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S.S. Aubakir!, A.Ye. Bizhkenova®
L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
(E-mail: '1992aub@gmail.com, *abizhkenova@mail.ru)

Features of Poetic Discourse

Abstract. This paper provides a description of the comprehension of poetry as discourse, and gives
definition to the concept of poetic discourse. Although, discourse especially poetic discourse constantly
attracts researcher’s attention, there are still problems that have not been reflected in the scientific works.
As it is known, poetic discourse is an important part of communicative practices of modern people; besides
it is an integral part of cultural and linguistic reality. Exploring poetic discourse as holistic phenomenon
is a great interest both in terms of understanding its own poetic nature and in terms of clarification of the
related laws of the existence of communication, language and culture.
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Introduction. Discourse defined in Harper Collins’ classic dictionary is: “basically
discourse is spoken or written communication between people, especially serious discussion of
a particular subject. In linguistics, discourse is natural spoken or written language in context,
especially when complete texts are being considered...” [1]. Apart from its linguistic sense,
discourse in this study is what Murfin and Ray define as “language in which a subject or area of
knowledge is discussed or a certain kind of business is transacted” [2, 212 6.].

Understanding of discourse as a communicative event is based on its representation in the
concept of Teun A. van Dijk, according to which “... discourse, in the broad sense of the word, is
complex unity of linguistic form, meaning and action, which could be best characterized by the
concept of communicative event or communicative act [3, 67 6.]. Teun A. van Dijk introduced
the concept pragmatic context, the consideration of which helps correctly interpret the discourse
information. For him, “the concept pragmatic context is theoretical and cognitive abstraction a
variety of physico-biological and other situations” [3, 89 6.]. Where in the scheme of such a
pragmatic understanding reflects the so-called source context communication, that is, the state of
affairs, when speech act is inevitably changing. To this source code, which explains to researcher
not just events, actions, occurred immediately before the speech act, but probably information
accumulated in relation to more «earlier» states and events. According to Teun A. van Dijk,
discourse is a complex communicative phenomenon along with the text, which includes non-
language factors that influence on its production and perception.

Kazakhstani scientist who studies the discourse, Burkitbaeva considers discourse as
a phenomenon of language which includes various variables (text, participant’s interaction,
communicative interaction, and situation) and has a natural ability to form variable types (groups)
of discourses [4, 167 0.].

Bearing these concepts in mind, the aim of the present study is to foster the latter definition
defending the belief that language does not simply neutrally represent pure reality but that it is
always imbued with culturally located meanings. It approaches the poetic language and structure
as the power transferring the ideology and affecting its receivers which fulfill the poet’s embedded
purpose, believing that all literature is purposive.

Poetic discourse today is recognized as an independent type of discourse. From the
standpoint of discursive reflection, poetry is a special kind of communication, saturated with deep
emotional experiences and expressed in aesthetically marked language signs” [5, 206 6.]. Poetic
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discourse is the interaction of the components «author - text» and «reader - text», in which the text
is a link connecting the aesthetic activity of the producer and recipient into a heterogeneous whole
of poetic discourse [6, 117 6.].

Discursive approach to the study of poetic work opens a new dimension of the poetic text,
as it includes their consideration of such components of the process of poetic communication, as
the «author» and «reader». Leontyev notes that the real world, the certainty of the whole thing
comes out through its connection with other things, not through the image of the object in the
mind [7]. Accounting to activities generating and perceiving consciousness restores the integrity
of the aesthetic object, which is poetic work, and represents each reader’s appeal to text as a
process of artistic-aesthetic communication between the author and recipients.

Poetic discourse is a material fixation of the process. Poetic communication is seen as
purposeful social action. This approach to the artistic text was proposed by Vygotsky. According
to him, art is social action, social technique of feeling, and the instrument of society, through of
which it involves the most intimate and most personal aspects of our being [8, 68 6.]. Initially
individual feeling through a work of art becomes public or generalized.

Literature as a field of knowledge, and thus poetry, is defined through discourses that take
place regarding its evaluative and interpretive criticism. Its principles and boundaries, rules and roles
are all identified through different poetic discourse. Poems as molds of poetic discourse represent an
individual as well as a public voice, concepts and views. Criticism of literary writings declares that
when the circumstances in which a text appears are taken into consideration ‘discourse’ becomes the
term that is used interchangeably with the word ‘text’. It is the poststructuralist drift which values the
contextualized evaluation and interpretation of literary texts rather than isolating them from social
and cultural factors, as it is the case with the deconstructive ‘general text’ [9, 112 6.].

The concepts of «discourse» and «text» are opposed to each other in a number opposing
pairs: functionality - structure, process — result (product), dynamic - static, etc. For example, as
Chernyavskaya states, cognitive-discursive direction of scientific analysis is connected directly
with the awareness of the reality that the text is fundamental, but not the only element in the
complexly organized system of human communications. Recognition of this circumstance led
to the displacement research interests from issues of inline organization to text-building and
perception processes. The theoretical conclusion from this it turned out the division of the text as
a result of communicative-cognitive activity, whereas discourse the process itself [10].

Stepanov argues that the discourse exists in the texts followed by «a certain grammar, a

special lexicon, special rules of word usage and syntax, a special semantics, ultimately a special
world. In the world of any discourse there are its own rules of synonymous substitutions, its own
rules of truth, and its etiquette. This is the “possible (alternative) world” [11]. Modern poetic
discourse develops its own rules and laws, according to which this “possible alternative world”
exists. The poetic model of the world is built by the author in such a way that an unprepared reader,
“immersed” in modern poetic discourse, has the possibility of its multiple interpretation; at the
same time, the reader has an obsessive feeling of incomprehension, strangeness, unnaturalness,
paradoxically in general, it is a cultural shock, which often leads to aversion and rejection of the
model of the world presented in poetic discourse.
Every discourse is a code, and especially a poetic discourse. Modern experimental” poetic
discourse is a code of different level, sometimes the authors flirt” in neo-avant-garde coding
of meanings to the detriment of poetic form and content. The readers’ perception of the poetic
discourse includes decoding its linguistic and extra linguistic components. At the same time, the
reader not only decodes poetic texts, but also extracts meanings that were not intended by the
author, which is due to a plurality of factors. As Kuzmin wrote in the manifesto of modern poetry,
the author is the one who has something to say... and the reader is the one who wants to become
for one or several ideas richer [6].
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Poetic discourse is represented by emotional speech in which the most pronounced
subjective-emotional attitude of the author to the events, views and images. Emotion in poetic
speech reaches so high intensity that emotional load is reported every single word, every pause
and «overtone» of poem.

Information transmitted through the poetic text can be divided into two categories:
semantic information is information contained in the text, allowing to establish its correlation
with some segments of reality, with some extra-linguistic situation, that is, as a system of denotes.
The semantic information is materialized in the text by a system of verbal signals aimed at causing
the recipient to relate this text to the extra-linguistic situation. Furthermore, aesthetic information
can be called that entire complex of information, which is transmitted in the process of poetic
communication in addition to semantic information [12]. It should be noted that the semantic
information in the poetic text is two-level: factual semantic information is a message about facts,
events, and processes occurring in the surrounding world. This information is objectified in the
text by verbal signals. It is retained when paraphrasing a poetic text. Conceptual information is
the message of the author’s understanding of the relationship between facts; this is the author’s
concept of the world. Transmission of complex information with the help of a text consisting of
several statements is possible only because a poetic text. While transmitting factual information, it
functions as a completely ordinary speech, then it materializes conceptual and aesthetic information
and transmits it, taking a completely different quality of poetic speech-making, where all language
elements are interconnected and significant.

