widespread adoption of new phrases within their communities raise compelling questions
about the mechanisms underlying neologism creation. Ultimately, this study aims to explore these
processes by examining how digital culture, media platforms, and generational identity contribute to the
formation and dissemination of new lexical items.

2. Theoretical Framework:

According to Anderson, James M. (2006). Malmkjer, Kirsten (ed.) of The Linguistics Encyclopedia [2],
neologisms, or newly coined words and expressions, serve as essential components of linguistic
evolution. They arise due to changes in social structures, technological advancements, and shifts in
cultural paradigms. Encyclopadia Britannica [3] states that neologisms evolve, develop or are created
by multiple divergent linguistic mechanics, including:

Borrowings: Words that are adopted from other languages without significant modification. [4]
Calques: Direct translations or adaptations of foreign expressions, demonstrating how linguistic
innovation can stem from cross-linguistic influence. [5]

Compounding: The combination of two or more words to create a new term, often generating new
concepts relevant to digital culture and identity. [6]
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Clipping: it is the process of cutting or shortening a words by cutting or deleting one or more syllabus to
make a new word. [7]

Understanding these mechanisms provides insight into the adaptability of language and the socio-cultural
dynamics shaping linguistic trends.

2.1. Communicative and social purposes of neologisms

Identity and Group Membership: The use of AAVE (African American Vernacular English) expressions
among Gen Z exemplifies linguistic reinforcement of group identity in digital spaces. Terms like "no
cap” (meaning "no lie" or "for real") and "finna" (a contraction of "fixing to") are widely used within and
beyond Black communities on platforms such as TikTok and Twitter (X). Studies in sociolinguistics [4]
highlight that the adoption of such linguistic markers fosters in-group solidarity while also influencing
mainstream language through digital diffusion.

Efficiency and Expressiveness: The abbreviation "sus”, derived from "suspicious," illustrates the role of
linguistic economy in digital discourse. Commonly used in gaming communities and social media
conversations, particularly after its popularization through the game Among Us (2020), "sus" allows
users to convey complex judgments about trustworthiness with minimal linguistic effort. According to
research in computational linguistics [8], such abbreviations optimize communication efficiency in high-
speed online interactions while retaining semantic depth.

Representation and Resistance: The term "folx", an alternative spelling of "folks,” is an example of
linguistic resistance to normative exclusions. Used primarily in LGBTQ+ and activist circles, "folx"
functions as an inclusive alternative that explicitly acknowledges non-binary and marginalized identities
[8]. Empirical studies on queer linguistics indicate that such innovations serve as tools for social
empowerment, challenging prescriptive grammatical norms and fostering more equitable linguistic
representation in digital and activist spaces

3. Shaping through digital culture, media platforms:

The linguistic innovation exhibited by Generation Z is intrinsically linked to its engagement with various
factors. Several sociolinguistic and technological components contribute to this phenomenon, shaping
the processes of lexical emergence and dissemination within online communities:

Cultural and Identity Factors: Gender expression, nationality, and historical context influence linguistic
preferences and digital self-representation. Users of various divergent regions are influenced by beliefs
that surrounds them. Many cognitive research suggests that language profoundly influences the way
people see the world. In recent years empirical evidence of relation between language and perception
emerged, proving theories of distinction. For example, slang “clout” which means Influence or fame,
especially on social media used mostly by american citizens than others. [9]

Queer and Marginalized Linguistic Contributions: LGBTQ+ communities and marginalized groups have
played a significant role in coining and popularizing neologisms that challenge mainstream discourse
norms. For instance, before the start of the first decade of the 2000s, referring to and or addressing an
individual as “queer” that doesn’t fit into heteronormative standarts was considired grave insult. [10]
Virality: Platforms like TikTok, Twitter (now renamed as X), and Instagram amplify new terms through
trends, memes, and influencer discourse. Originating from TikTok, "rizz" is a shortened form of
"charisma™ and refers to someone's ability to attract or charm others, especially romantically. The term
gained traction after content creators popularized it through viral videos. As users repeatedly engaged
with the term — creating memes, challenges — it spread rapidly across various platforms, integrating itself
into mainstream Gen Z vocabulary. [11]

