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VIAK 811.11-112
AHaJIU3 KYJbTYPHOI'0 U HCTOPHYECKOI0 3HAYEHH Sl JIMYHBIX MMEH B AaHIJIMHCKOMI
dpaszeonorun

HlajixjsecoBa Maauna OpondaeBHa
madina06.11@mail.ru
Crynent ®@unonorudeckoro akynbreta, kKadeapa Muocrpannoit punonornn EHY nm.
JL.H.I'ymunesa, Actana, Kazaxcran
Hayunsni pyxoBoaurens — I'. K.Mcmarynosa

®pazeonorusi — 3TO pas3zesl JUHIBUCTUKH, U3ydalollui (Ppa3eosoruuyeckue eIWHUIbl, TO
€CThb YCTOMUYUBBIE CIIOBOCOUYETAHNUS, BBIPAXKEHHSI, 000POTHI, KOTOPHIE UMEIOT OIPEIeIICHHBIN CMBICT,
HO HE MOTYT OBbITh MOHSTHI HA OCHOBE 3HAYEHUS OTAEIBHBIX CJIOB, U3 KOTOPBIX OHHM COCTOST. [1]
®Dpa3eonornueckue eIUHULBI YaCTO CBA3aHbI C KyJIbTYPHBIMU, HCTOPUUYECKUMH, COLIMAIbHBIMU WIIU
PENUTHO3HBIMU KOHTEKCTaMH M UMEIOT yCTONYMBYIO0 popmy. Hanmpumep, "outh Oakmymn", "OpaTh c
norosika", "OpaTh B THUCKH"' — Bce 3TO (pa3eosIOTHYECKUE EIUHMIBI, KOTOpblEe HMMEIOT CBOU
YHUKaJIbHBIA CMBICT U UCIIOJIb3YIOTCS B Pa3rOBOPHOM pedH.

Anrnmiickas  Qpaszeosorust BKJIOYaeT B ceOd MHOMKECTBO BBIPAXKEHUH, KOTOpHIE
WCIIONB3YIOTCS B Pa3TOBOPHOM M MHUCHbMEHHOW pedYd Ha aHTIUUCKOM si3bike. OHH MOTYT OBITH
TPYAHBIMU Ul TOHMMAHHUS, €CJIM HE 3HAaTh UX 3HAYEHUE M KOHTEKCT McIoib30BaHusA. HexkoTopsie
13 Haubojiee pacIpOCTPaHEHHBIX (PPa3eoNOrMUecKUX BBIPAKEHUH Ha aHTJIMHCKOM  SI3BIKE
BKIOUaroT B ceOsi: "Break a leg" — »3T0 ymauHoe moxkenaHue, KOTOPOE TOBOPST Mepen
BBICTYIUIEHHEM WU TIperacTaBieHueM. OHo o3Havaet "XKenato ygauu!". "A piece of cake" — ato
BBIPAKEHUE, KOTOPOE 03HAYAET, YTO YTO-TO OUEHB JIETKO.

JInuHple MMEHa B aHIJMHCKOM (pa3eonoru MOTYyT HMMETh KYJIbTypPHO-UCTOPUYECKOE
3Ha4YeHHUe, MOCKOJIbKY MHOTHE M3 HHMX CBSI3aHbl C MCTOPUYECKUMHU COOBITHUSMH, JUTEPATypHBIMU
nepcoHaxkamu, Mudamu win JsereHgamu.[2] Takum o0pa3om, JHYHBIE WMEHAa B AHTJIMHCKOMN
¢dpazeosorun MOTYyT HMETh KyJIbTypHO-UCTOPUYECKOE 3HAU€HHE U OTpa)xkaTb OIpeJIeleHHbIE
KyJbTYPHBIE WIIN JIUTEPATYPHBIE TPATULIH.