Poetic speech is a sequence of code symbols that cannot be output directly from the
symbolism of a “practical” language. All these metamorphoses occur with speech due to its
organization according to the models of special poetic structures: metric-rhythmic, phonic,
metalogical (that is, structures that ensure the polysemantic nature of the poetic word).

One can note the ambiguity in the name poetic language. In the direct meaning of words,
this is the language of poetry alone. In fact, it means language in its artistic application, regardless
of whether it concerns poetry, prose or drama. If we cite examples mainly from poetry, and not from
prose, it is only because a poetic speech, as a rule, is distinguished by an exceptional concentration
of expressive means. In contrast to the usual (practical) language, whose basic is the communicative
function, the aesthetic (poetic) function dominates in poetic language, the implementation of
which focuses more attention on the linguistic representations themselves (phonetic, rhythmic,
structural, figurative-semantic, etc.), so that they become self-valuable means of expression. The
overall imagery and artistic uniqueness of a literary work are perceived through the prism of the
poetic language. Poetic language is closely connected, on the one hand, with the literary language,
which is its normative basis, and, on the other, with the national language, from which it draws
various characterological language means, for example, dialectisms in the transmission of speech
characters or to create a local color of the portrayed. The poetic word grows out of the real word
and in it, becoming motivated in the text and fulfilling a certain artistic function. Therefore, we
can say that any sign of the language can be aesthetic [12]. It should be noted that the aesthetic
sign has not a standard (generally accepted), but a special artistic form is an unusual compatibility
with other words, an expressive word-formation, morphological structure, inversion, underlined
sound (phonic) organization, etc. This form, being a tangible means of realization of the poetic
function correlates with the dialectically contradictory «moving» meaning of the aesthetic sign.
Compared with ordinary language units that have a normative character, words (verbal images) as
aesthetic signs of poetic language are a product of artistic creativity, different from the usual use.
Poetic Discourse of Makatayev. In the present study we gave examples of poetic world of Kazakh
poet Mukagali Makatayev. Mukagali is the great son of the great Kazakh land and the Kazakh
people, generously endowed with their love and who presented them with bright talent.

129



JLH. I'vmuneg amwinoazor Eypazusa ynmmuix ynueepcumeminity XAbAPLIBICBI. ®UJIOJIOT'HA cepusce -
BULLETIN of L.N. Gumilyov Eurasian National University. PHILOLOGY Series Ml (126)/ 019

Makatayev’s poetry captivates with sincerity of feelings, bewitches with shrill intonation,
and conquers with ingenious simplicity, unique charm. His poetry grabs the soul and does not let
g0, because it is real. Didn’t the poet himself argued about this: “Imaginary experience, imaginary
love and joy, imaginary patriotism are enemies of poetry. You don’t have to create for the sake
of the public, but for the sake of the Spirit. Each writing person can make the reader laugh (it
depends on his skill), but in order to enter his soul, to remain firmly in his memory, one must be
extremely frank, sincere and understandable. «

The birth of the heartfelt and sad song “Remember Me” about the Kazakh people has a
special story in which, one might say, the divine providence and the ontological law of pairing
took part. Shortly before the death of Makatayev, the paths of two prominent Kazakh sons crossed.
In the autumn of 1975, the famous composer Nurgisa Tlendiyev addressed the poet Makatayev
with a sentence: “Mukash-batyr! I really understood all the depth of your poems only now, only
now it seemed as if I recognized them. It’s simple. Then why not translate them into songs that
will constantly be on the lips of your people? How do you look at it?” [13]

After this conversation, the composer invited Makatayev to his home, and both decided:
so that the creative process would not be interrupted, Mukagali would live with Tlendiyev while
working. During the period of thirty-day cooperation, the poet and composer wrote such famous
songs as «Saryzhaylau», «Greetings to you, Zhetysu», «Let there be no war,» «Dombra is my
friend» and so on. Tlendiyev remembering these beautiful autumn days inspired and saturated
with creativity, warmly writes about Mukagali’s childlike immediacy and shyness, about his great
diligence and power of talent.

Makatayev and Tlendiyev (poet and composer) start from the same height, called the soul
of a man, the essence of which determines a single national-philosophical image - the image of
nature. It is nature - the rampaging spring, torrential rain, flowers and the sky, the summer forest,
falling foliage, the first snow and winter morning - serves in the poem as an impetus for memory.
The semantic and philosophical basis of the song Makatayev’s farewell is the inescapable love of
life. In one of the poems, the poet speaks of all the hardships of life, of its bitterness and injustice,
but despite this, he exclaims: «I am in love with life.»

Love in Makatayev’s poetry is a deeply dramatic feeling, filled with longing and
hopelessness. Love emphasizes the poet’s loneliness even more. Only in nature and through
nature it is possible to connect lovers. She is the mediator between them. In the poem «Having
taken refuge in the painful chekmen ...» the lover agrees to separation in the existential world, if
his beloved will reign in the natural world:

If I don’t see you, well,

Only the sun stays in my sky.

And then you can think that I am not.

And then he can turn into a cloud

And begin to catch the rays of the sun,
And then he can «turn into incessant rain.»

Makatayev is a pantheist poet. He treats a woman as a phenomenon and elements of nature.
In the poems «You were like a rose flower ...» and «Your eyes were born from a deep abyss ...»
nature serves as a kind of «building material» in creating the image of a woman: it seems that she
is painted with the colors of nature [13].

Makatayev’s poems about love constitute the golden fund of his poetry and at the same
time amaze with their small number. The poet himself tried to understand and explain the reason
for this small number. Maybe fate has bypassed him with love:

I am not taught by fate to love for real.
Is there no love in my soul?
Maybe I did not fully experience the feelings of love?
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I said that love lives in me,
But it did not happen;

Yes, my love was not born,
Yes, my love passed by?

And at the same time it is only love that he waits and asks for help (the poem “Are you still
alive?””) And only from it the poet would like to die (from the poem “Love”).

What is the originality of the poems of Makatayev about love? It seems to us that it is
important here not so much to discover the addressee as to understand the poet himself, to plunge
into the world of his experiences. On the other hand, through love, the poet understands himself,
realizes his place in life, and then the love theme acquires a new philosophical contentment.

While reading Makatayev’s diaries, you understand that he is not only a great poet with
a delicate and vulnerable soul (May 25, 1974. Do not keep your soul wide open, no matter how
bitter, in our age it will not lead to good) («June 10, 1974. As a poet, perforce, people understand
me, but as a person, hardly anyone understands, even those closest to me. So understand, I was
born a Human and will remain him, and I became a poet, you see... «)

Recordings relating to creativity have a different character. The reader witnesses
Makatayev’s joy to poetry, they carry the light of his soul and the happiness of creation. Makatayev
wrote “Poetry must begin with love, end with reflections”, “Poetry is a science. If there is a force
exploring human feelings comprehensively, then this is only poetry” and etc.