4. Formation of Gen Z Glossary

“Slay" (meaning to perform exceptionally well, especially in fashion or confidence). Linguistic
Mechanism: Semantic shift (originally meaning "to kill" but now used metaphorically for excellence).
Originated in Black and LGBTQ+ community, later amplified by social media influencers and celebrities
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like Beyoncé and RuPaul. The term became widely used through platforms like TikTok, where users
celebrate personal achievements with "slay" as affirmation. [16]

"Based" (meaning to be unapologetically oneself, originally associated with rapper Lil B). Linguistic
Mechanism: Semantic shift (originally meaning "drug-influenced” but redefined as a term of self-
confidence). Artist reclaimed "based" as a positive term, and internet subcultures (e.g., Reddit, Twitter)
boost its use. Over time, it became a broader term for expressing strong, unfiltered opinions. [8]

"Touch grass" (telling someone to go outside and engage in real-world activities). Linguistic Mechanism:
Metaphor (grass representing outdoor reality) and idiomatic expression. Occured in gaming communities
as a way to mock excessive online engagement. Memes on Twitter (X) and TikTok accelerated its usage
beyond gaming circles. [12]

"NPC" (used to describe someone as unoriginal or lacking independent thought, referencing "non-
playable characters” in video games). Linguistic Mechanism: Borrowing from gaming terminology and
metaphorical extension. Appeared in gaming communities and became a meme on Twitter and TikTok,
used humorously or critically to describe people perceived as following societal norms without question.
[9]

“Aura” (traditionally referring to an energy field surrounding a person) has evolved to mean the overall
impression or essence someone radiates, often in a metaphorical or aesthetic sense. Linguistic
Mechanism: Semantic shift. Term gained widespread use on TikTok, Twitter (X), and Instagram, where
users frequently describe aesthetic appeal or emotional resonance. [16]

“Vibe” (short for vibration) was originally associated with emotions or energy in spiritual contexts but
has shifted to mean an atmosphere, mood, or shared experience. Linguistic Mechanism: Broadening
(more generalised over time). Phrases like "major vibe" became common in captions and reactions to
images, videos, and music. [10]

“Bestie”. Unlike "best friend," which implies exclusivity, "bestie" has become an inclusive, low-pressure
term used for online interactions, friendships, and even humorous rivalries. Linguistic Mechanism:
Clipping. Users popularized the term as a universal friendly address, especially in reaction videos and
comment sections. [14]

“Delulu”. While "delusional" typically refers to severe misbeliefs in a clinical sense, “delulu” has been
redefined as a lighthearted term for unrealistic optimism or wishful thinking, especially in fandom and
relationships. Linguistic Mechanism: Broadening. The term happened to gain popularity in K-pop
fandoms, where fans jokingly describe themselves as "delulu™ for believing they have a chance with their
favorite idols. [9]

“Situationship”. The rise of modern dating apps (Tinder, Hinge) and no-serious-attachement culture
contributed to the increase of non-traditional relationship dynamics, making the term widely relevant.
Linguistic Mechanism: Blending (Portmanteau). The word "situationship™ combines "situation™ and
"relationship”, forming a new term that describes a romantic or intimate connection that lacks clear
definition. The term firstly appeared on TikTok platform. [15]

"Spill the tea" (sharing gossip or revealing information). Linguistic Mechanism: Metaphor (tea
representing truth or gossip) and semantic expansion. Emerged in LGBTQ+ subculture, where "T" stood
for truth. The phrase was popularized by RuPaul's Drag Race and gained widespread adoption on Twitter
(X) and TikTok as a casual way to discuss gossip. [8]