JInuHble MMEHA B aHIVIMHCKOM (hpa3eosoruu MMEIOT BaXKHOE KYJIbTYPHOE M HCTOPHUYECKOE
3HaueHue. OHHM MOTyT OTpa)xkaTb pa3JIUYHbIE AacCMEeKTbl OOIIECTBEHHOM JKM3HM, TaKue Kak
UCTOPUYECKHE COOBITHS, JIMTEpaTypHbIE NPOM3BEACHUS, DPEIUTHO3HBIC OOpPsAbI, KYyJIbTYpHBIC
TpaJMLINY U HALIMOHAJIBHBIE CHMBOJIBI.
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JIMHTBOKYJIBTYPOJIOTHUECKHI aCTIeKT JTUYHBIX UMEH B aHTJIUHCKON (hpa3eosioruu CBSI3aH C UX
3HAUEHUEM B KYJbType, TPaJULUSAX M HUCTOPUM AHIVIOA3BIYHBIX CTpaH. lMcnosb30BaHME JIMYHBIX
UMEH B (pa3eosorMd MOXET OTpaXkaTb ONPEAEICHHbIE KyJIbTypHbIE, HCTOPHYECKUE U
JUTEPAaTypHbIE KOHTEKCTHI, YTO MO3BOJIAET JIyUlIe MOHATH KYJIbTYPY M MEHTAIUTET AHIVIOA3BIYHBIX
HapooB. [3]

@®pa3zeonoru3Mpl € JMYHBIMM HMMEHAMM 110 MCTOYHHMKAM IIPOMCXOXKIEHHUS JEJATCS Ha
ClIeAYIOLIME TPYIIIL:

- pazeonoru3mMel ¢ OUOICHCKUMU HMECHAMH,

- (ppazeonorusmsl c UMEHaMH, CBSI3aHHbIE C AaHTUYHON MU(oIoruei;

- (ppazeonoru3mMbl C TMYHBIMU UIMEHAMHU, CBS3aHHBIE C HCTOPHEH;

- (ppazeonoru3mMel C UMEHaAMHM JIUTEPATYPHBIX FEPOEB.

®pa3zeonoru3mMbl ¢ OUOJIICHCKUME MMEHAMHU-3TO (pas3bl WM BBIPAKEHUS, KOTOPbIE HMMEIOT
CBOMM OCHOBaHHMEM OuOJIEHiCKUE COOBITHS, NEpCOHaXH M NpUTUM. OHU SBIAIOTCA YaCThIO
AHTJIMICKOTO sI3bIKa M HCIOJB3YIOTCS JJISi ONUCAHUS OIpPENEICHHBIX CUTYallUud, 3MOLUN WU
nevictBuil. Takue (pa3pl B OCHOBHOM HPOMCXOJAT M3 bubiinu, HO MOryT OBITH TakXe CBSI3aHBI C
IPYTUMH PEUTHIMU U KYJIbTYPaMHu.

®pazeonorusm "Adam's apple" o3HauaeT 516;10K0 A1aMa U OTHOCUTCS K BBICTYMAIOIIEH 4acTu
ropranu y myxuu. [lo nerenne, korga Anam cheln 3allpeTHBIN IJI0]] OT JepeBa MO3HaHUS 100pa U
3713, Y HEro 3acTpsil KyCOK s0JI0Ka B ropijie, KOTOpbI CTall BblJaBaTbCs MPH IVIOTaHUU. Takum
o0pa3oM, 3TO BBICTYIAIOIIEe MECTO HAa TOPTaHMW MONy4dwio HasBanwe "Adam's apple" ("s0;10x0
Anama").

OpHako, 3TO JUIIb JIET€HJA U B PEaJbHOCTH, BBICTYIAIOLIAS YAaCTh HA TOPTAHU y MY>KUYUH
SBJISICTCS YaCThIO TOPTAHEBOM XPSIILIEBON 000JIOUKU M HE UMEET CBSI3H ¢ COOBITUSIMU U3 bubiuu.

Tepmun "Adam's apple" Hauanm ynorpeOmarbess B aHIMKACKOM si3bike B XVI Beke u
MIOCTENIEHHO CTall LIMPOKO pacnpocTpaHeHHbIM. Celyac 3TO OOIIENIPUHATHIA TEPMHH, KOTOPBIH
HCIOJIb3YETCSl B MEIULIMHE U MIOBCEHEBHON HKU3HU.

Breipaxxenue "The apple of Sodom" o3Hagaer 4TO-TO, UYTO KaXETCs BHEIIHE
MIpUBJIEKATEIbHBIM, HO Ha caMOM JieJe Oeclole3HbIM WU Jake ONAacHbIM. OTOT TEPMHUH
npoucxoauT u3 bubmuu, rae onuceiBaercs ropox CojoM, HaxoauBHIMICA B pailoHe MepTBoro
MOpAL.