We see the passion of a poet to poetry and how it changed the life of poet and reader, because his
poem carries love to Kazakhstan, and generally humankind.

The meaning of Makatayev’s poetry in the twenty-first century is most accurately determined
by the words of one of his admirers: “The poet’s second life began. Mukagali today is a legend.
Mukagali today is the truth. Mukagali today is the Koran. All the poetry of Makatayev is the harmony
of love and creative sense, which reflects the personality of the poet who created immortality.

Results. We analyzed how the poets themselves record the state of poetic inspiration in their
poems, instinctively resorting to the introspection method. In this case, the poet simultaneously acts
in two ways: 1) experiencing some unusual physical and mental state; 2) The poet - the creator,
fixing this state in rhythmic-sound formulas. It was revealed that the state in which the poet creates
verse forms often proceeds painfully and is associated with rhythmic-sound sensations, which he
seeks to fix.

Poetic discourse has the following principal characteristics that distinguish it from other
types of discourse:

1) The use of language in poetic function, suggesting fascination effect on the recipient
and implementation of the game language functions;

2) The poetic form, the hallmarks of which are the division of the text into comparable units
and the presence of rhythm as internal measure, and the result is the activation of an additional
level interaction of language means in speech so-called «special» (vertical) level;

3) An increased communication and anthropocentricity content;

4) The complex nature of the information structure, suggesting the availability of such
types of information as a) semantic information including factual information and conceptual
information and b) aesthetic information, which includes proprietary aesthetic information,
cathartic information, hedonistic information, axiological information, suggestive information.

With the development of poetic language, as noted by experts in the field of linguistic
poetics (N.A. Nikolina, L.V. Zubova, K.E. Stein, Kim Hyun Eun, M.R. Shumarina and others)
there is a tendency to enhance metalanguage reflexion. Namely, there are regular evaluations of
words, their figurative characteristics, comments accompanying the use of grammatical forms,
syntactic constructions, interpretations of lexical units, qualifiers, specifying the status and
peculiarities of their writing. This confirms the position of Lotman that, firstly, the meaning in the
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text is not given but produced and, secondly, the text is not a realization of a certain language, but
a generator of languages.

Conclusion. This article is devoted to the analysis of the phenomena of poetic discourse.
Poetic discourse is part of the language, an organic component cumulative cultural and expressive
language experience. Like any other phenomenon of language, discourse has structural
characteristics, manifested at the time of directed human activity.

Poetic discourse is a collection of poetic texts, as well as ideas about poetic, existing
in the language and culture. An integrated approach to the object of poetics involves research
in linguistic, structural poetic and communicative aspects. These aspects provide the subject
reflection on the poetic, and the subject entry into the poetic context, all aspects of learning poetic
unite the notion of poetic discourse.

The specific of the poetic discourse in the thematic plan is due to philosophical characteristic
of a certain historical period views, features of a person’s worldview and their reflection in
literary fund of the corresponding epoch. Therefore, any poetic text is a complex communicative
phenomenon, including the social and historical context, the author’s intentions, and elements
of the biography, thus the openness of the system of poetic discourse manifests itself also in
the ability of poetic texts to absorb and artistically reflect the realities of the objective world.
Any poetic text functions in a special linguacultural space and it immersed in the semi-sphere
of national and world culture. Openness of such type affects the formation of new or additional
content of any artwork.
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C.C. 9yo6akip, A.E. BixkkenoBa

JLH. I'ymunee am. Eypasus yimmulx ynusepcumemi, Acmana, Kasaxcman

[Ho3THKAIBIK AUCKYPCTBIH epeKIIeJTiKTepi

Amnparna. bepinren makanaia Kasipri TaHAa Tij OLTiMI cajachlHIa KEHIHEH TaIKbLUIAHBII KYPreH
JTUCKYPC MACEIIEC], OHBIH IMTiHJIe TOITUKAIBIK JUCKYPC Typasbl co3 Ko3ranasel. Herisi nuckypc moceneci
OTaH/IBIK YKOHE IIET eNJIIK FAIBIMIAP/IBIH 3€PTTEYIIEPiH/IEe KAPACTHIPBUIBII )KYPreHIMEeH, TOITHKAIIBIK AHUC-
Kypc Macelleci aIli e KeTKUTIKTI 3epTTeNMereH. O©3epiHi3 OueTiHaeH, MOATHKAIBIK TUCKYPC 3aMaHayn
aJaMJIapIbIH KOMMYHHUKATHBTIK TOXIpUOECIHIH MaHBI3IIbI KYPAMBI, )KOHE MOJICHU-TTHHI' BUCTHKAJIBIK IITBIH-
JIBIKTBIH aXKbIpaMac 0edtiri 6ombin Tadbbutaasl. Con cebenTi 613 0ChI Macerere e3iMi3IiH KeKe TYXKbIPhIMIa-
MaMBI3[IbI KOHE KO3KaPACHIMBI3/IbI YCHIHAMBI3

Tyiin ce3mep: AUCKYpC, MOATHKAIBIK TUCKYPC, TUCKYPC Tajjiay, MOATHKAIBIK YKYMBIC, aBTOD,
oKbIpMaH, M. Makaraes.

C.C. Ay0axmup, A.E. bukkenoBa

Eepasuiickuii nayuonanvnoiii ynueepcumem um. JLH. ['ymunesa, Acmana, Kazaxcman

Oco0eHHOCTH MOITHYECKOI0 AUCKYPCa

AnHoTanus. B 1aHHON cTaThe paccMaTprBaeTCs MO33US KaK TUCKYPC U IA€TCS OMpeesIeHUE 10-
HATHS MIOATHYECKOTO AUCKypca. HecMoTps Ha To, 94TO IUCKYPC, @ B 0COOSHHOCTH MOATHYECKUN AUCKYPC,
Ha MPOTSDKEHUH BCETO BPEMEHH IPHBIICKATIN BHUMAaHHUE UCCIIE0BATeNeH, BCe ellle CYIIeCTBYIOT mpooliie-
MBI, KOTOpPBIEC HE HAIIUTH OTPAYKEHHUS B HAYYHBIX padorax. Kak M3BECTHO, MOATHYECKHIA TUCKYPC SIBIISETCS
B2)XHOH YaCThI0O KOMMYHHKATUBHBIX MPAKTUK COBPEMEHHBIX IO W HEOThEMIIEMON Y9acThIO KYIBTYp-
HO-s13BIKOBOH peanbHOCTH. M3yueHne moATHIeCKOro TUCKypca Kak MeJ0CTHOro ()eHOMEHa MpeJICTaBIIsIeT
0O0JIBIIION WHTEpEC KaK ¢ TOYKW 3pEHUs] MOHWMAaHHUS €ro COOCTBEHHOH MOSTHYECKOW MPUPOMBI, TaK U C
TOYKH 3PEHUS BBISICHEHUS COOTBETCTBYOIINX 3aKOHOB CYIIIECTBOBAaHMUS OOIICHUS, SI3bIKA U KYIBTYPHI.

KuaroueBbie c10Ba: qUCKYpC, MOATHYECKUN AUCKYPC, TUCKYPC-aHAIH3, TIOdTHYECKast paboTa, aB-
TOp, uuTarenab, M. Makaraes.