"Sheesh" (expressing amazement or disbelief, often in an exaggerated tone). Linguistic Mechanism:
Onomatopoeia (mimicking a sharp, drawn-out sound) and phonetic emphasis. Used in sports and hip-
hop culture before being revived on TikTok in 2021 through viral videos where people exaggerated the
expression. The meme spread further via reaction videos and comedic exaggeration. [11]

"Hits different” (describing something as uniquely impactful or emotional). Linguistic Mechanism:
Semantic shift (extending "hit" from physical impact to emotional effect). Gained popularity in online
fandoms and music discussions, especially on TikTok, where users described how certain songs, movies,
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or experiences resonated on a deeper level. Taylor Swift fans also contributed to its rise by using it in
song discussions. [9]

"Ick™ (a sudden feeling of repulsion toward someone, especially in dating). Linguistic Mechanism:
Clipping (shortened from "icky") and semantic narrowing. Originally used in UK reality TV shows like
Love Island, the term gained viral traction on TikTok where users shared their "icks" in dating and
relationships. It became a staple of internet humor and relationship discourse. [11]

"iPad kid" (referring to a child who is overly reliant on screens, often in an unruly or obsessive way).
Linguistic Mechanism: Metonymy (using "iPad" to represent screen addiction). First used humorously
to describe young children absorbed in tablets, it became a meme on TikTok and Twitter (X) to critique
parenting styles and excessive digital reliance among kids. [15]

"My Roman Empire" (referring to a recurring, often random, historical or personal obsession). Linguistic
Mechanism: Metaphor (Roman Empire symbolizing frequent mental preoccupation). Started from a viral
TikTok trend where women asked men how often they think about the Roman Empire, revealing
unexpected historical fascinations. The phrase expanded to represent any recurring thought, turning into
a meme across platforms. [16]

"Who is this diva?" (a playful or sarcastic remark when someone is acting confident or dramatic).
Linguistic Mechanism: Irony and rhetorical questioning. Gained popularity on Twitter (X) and TikTok,
often used in reaction videos or captions when someone exhibits excessive confidence, flamboyance, or
unexpected boldness. [14]

"Lore" (referring to backstory, history, or details surrounding a topic, often in gaming or internet culture).
Linguistic Mechanism: Borrowing from fantasy and gaming terminology, semantic expansion. Appeared
in gaming communities, where "lore" referred to in-game narratives. It later became widely used in meme
culture to describe any deep backstory, including internet drama, celebrity history, or personal anecdotes.
[15]

5. Conclusion

The evolution of language within Generation Z exhibit the profound interplay between digital culture,
social identity, and linguistic innovation. This study has demonstrated that neologisms, such as
borrowing, semantic shifts, and phonetic transformations, emerge as creative responses to the
communicative demands of the digital age. Social media platforms serve as accelerators for these
linguistic shifts, fostering rapid dissemination and integration into mainstream discourse, broadening
impact on contemporary communication.
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I''H.I'ymunes arbinaarel EYY ®unonorus dakynereri, [lleten gumonoruscel: aFrbUIIIBIH TUTI
MaMaH/IbIFBIHBIH 2 KypC Maructpantsl, AcrtaHa, Kazakcran
Feutervu sxerexmrici — [[. X. baitnpaxmanos

bananapapiy ceitnieyinieri TUIIIK HOPMa/iaH aybITKUTBIH CO3JIEP IMHIBUCTUKA/Ia K AHHOBALUSLIIAP)
Jen aranajpl. by TepMHH KeHIHEH KOJJAAHBLIFAHBIMEH, OHBI TYCIHIIPYIE OpTYpJli Ke3Kapacrap Oap.
Bbipkarap 3eprreymiiiep MHHOBaUUsIApIbl KAIMbl KOJJAHBICKA €HINl KaTKaH HEMece C€HIEH, SFHU
HOpMara alfHaJIbII KeJie )KaTKaH TULIIK OipirikTep aemn TyciHemi. A 6ackamapsl oJlapbl TEK )KEKe COney
aKTiCiHJIE Maii1a 00JIaThIH, KbICKA YaKbIT OMIp CYPETIH «OIpKYHIIK» CO3/Ep PETIHAE KapacThIpaIbl.