ITo nerenge, B 3TOM ropoAe pociu s0JOHM, HA KOTOPBIX POCIH KpacHuBble M OiecTsinue
s010ku. Ho korzma ux paspesanu, 0Kazajaoch, 4YTO BHYTPU OHU ObUIM MYCTHIMH, 0€3 MSKOTH WU
cbeZJ0OHOM yacTu. S610ku ObUIM OECHONIe3HBIMU U JaXKe ONMACHBIMU JUIs moTpebienus. B bubnun
sT0 ynoMmuHaetcsi B Kuure Mosa: "OH He acT ecTh MJI0J0B MYIPOCTH HAaJMEHHBIM, HO COXPAHHUT
JUI TIPOCTBIX THILY; OH OTKPOET YIIM YCTaM MX, M HacTaBJ€HHE IepeacT UM, 4YTOObl OHHU
o0paTUIIUCh OT 3712 U COBEpLIWIH Jie0 Onaroe. Ecinu oHu nmocimymatores u OynyT ciiyxutb EMy, To
IPOBEAYT JHU CBOM B OJAroJ€HCTBMM U JIeTa CBOM B PAJOCTH; €CIH K€ HE MOCIYLIAI0TCs, TO
MOTUOHYT OT CTpeNbl U yMpPYT Oe3yMHbIMHU. Sl 3HaK0, 4YTO BBl TaK Aymaere: "T/I€ JIOM TIJIaBbl, TJe
KUIuIe HedecTUBBIX?" Ho yXacHbIi BOIUIb MOCTUTHET MX, KaK BOAY, BHE3amHasi THOeIb COTpeT
ux, kak mioasl CogomMckue. OH HE JacT UM IIBETa CBOErO; BETBU UX OYIyT OTpyOJIeHBI, Mpexe
Hexenn oHu paccelunioTes”. Takum o6pa3zom, Beipaxenue "The apple of Sodom" crano cumBonom
0OMaH4YMBOW BHENIHOCTH, KOTOpas CKPBIBAET OMACHOCTh WU Oecrosie3HOCTh. OHO IIHUPOKO
HCIIOJIb3YETCS B AHIJIMICKOM SI3BIKE 1O CETOJHSAIIHETO JTHS.

®pazeonorusm "A Juda kiss" npoucxonuT U3 JaBHUX BPEMEH M MMEET UCTOKU B MYJIEHCKOI
uctropuu. B EBpeiickoii bubnuu ects pacckaz o SIkoBe, KOTOpPbI OblT 0OMaHyT CBOMM OpaToM
HcaBom, korja TOT 0OMaHyJ €ro 3a ero HacleACTBO. SIKOB MO)Keal BEpPHYTh CBOE HACJEICTBO, U
JUI 3TOTO OH OOMaHyJ cBoero oria Mcaaka, 4ToObl MOMYYUTh 0JIarOCIIOBEHHE, MPEIHA3ZHAYEHHOE
st UcaBa. Korma McaB y3nanm 00 3TOM, OH TOKIsUICST OTOMCTHTH SkoBy. B nmanmpaeimem Myna,
OJIMH M3 ChIHOBeH SkoBa, mpojan cBoero O6para Mocuda B pabcTBO erumerckuM kymuam. [lepen
stuM Wyna npencraBuiics kak 3amuTHUK Mocuda m ganm emy monenyil B 3HaK JpyXObl U
npuBsA3aHHOCTH. OJIHAKO, 3TOT NOLEIYH OKa3ajcs JOXKHBIM M IpeAaTreabCcKuM, Tak kak Wyna
cobupaics npoaarb Mocuda B pabCTBO. DTOT SMU30]1 CTAl CHMBOJIOM MpeIaTeIbCTBA U 0OMaHa,
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4TO U OTpakaercs B (pazeonoru3zme "A Juda kiss". OH ucnonb3yercs, 4YTOOBI ONMUCATH JIOKHOE
MposIBIICHUE JPY>KObI WK JIF0OBH, CKpPHIBAIOICe HAMEPEHUE MIPUYMHUTE BpE WIM HAHECTH yIIepo.
Takum o6pazom, pazeonorusm "A Juda kiss" npoucxonut u3z 6mOIEHCKONW UCTOPUM U ONHUCHIBACT
MONENYH, KOTOPBIM KaXeTCs] UCKPEHHUM M JIPY>KECKHM, HO Ha CAMOM JI€JI€ SIBJIACTCS JIOKHBIM U
[Ipe1aTeIbCKUM.