References

1Harper Collins English Dictionary [Electronic resource] Available at: https://www.
collinsdictionary.com/dictionary/english (Accessed: 21.12.2018)

2 Ross C.M., Supryia M.R. The Bedford Glossary of Critical and Literary Terms, Bedford/St.
Martins, 2009. 593 p.

3 Burkitbaeva G.G. Delovoy diskurs. Ontologiya i zhanryi. [Business discourse. Ontology and
genres.]| (Almaty, 2005. P. 210). [in Russian]

4 Van Dijk T.A. Introduction: discourse and domination // Discourse and Power / ed. by Van Dijk
T.A. — New York: Palgrave Macmillan, 2008. — P. 126.

5 Karasik V.I. O tipah diskursa [On the types of discourse] // Yazyikovaya lichnost: institutsionalnyiy
1 personalnyiy diskurs: sb. nauch. tr. [Language personality: institutional and personal discourse:
Sat. scientific tr.] / pod red. Karasika V.I., Slyishkina G.G. [ed. Karasika V.I., Slyshkina G.G.]
(Peremena, Volgograd, 2000, 240 p.). [in Russian]

133



JLH. I'vmuneg amwinoazor Eypazusa ynmmuix ynueepcumeminity XAbAPLIBICBI. ®UJIOJIOT'HA cepusce -
BULLETIN of L.N. Gumilyov Eurasian National University. PHILOLOGY Series Ml (126)/ 019

6 Kuzmina H.A. Intertekst 1 ego rol v protsessah evolyutsii poeticheskogo yazyika [Intertext and
its role in the evolution of poetic language]. (Izd-vo OmGU, Omsk, 1999, 268 p.). [in Russian]

7 Leontev A.N. Obraz mira [Image of the World] // Izbrannyie psihologicheskie proizvedeniya
[Selected Psychological Works]. (Pedagogika, Moscow, 1983, P. 251-261). [in Russian]

8 Vyigotskiy L.S. Psihologiya iskusstva [Psychology of art]. (Sovremennoe slovo, Moscow, 1998.
480 p.). [in Russian]

9 Mongileva N.V. Semanticheskoe prostranstvo poeticheskogo diskursa [Semantic space of poetic
discourse]. (Chelyabinsk, 2004. 168 p.). [in Russian]

10 Chernyavskaya V.E. Kognitivnaya lingvistika i1 tekst: neobhodimo li novoe opredelenie
tekstualnosti? [Cognitive linguistics and text: whether a new definition of textuality is necessary]
(Vopr. kognitivnoy lingvistiki. 2005. Ne2. P. 77-83). [in Russian]

11Stepanov Yu.S. Alternativnyiy mir, diskurs, fakt i printsip prichinnosti [Alternative world,
discourse, fact and principle of causality] // Yazyik i nauka kontsa XX veka [Language and science
of the end of the 20th century]. (Moscow, 1995). [in Russian]

12 Lotman Yu.M. O poetah i poezii [About poets and poetry]. (Iskusstvo-SPB, Sankt-Peterburg,
2001, 848 p.). [in Russian]

13 Abisheva S.D. Mir detstva v poezii M. Makataeva [The world of childhood in the poetry
of M. Makatayev]. // II Kabdolovskie chteniya: teoreticheskie i metodologicheskie problemyi
sovremennogo literaturovedeniya 1 folkloristiki [II Kabdolovsky readings: theoretical and
methodological problems of modern literary studies and folklore]. (Almaty, 2010. P. 47-52). [in
Russian]

ABTOpJIap TypaJbl MAJIiMeT:

9yobakip C.C. - meren ¢punonorus kadenpacelHblH JokTopanThl, JI.H. 'ymunes arsingarsl EYY,
Kaxxpimykan kemt. 11, Acrana, KazakcraH.

bixckenosa A.E. - meten dunonorust kadeapackl MEHrepymici, (GUIONOTUS FHUIBIMIAPBIHBIH
ToKTOpbl, mpodeccop, JI.H. I'ymunes ateingarsl EYY, Kaxsimykan kemt. 11, Actana, Kasakcran.

Aubakir S.S. - Doctoral student of the Department of Foreign Philology, L.N. Gumilyov Eurasian
National University, Kazhymukan Str. 11, Astana, Kazakhstan.

Bizhkenova A.E. - Doctor of Philology, Professor, Head of the Department of Foreign Philology,
L.N. Gumilyov Eurasian National University, Kazhymukan Str. 11, Astana, Kazakhstan.

134



«JI.LH. I'ymuiieB arpinaarbl Eypasus yITTBIK YHHUBepcUTeTiHIH Xa0apmibIChl.
Dui10/10TUsA CEPUACHD) KYPHAJIBIHAA MaKaJIa )KapHUsJIay epexeci

1. KypHaaabiH MakcaTbl. OUIONOTHS FHUIBIMIAPBIHBIH ©3€KT1 MACEJIeNIepiH, T kKoHE
o/1e0MEeTT] OKBITY 9IiCTEMETIEPIH KOHE /1€ FhIIBIMU KOH(DEepeHLMSIIapIbIH €H MaHbI3/Ibl MaTepual-
JapbliH, 6uOIuorpadusUIbIK IOy MEH CBhIH IIKIpJIEpai KOpCeTeTiH d9AeOHeTTany KoHe TIATaHy
caJachlHAAFbl MYKHUAT TEKCEPYJAEH OTKEH TYIHYCKA FHUIBIMH KYMBICTAP/IbI KaPHsLIIAY.

2. /KypHajga Maka/IaHbl JKapusiyiaymibl aBTop FruibiMu GackuisiMaap Oerntimine (mexen-
acauvt: 010008, Kasaxcman, Acmana xanacei, K. Comnaes xoweci, 2, JI. H. I'ymunes amuvinoaevl
Eypasus ynmmuix ynusepcumemi, bac sumapam, 408 xabunem) Komka3z0aHBIH KOJI KOWBLIFaH |
JaHa Kara3 HYCKAChIH Tarchipy koHe Word dbopmareiamarel HyckackiH vest phil@enu.kz »mek-
TPOHJIBIK TOIITACkIHA Kibepy KaxeT. Karasra OachbUtFaH Makaia MOTIHI MEH SJICKTPOH/IbI HYCKAChI
Oipaeit Gomymapsl KaxkeT. MakajnameH Oipre aBTOpABIH )KYMBIC OpHBIHAH Liiecre XaT Ta TarchbIpbuTybl
KaxeT. Makananap Ka3ak, OpbIC, aFbLIIIbIH TUIIEPiHIC KaObLIAaHAIbI.

3. ABTopiap/bIH penakiusra Makananapasl xkioepyi «JI.LH. 'ymuseB arbingarbl Eypa3zus
VITTBIK YHUBepcuTeTiHiH XabapmbIchIHAa» 0acyFa )KoHE IIET TUTIHE ayJaapbll, Kairta Oa-
CyFa KeiciMiH Ouaipesni. ABTOp MaKaJlaHbl PelaKIusra Ki0epy apKbUIbl 63 Typaibl MOJIIMETTIH
JYPBICTBIFbIHA, MaKalia KellipiIMereHirine (IIaruarThly )KOKTHIFbIHA) J)KOHE 0acKa Ja 3aHChI3
KOIIipMeJIepiH KOKThIFbIHA, OapbIK KOIIipMeNIepIiH, KeCTeIepAiH, cyi0anapabH, WUTFOCTpa-
UsIIAPBIH THICTI TYpAE paciMieyiHe Kemiageme oepei.