biznig 3eprreyiMizae «WMHHOBAIWS» YVFBIMBIH L[eWTIMHHIH aHBIKTAaMachblHA CYWEHE OTBIPHII
TYCIHEMI3: «KaJIbl KOJAAHBICKA KAPChl KEJIETIH KOHE JKEKEe COMJICY aKTICiHIe OalKamaThlH KYOBIITBIC)
[1]. demek, nHHOBaIusl — OaJaHbIH ©3 TapallblHaH jKacaFaH >KoHE TUIIIH Y3YCbIH/a Ke3IECIeUTIH Co3.

JluarBucTukana Oana TUTIHIH TaOWFaThl MEH HWHHOBAlMSUIAPABIH Takjga 0oJly MeXaHU3MIiH
TYCIHIIpYZE €Kl Heri3ri 0arbIT KajblnTackad. bipinmi 6arbiT exinaepi (I'Bo3aes, ae Coccrop, Ilayinb,
[ep6a »one T.0.) OamaHbIH TUIA1I MEHI€PYIH €peceKTepre eNKTey apKbUIbl XKYy3€ere acajbl e caHaIbl.
Meicanbl, K.W. YUykoBckuii e3iHiH «EKi j)kxacTan Oec »acka AeiiH» eHOeriHae 0anaHblH JapbIHIbUIBIFbI
€pPEeCeKTEPAIH CO31H THIHIAIM, TUIAIK MOJEIbIEP MEH I'PaMMATHKAIBIK 3aH/BUIBIKTApIbl ©3 OeTiHIIe
MeHrepe any KalOineTiHae ekeHiH atan eteai [2].

An exinmi 6arbIT (bomysn ne Kyprens, boropomunkuii, Kpymesckuii, [llaxnaposuu) 6ana Tini
©31H/IIK 3aHIBUIBIKTAp HETI31H/Ie KaJbINTacaabl AeTeH KO3KapacThl YCTaHaabl. bysr OarbITThIH 6Kl A.M.
[laxnapoBu4 OanaHbIH COMIEYIHIETT YKCACTHIKTAp CHIPTKBI FaHA €KEHIH JKOHE OYJI KYOBLIBICTHI «O31H-
031 eNKTey» TYPIHJET1 aHAJIOTHS peTiHae cunarTaisl [3].

KenTeren ranbivaap OananapblH ce3KacamIbIK MHHOBAIUSUIAPBIH TULIIK MaTepUaiblH epeKiie
Typi perinae Kapactelpassl. JI.B. Illepba Gananap TuNiH MIBIFapMalIbUIBIK MPOLIECC PETIH/E CUMATTAll,
OayaHbIH TU11 MEHIepYyi Ke31H 1€ OHBIH OWJIay 9peKeT1 FajbIM - IMHI'BUCTIH )KYMBICBIHA YKcac 00JIaThIHBIH
atan eteni. OHBIH MIKipiHILE, TPAMMaTHKa — COUJICY epexeNIepiHiH >KUBIHTBIFBI, all OamaHbIH TUIAET1
KaHAJBIKTAPbl OCBI epeKeriepl Urepy NpoLECiHIH HOTHXKecCl O0JIbIN TaObLIa b [4].

K.W. UykoBckuil e OananapablH MHHOBALMSAJIAPBIH 3aHAbI 9pi aypbIc Aen ecenteiiai. On TinTi:
«Keline OamanapplH ceijeyl epeceKTepAiH ceilieyiHeH AypbIChIpak» jaen xkaszaael [2. 22 6.]. byn
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