4. YChIHBLIATBIH MaKaJia KeJieMi (OkeKelepeKkTep MeH o1cOneTTep Ti3IMiH KOca):

- MakaJjaiap yuriH - 8 neH 16 6etke neiin;
- CBIH TiKipJep (MoHorpadusiFa, KiTanka) >koHe KOHPEepeHIUs Typasibl MIKIp - 6 1aH 12 6eTke Aeifin.

5. MakaJja MITiHiHiH minrini:

— Microsoft Word (docx) dopmarsinars! daiinia;

— Times New Roman mpudinme;

— JKaKTay YKOJIaFbl 2X2x2X2;

— 1,5 )xomapaiblk THTEPBAJIbI;

— 14 xerm;

— MOTIH/II KaKTay KeJIeMiHe COMKECTEHIIPY KepeK;

— Op0Oip a3arKoJ KbI3bUI ChI3BIKTAH OacTamybl KaxeT (1 cM IIeriHic);

— TpanciauTepanus Library of Congress (LC) xyiiecinae »xacanybl KEpek.
MakaJianbl Kypy cyJ10achbl:

XFTAP http://grnti.ru/ - OipiHII KOJJIBIH COJ )KaKTaybIH/IA;

ABTOp(;1ap) Typaabl MeTamajdiMerTepain Ma3myHbl (Pocimumey ynrici / O6pazert
odopmienus crateu / Template KapaHbI3)

ABTOpP(JIap)abIH ATbI-’KOHI — >KOJI/IBIH OPTAChIH/A KOO IPilllleH sKa3blIajbl;

MekeMeHiH TOJIBIK aTaybl, KajJachl, MeMJIEKeTi (erep aBTopiiap SpTYpii MEKeMelepe
KYMBIC ICTE€CE, OHJIa aBTOP/BIH TErl MEH THICTI MEKEMEHIH KachIHIa Oip/ei Oenrimie KOWbLIa Ibl)
Asrop(sap)apig E-mail-b1 — xakima iminae (kypcusnen);

MaxkaJsa araybl — JKOJIJIBIH OpTachiHa (>KapThlUIail KOFOMEH )

Anaarna — (100-200 ce3) dopmynackl3, MaKaJIaHbIH aTayblH MEWJIIHINE KaWTajiaMaybl
KaXeT; oneduerrepre curremenep 0oiMaybl KaKeT, MaKaJlaHbIH KYPBUIBICHIH (KipicIie, 3epTTey
9JlicHaMachl MEH OJICTEMEC, 3ePTTEY HOTHIKEIEPl, KOPBITHIHIBI) CAaKTall OTHIPHIIN, MaKaJaHbIH
KbICKAIIIa Ma3MYHBI OEpLITy1 KaXKeT.

Tyiiin ce3nep («TyiiH ce3nep» co3 Tipkeci kapThlIail KooMeH Oenruteneni) (5-8 ces
HeMece co3 TipkecTepi) - TyHiH ce3aep 3epTTey TaKbIPHIOBIH OTE 1971 OCiHEeNey KepeK, COHbIMEH
Karap, aKImapaTThIK-137IECTIPY JKyHenepinie MaKaaaHbl )KeH1T TaOyFa MYMKIH/IIK OepeTiH Makaia
MOTIHIH TEPMUHEPIH JKOHE JIe OaCKa MaHBI3IbI YFBIMIAPAbl KAMTYbI KaXKET.



MakajaHbIH Heri3ri MATiHi KipiclieHi, MaKcaT MeH MIHIETTEePAl KOIOIYbIH, 3epTTey
TaKbIPBIOBI OOMBIHIIIA HKYMBICTAPABIH MIONYBIH, 3ePTTEY SIICTEPiH, HOTHKeNep/TalKblIay KOpPbI-
THIHJIBI KAMTYbI KaXXeT (3KoJapaiblK MHTEepBad - 1, a3aT *kOJ «KbI3bUI KOJAaH» - 1 cM, OeTTey
JKOJIaFrbl — €HIHE cal Jkacalaibl.

Kecrtesiep, cyperTep — atanraHHaH KeHiH OpHAJIACTHIPHUIA B, Op WILTIOCTPAINS KaChIH-
Jla OHBIH aTanybl 0oy KakeT. CypeT aliKblH opi CKaHEp/IeH OTIereH OOMyhl KEpeK.

Maxkananarel opMmynanap TeK MOTIHJIE oJlapFa ciiTeMe Oepiice FaHa HOMipIEHE/I.

JKanmer konganbicTa 6ap ab0peBuaTypanap MeH KbICKapTylapaaH 0ackaiapblHa MiHAETTI
TYpZe anFail KoJlJaHFaH/a TyCiHIKTeMe Oepinyi Kaxer.

Kap:xbliait keMek Typaibl akmnapar OipiHiii 6eTTe KepceTiiei.

JneduerTep Tizimi. MoTiHne ofgebuerTepre ciiTeMe TiKXKaKiIara ajabiHaIbl. MoTiHAeri
onedueTTep Ti3iMiHE clITeMeNepAiH HOMIpIEeHY1 MOTIHAE KOMAAHBUTYbIHA KaThICTBI XKYPri3ijeni:
MOTIH/IE Ke3/IeCKeH diebneTke airamkel cinteme [1, 153 6.] apkpiibl, exinmni cinreme [2, 185 6.]
apKBLUIBI T.C.C. )KYpri3iieni. MakanaHbIH HETi3T1 MOTIHIHJET1 KiTanKa CiiTeMe KOlJIaHblUIFaH OeT-
Teplii KepceTy kepek (Mbicansl, [1, 45 6.].

Kapusnanbaran enOexrepre cinremenep xacanMaiasl. COHBIMEH Karap, peleH3HsIaH
eTIereH OachUIBIMIApFa J1a cliTeMernep jkacanmaiiibl (9aeduerrep TiziMiH, ogeOueTTep Ti3iMiHIH
aFbUTIIBIHILA 931pJIey YITICIH TOMEHET] MaKajJaHbl paciM/ey YIATICIHEH KapaHbI3).

Maxkana coHbIHIAFbl oficOueTTep Ti3IMIHEH KeiH OMOMuOrpadusuIIbIK MOTIMETTEP OpBIC
JKOHE aFbUIIIBIH TUTIHIE (erep Makala Ka3ak TUIIHJE jKa3blica), Ka3ak jKOHE aFbUIIIbIH TUTIHIE
(erep Makama OpbIC TUTIH/E JKa3bLUIca), OPBIC )KOHE Ka3aK TUTIHE (erep MaKaia aFbUIIIBIH TITIHAE
JKa3pUIFaH 0onca) Oepinesi.

ABTOpJAP TypaJibl MAJIIMeT: aThl-KOHI, FBUIBIMU aTaFbl, KbI3METI, )KYMBIC OPHBI, KYMBIC
OPHBIHBIH MEKEH)Kalbl, TeneoH, e-mail — Ka3ak, OpbIC JKOHE aFbUIIIBIH TUTIH/E TONTHIPHLUIAIBI.

6. Koszkaz0a MyKHUSIT TeKcepiJireH 00.1ybl Ka:keT. TeXHUKaJbIK TajanTapra cail Keiame-
TeH KoJhkazbanap KaiTta eHjeyre Kaltapbiiaabl. Komka3z0aHblH KeliH KalTapblUTybl, OHBIH KYp-
Hasia 6achUTybIHA KiOepinyiH OlTaipMen .

7. D1eKTPOHABI KOPPEeKTYPaMeH *KyMblIc icTey. Fruibivu OacsiisiMaap 6emmiMiHe TYCKEH
Makanajap >kaObIK (aHOHUM/1) TeKcepyre kioepineai. DKcrepTTep YChIHBUIFAaH MaKajiara OHbIH
JKapusiiay MYMKIHJIIT], )KaKCcapTy KaKeTTUTIr Hemece KaObu1qaHOay bl Typajibl e I KOPHITHIH-
JBICHIH KAMTHTBIH jka30ariia chiH mikip 6epeni. YKapamcbl3 en TaHbIFaH MaKaia KaiWTapa Kapac-
THIpbUIMaiAbl. MakanaHbl Ty3€Tyre YChIHbIC OepreH jkarfaiiia aBTopiap YII KyH apajbIFbIHIa
MaKaJlaHBIH KOPPEKTYpachlH kibepy kepek. MakanaHblH TY3€TUITeH HYCKAChl MEH aBTOP/BIH pe-
[IEH3EHTKeE kKayaObl pefakiusra xioepineai. OH CbIH MiKipJep ajFaH Makajianap ojJap/bl TalKbI-
nay >koHe 0achbUIbIMFa OEKITY YILiH KYPHAIIBIH PENaKIUSIIBIK AIKAChIHA YCHIHBLIAIBI.

KypHanabiH 0achbLIbIM UL KbUIbIHA 4 PET.

8. Tesemakpbl. bacwiibiMFa pyKcar eTUITEH Makalla aBTOpjapblHa Keleci peKBHU3UTTEP
OoiibiHIIA TeseM xkacay KaxeT (EYY kpi3Metkepnepi yuiH - 4500 tenre; 0acka yilbIM KbI3MeT-
kepnepine - 5500 Tenre).

PexBu3uTTepi:
1) AO «bank LlentpKpenur» 2) AO «Bank RBK»
BUK 6anka: KCJIBKZKX buk 6anka: KINCKZKA
NUK: KZ978562203105747338 (KZT) NHK: KZ498210439858161073 (KZT)
Kun 861
Koe 16 3) AO «ForteBank»

BbUK banka: IRTYKZKA
NHK: KZ599650000040502847
«Maxkana ywin, asmopoviry, ATbI-ZKOHI)



Provisions on articles submitted to the journal “Bulletin of the L.N. Gumilyov Eurasian
National University. Philology Series”

1. Goal of the journal. Publication of carefully selected original scientific papers in the
fields of literary studies, linguistics, reflecting the actual problems of philology, language and
literature teaching methods, most significant proceedings of scientific conferences, bibliographic
summaries and reviews.

2. An author who wishes to publish a paper in the journal must submit the paper
in one hard copy (printed version), signed by the author, to the scientific publication office (at
the address: 010008, the Republic of Kazakhstan, Astana, Satpayev St., 2. The L.N. Gumilyov
Eurasian National University, Main Administrative Building, Office 408) and by e-mail vest_
phil@enu.kz in Word format. At the same time, strict compliance between Word-version and the
hard copy is required. And also the authors need to submit a cover letter.

Language of publications: Kazakh, Russian, English.

3. Submission of papers to the scientific publication office means the authors’ consent
to the right of the Publisher, the L.N. Gumilyov Eurasian National University, to publish papers
in the journal and their re-publication in any foreign language. By submitting the text of the
paper for publication in the journal, the author guarantees the correctness of all information
about themselves, lack of plagiarism and other forms of unauthorized use in the article, proper
formulation of all borrowings of text, tables, diagrams, and illustrations.

4. The recommended volume of the paper (including metadata and references):

— for papers — between 8-16 pages;
— for reviews (of monographs, books), reviews on conferences — between 6-12 pages.

5. Text formatting requirements:

— Microsoft Word file format (docx);

— Times New Roman font;

— the size of the fields 2 * 2 * 2 * 2;

— line spacing 1,0;

— size 14;

— text alignment in width;

— each paragraph beginning with the main line (indent 1 cm);

— transliteration is carried out according to the Library of Congress (LC) system.
Structure of the article:

TASTI http://grti.ru/ — first line, left

The content of the metadata about the author (see Pocimuey yurici / Paper template)

Initials and Surname of the author (s) — center alignment, italics

Full name of the affiliation, city, country (if the authors work in different organizations, you need
to put the same icon next to the name of the author and the corresponding organization)

Author’s e-mail (s) — in brackets (italics)

Paper title — center alignment (bold)

Abstract (100-200 words) must not contain formulas or repeat the content of the paper;
it must not contain bibliographic references; it must reflect the summary of the paper, preserving
the structure of the paper — introduction, methodology and research methods, research results,
conclusion.

Key words (the phrase «Keywords» is bold) (5-8 words/word groups). Keywords must
be extremely accurate to reflect the subject area of the study, include terms from the text of the
paper and other important concepts that make it possible to facilitate and expand the possibilities
of finding the paper by means of an information retrieval system).



The main text of the paper must contain an introduction, setting goals and objectives,
a review of works on the research topic, research methods, results / discussions conclusion /
conclusions — line spacing — 1, «main line» indent — 1.25 cm, justified alignment.

Tables, figures must be placed after the mention. Each illustration must be followed by the
inscription. Figures should be clear, clean, and unscanned. Only those formulas referenced in the
text are subjected to numbering.

All abbreviations and shprtenings, with the exception of obviously well-known, must be
decoded when first used in the text.

Information about the financial support of the work is indicated on the first page in the form of a
footnote.

References. In the text, references are indicated in square brackets. References must be
numbered strictly in the order of mention in the text. The first reference in the text to a reference
must have the number [1, 153 p.], the second — [2, 185 p.], Etc. The reference to the book in the
main text of the article should be accompanied by an indication of the pages used (for example,
[1, 45 p.]). Links to unpublished works are not allowed. Undesirable references to unlicensed
publications are not recommended (examples of the description of the list of references, descriptions
of the list of references in English, see below in the sample article).

At the end of the paper, after the list of references, it is necessary to indicate bibliographic
data in Russian and English (if the paper is in Kazakh), in Kazakh and English (if the paper is in
Russian) and in Russian and Kazakh (if the paper is in English language).

Information about the authors: last name, first name, patronymic, scientific degree,
position, affiliation, full business address, telephone, e-mail — in Kazakh, Russian and English.

6. The manuscript must be carefully verified. Non-compliant manuscripts will be
returned for revision. Returning for revision does not mean that the manuscript has been accepted
for publication.

7. Work with electronic proofreading. Papers submitted to the Department of Scientific
Publications (editing office) are sent for anonymous review. Experts give a written review of the
submitted paper with a reasoned conclusion about the possibility of its publication, the need to
send for revision or (rejection) of the paper. Papers that have received a negative review are not
accepted for reconsideration. Authors should, within three days, send the proofreading of the
paper if it is decided to finalize the paper. Corrected versions of papers and the author’s response
to the reviewer are sent to the editor. Papers with positive reviews are submitted to the editorial
board of the journal for discussion and approval for publication.

Periodicity of the journal: 4 times a year.

8. Payment. Authors who have received a positive opinion on publication must pay to the
following banking details (for ENU employees — 4,500 KZT, for outside organizations — 5,500 KZT):

PexBU3HMTHI:
1) AO «bank LlentpKpeaur» 2) AO «Bank RBK»
BUK 6anka: KCJBKZKX buk 6anka: KINCKZKA
NUK: KZ978562203105747338 (KZT) NUK: KZ498210439858161073 (KZT)
Kun 861
Koe 16 3) AO «ForteBank»

BUK Banka: IRTYKZKA
NUNK: KZ599650000040502847

«For the publication, Name of the author»



IHosokeHNE 0 PYKONUCHAX, NIPEACTABIAAEMBIX B 5KypHa «BectHuk EBpa3suiickoro
HanMoHaubHOro ynmupepcurera um. JLH. I'ymuaeBa. Cepus ®uioJorus»

1. Heas :xkypHana. IlyOnukanus TIIATeIbHO OTOOPAHHBIX OPUTHMHAIBHBIX HAYYHBIX pa-
00T B 00NacTu JIMTEPaTypOBEICHHS U SI3bIKO3HAHUS, OTPAXKAIOLINX aKTyallbHbIE MPOOIEeMBbl (PH-
JIOJIOTUYECKUX HayK, METObI MPETOIaBaHus SI3bIKA U INTEPATyphl, a TAKKE HanOOsIee 3HaYUMble
Marepuasbl HayuHbIX KoH(pepeHuuii, ondnuorpaduyeckue 00630pbl U peLieH3nH.

2. ABTOpY, *KejaiouiemMy ony0JHKOBaTh CTAThIO B KypHaJie, HEOOXOAUMO NPEACTaBUTh
PYKOIMCH B TBEPAOM KOIUU (pacreyaTaHHOM BapUaHTE) B OAHOM 3K3EMIUISIPE, NOAIMCAHHOM aB-
Topom, B Otnen HayuHsix uszgaHuil (mo aapecy: 010008, Kazaxcran, r. Acrana, yn. Carnaesa,
2, EBpa3zuiickuii HarmoHanbHeli yHuBepcuteT uM. JL.H. I'ymunesa, YueOH0-aIMUHUCTPATUBHBII
xopryc, kab. 408) u no e-mail vest_phil@enu.kz. [Ipu 3ToM 10KHO OBITH CTPOTO BBIACPKAHO
coorBeTcTBUE MKy Word-daiinoM u TBepaol konmuend. A Takke aBTOpaM HEOOXOIUMO Ipe.-
CTaBUTH CONMPOBOAUTEIbHOE IUCHMO.

A3bIK myOMuKanmMii: Ka3axCKui, pyCCKUM, aHITIMHCKUIA.

3. OTnpaBjieHue cTaTeil B peJaKIMI0 03HA4YaeT corjiacue aBTOPoB Ha npaso U3naress
— EBpaswmiickoro HanuoHansHoro yHusepcurera um. JLH. I'ymuneBa — nyOnukanuu crareii B
KypHaJe M Mepeu3JaHus UX Ha J000M MHOCTPAHHOM s3bike. llpencTaBiss TekcT paboThl 1
nyONMUKaIMy B )KypHaje, aBTOp FapaHTHUPYeT MPaBUIIBHOCTh BCEX CBEACHUI 0 ceOe, OTCYTCTBHUE
IUIaruara u pyrux (popMm HerpaBoMepHOTO 3aMMCTBOBAHUS B PYKOIIMCH, HaijIexkalee opopmiie-
HUE BCEX 3aMMCTBOBaHUI TEKCTa, TAOIHII, CXEM, HILTFOCTPALIUN.

4. PexoMeH10BaHHBIN 00beM (BKJIIOYAst META/IAHHBIC U CIIUCOK JIUTEPATYPHI):

— s craredt — ot 8 1o 16 crpanui;
— Juid peueH3uil (Ha MoHorpad Uy, KHUTH), OT3bIBOB O KOH(pEepeHIUsIX — oT 6 10 12 cTpaHu.

5. TpeOoBanusi kK GOpMATHPOBAHMIO TEKCTA:

dopmar daiina Microsoft Word (docx);

— mpudt Times New Roman;

— pasmep nonei 2*¥2%2%2;

— MeXIQycTpouHblii uHTepBan 1,0; — kerib 14;

— BBIPAaBHUBAHUE TEKCTA 10 LUUPUHE;

— KaXK[Ibli a03all JOIKEH HAYMHATHCS C KPACHOU CTPOKH (OTCTyI 1 cMm);

— TpaHcauTepauus ocymectnisercs no cucreme Library of Congress (LC).
CxeMa nocTpoeHHs CTaTbH:

I'PHTH http://grnti.ru/ — nepsas cTpoka, cieBa
Conep:xanue MeTalanHbIX 00 aBTOpe (cM. Pocimzey ynrici/O6paszen opopminenus ctatbu/ Template)

Nanuuansl u paMmuiansa aBTopa(oB) — BbIpaBHUBAHUE I10 LIEHTPY (Hau€pTaHUE KypCUBOM)

ITo1HOe HaMMeHOBaHUEe OPraHU3aLMKU, TOPOJ, CTPaHA (€CIIM aBTOPBI PadOTAIOT B Pa3HBIX
OpraHu3aIusaX, He0OX0MMO MTOCTABUTh OJIMHAKOBBINA 3HAUYOK OKOJIO (haMHJIMH aBTOpa U COOTBET-
CTBYIOLIEH OpraHU3alliu)

E-mail aBropa(oB) — B ckoOKkax (HauepTaHue KypCHUBOM)

Ha3BaHue cTaThy — BRIpaBHUBAHUE 110 LIEHTPY (HaYepTaHHUE TOTY>KUPHBIM)

Annorauus (100-200 ciioB) He 10MKHA colepKaTh (POPMYIIbI, IO CONEPKAHUIO TTOBTOPSThH
Ha3BaHME CTaTbU; HE JIOJDKHA COEPKaTh OMOIMOrpaguuecKre CChbUIKH; JOKHA OTpaXarh Kpar-
KO€ COZIEpKaHME CTATbU, COXPaHss CTPYKTYpy CTaTbl — BBEIEHUE, METOAOJIOTMIO U METOAUKY
UCCJIEJOBAHHUS, PE3YJIBTAThl UCCIIEA0BAHNUS, 3aKIIIOUECHHUE.

KuaroudeBble ci1oBa (cinoBocodyeranue «KiroueBbie CI0OBa» BBIACIACTCS MOMYKHUPHBIM) (5-8 cioB/
cioBocoyeranuii). KirroueBble c10Ba OIKHBI TPEIeIbHO TOYHO OTPAXKaTh MPEIMETHYIO 00I1acTh Hccie-
JO0BaHUs, BKJIFOYATb TCPMHUHBI U3 TEKCTA CTAaTbH U APYTHUE BAXKHBIC ITOHATHSA, ITO3BOJIAIOIINUC 00JIerYuThH
Y pacIIUpUTh BOZMOXHOCTH HAXOXKIEHHSI CTAaTbU CPEICTBAMH MH(POPMAITMOHHO-TIOUCKOBOW CHCTEMBI).



OCHOBHOI TEKCT CTaThU JIOJDKEH COZIepKaTh BBEACHUE, TOCTAHOBKY LEJIM U 3a/1a4, 0030p pa-
00T MO TeMe HCClIeJOBaHMS, METOIbI UCCIIEIOBAHMS, PE3YIIbTaThl/00CyKICHUE, 3aKITI0UeHHE/BBIBOIBI
— MEXCTPOUHBIM MHTEPBAT — |, OTCTYN «KpacHOU cTpokw» — 1,25 ¢M, BBIpaBHUBAHHUE 110 IIUPHUHE.

Tadauubl, pUCyHKH HEOOXOAMMO pacrojararh rnocie ynoMuHaHus. C KaXIoW HIUTIO-
CTpaluei JoKHa CIeJ0BaTh HAANUCh. PUCYHKM AOJIKHBI ObITh YETKUMU, YUCTHIMU, HECKAHUPO-
BaHHBIMH. B cTarbe HyMepyIOTCs JUIlb Te (POPMYIIbI, Ha KOTOPbIE MO TEKCTY €CTh CCHUIKH.

Bce aG0peBHuaTypbl U COKpAIlEHUs, 32 UCKIIOYEHHEM 3aBEOMO OOILIEU3BECTHBIX, JAOJIKHBI
OBITh pacuIM(pPOBAHBI IPU NIEPBOM YIOTPEOICHUN B TEKCTE.
CBenenus 0 pUHAHCOBOM NMOJAEPIKKE PAOOTHI yKa3bIBAIOTCS HA MIEPBOM CTPAHUIIE B BUJIE€ CHOCKH.

Cnucok Juteparypsl. B Tekcre ccpliiku 0003Ha4aroTCs B KBaJpaTHbIX cKoOKaxX. CChUIKH
JIOJKHBI OBITH TPOHYMEPOBaHBI CTPOTO MO MOPSAIAKY YIOMUHAHHUS B TekcTe. [lepBas cchlika B Tek-
CTE Ha JINTEpaTypy NoJKHA UMeTh Homep [1, 153 c.], Bropas - [2, 185 c.] u T.a. Ccbuika Ha KHU-
Iy B OCHOBHOM TEKCTE€ CTATbU JIOJKHA COIIPOBOXKIATHCS YKAa3aHUEM HCIOIb30BAHHBIX CTPAHMIL
(Hanpumep, [1, 45 c.]). Ccpiiku Ha HeonmyOIMKOBaHHbBIE pabOTHl HE AomyckatoTcs. Hexenarens-
HbI CCBUIKHM Ha HepeleH3UpyeMble U3AaHus (IIPUMEphl OTMCAHUS CITUCKA JINTepaTyphl, ONMCAHUS
CIMCKA JIUTEPATYPhl Ha aHIJIMICKOM SI3bIKE CM. HHXKE B 00paslie opopMIICHNUs CTAThH).

B koHIe crarby, mocie cnyucka JuTeparypbl, HEOOXOAUMO yKa3aTh OubiIMorpaduueckue
JTAaHHbIE Ha PYCCKOM M aHIJIMICKOM si3bIKax (eciu cTaTbs opopMiIeHA HAa Ka3aXCKOM sI3bIKE), Ha
Ka3aXCKOM U aHIIMHCKOM s3bIKaX (€C/IM cTaThst 0(hopMIIeHA HA PYCCKOM SI3bIKE) U HA PYCCKOM M
Ka3aXCKOM SI3bIKaxX (€CiM cTaTbs opopMiIeHa Ha aHIIUHCKOM SI3BIKE).

Caenenus 00 aBTopax: (haMuius, UMs, OTYECTBO, Hay4Hasl CTEeNeHb, JODKHOCTh, MECTO pa-
00TBbI, MONHBIHN CITyKeOHBIHN ajpec, TenedoH, e-mail — Ha Ka3axCKOM, PyCCKOM M aHITIMICKOM S3bIKaX.

6. Pykonuch q0/1kHA OBITH TIIATEJBHO BbIBepeHa. PykonucH, HE COOTBETCTBYIOIINE
TEXHUYECKUM TpeOOoBaHUsAM, OyIyT BO3BpallleHbl Ha 10paboTKy. Bo3Bpalienue Ha 10paboOTKy He
03HAYAET, YTO PYKOMHCh MPUHATA K OIYOJIMKOBaHMIO.

7. PabGora ¢ 2j1IeKTpOHHOI KoppeKkTypoi. Crarby, noctynusune B OTaen Hay4yHbIX W3-
JTaHUK (penakius), OTHPABIAIOTCS HA aHOHUMHOE pelleH3UpOoBaHue. DKCIEepThl TAl0T MUChMEH-
HYIO0 PELEH3HIO Ha MIPEJICTABICHHYIO CTaThbl0 C MOTUBUPOBAHHBIM 3aKIFOUEHUEM O BO3MOKHOCTH
ee oIyOJIMKOBaHUs, HEOOXOMMOCTH HAIlPaBUTh HA JOpaOOTKy Win (OTKIOHeHHM) cTarbu. Cra-
ThU, TIOJTYYUBILINE OTPULIATENIBHYIO PELICH3HIO0, K TIOBTOPHOMY PaCCMOTPEHMIO HE IPUHUMAIOTCS.
ABTOpaM B T€UEHHE TPEX AHEH HEOOXOIUMO OTIPABUTh KOPPEKTYpPY CTAThHU B CIIydae MPUHATHUS
peuieHust o0 10paboTKe cTaThH. VcrpaBieHHbIE BapuaHTHI CTaTell U OTBET aBTOpa PELEH3EHTY
IIpUChUIAIOTCS B pefakuuio. CraTby, UMEIOIINE MOJOXKHUTEIBHbBIE PELEH3UHU, NPEICTaBIIOTCS
PEIKOIJIETUH JKypHaJIa 7151 00CYKACHUS U YTBEPXKIACHUS [T My OIUKaIUH.

ITepnogu4HoCTh KypHaaa: 4 pasa B rof.

8. Omnara. ABTOpaM, MOJYYUBIIMM IOJOKUTEIBHOE 3aKIIOUEHHE K OIyOIMKOBAaHUIO,
HEOOXO0IMMO MPOMU3BECTH OIJIaTy MO CIEAYIOUIMM peKkBU3UTaM (11 coTpynHukoB EHY — 4500
TEHTe, JJIs CTOPOHHUX opranuzauuit — 5500 TteHre):

Requisites:
1) AO «bank LlentpKpeaur» 2) AO «Bank RBK»
BUK 6anka: KCJBKZKX buk 6anka: KINCKZKA
NUK: KZ978562203105747338 (KZT) NUK: KZ498210439858161073 (KZT)
Kun 861
Koe 16 3) AO «ForteBank»

BUK banka: IRTYKZKA
NHUK: KZ599650000040502847

«3a nyonukayuro ®HUO asmopay
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