®pa3eonoru3mMbpl ¢ IMEHAMH, CBSI3aHHBIE C aHTUYHOW MHQOIOTHeH, 3To (pa3eosorusmsl, B
KOTOPBIX HCIOJIb3YIOTCS HMMEHA MEPCOHaXKeW M3 TPeuecKOW WM PUMCKONH MHUDOIOrHH, YTOOBI
OnHCcaTh ONPE/IECICHHBIC SBJICHUS, CUTyalli1, KA4YeCTBa U T.J.

®pazeonoruzm "Pandora's box" (Illkarynka ITaHmopsl) IpOMCXOMUT W3 APEBHETPEUECCKOM
mudosoruu U cBsizan ¢ nerengoi o Ilanmope. Ilo nmerenne, [Tanmopa ObuTa TIEPBOM JKEHITUHOM,
KOTOpyro OOru co3jajiu Kak Haka3aHHMe 3a MpecTyiuieHue npoTuB 3eBca. boru mamu Ilanmope
IIKATYJIKy ¥ TPeIyNpeauiu ee, 4ToObl OHa He OoTKphiBana ee. OmHako, [lanmopa He ycrosuia u
OTKpbUIa MIKATYJIKY, U3 KOTOPOIl BRIpBAIMCH Bce 0OJe3HHU, Oebl U 3710 Ha cBere. Takum oOpaszoM,
¢dpaszeonoruszm "Pandora's box" ucmonb3yercs, 4TOObI OMHUCATh CUTYAIHIO, KOTJIa HENPEIBUICHHBIC
MOCIEACTBHS WM MPOOJIEeMbl BO3HUKAIOT M3-32 HEBEPHOTO PEHICHUS WJIM TMOCTYIIKA, CACTAHHOTO
panee. [llkartynka [langopsl crama CUMBOJIOM BCEX HEMPUSITHOCTEU, KOTOPHIE BBIXOISAT HAPYKY,
KOI'Jla He CcJelyeT MpaBHJiaM WM OTKpBIBaeT 3ampeTHble TaiHbl. dpazeonorusm "Pandora's box"
ObUT BIEpBBIC YINOMSHYT B aHIVIMHACKOW Jmreparype B npame lllexcnmpa "OwmepsurtenbHas
komenus" (1602 rox). OH Takke MIMPOKO HCIOJB3YETCS B COBPEMEHHOMN aHTIUIICKON M MHPOBOMA
nuTepaTrype, KyJabType W TOBCEAHEBHON peud IJisi ONMUCAHUS HEMPHUSATHBIX WU HEXEIaTeIbHBIX
MOCJIEACTBUNA NE€HCTBUHA WM COOBITHH.

@pazeonorusm "Achilles's heel" (AxuuiecoBa msTa) NPOUCXOJUT U3 TPEUECKON MU(DOIOTHH U
CBsI3aH C JereHaon o repoe Axwmuiece. [lo ngerenae, math Axusuieca norpysuia ero B peky CTuke,
qTO0BI CcaenaTh ero OeccMmepTHhIM. OjHAKO, OHA Jep)Kajga ero 3a MATKY, KOTopas He Oblia
MOTpY’KeHa B BOJY, M MOATOMY AXWIIIEC OCTaJICs ysI3BUMBIM B 3ToM MecTe. Bo Bpemst TposiHCKOM
BOMHBI, AXuiiec ObUT yOUT, KOT/Ia CTpesia, BeICTpesieHHas u3 jyka [lapuca, momana emy B MATKY U
youna ero. Takum o6pazom, ppazeonorusm "Achilles's heel" ncnons3yercs ans onucanus ciadoro
3B€HA WM YSA3BUMOT'O MECTa B YEJIOBEKE, OPTaHU3AIMKA WM CUCTEME. DTO MECTO, KOTOPOE MOXKET
MIPUBECTU K MPOBATY, MOPAKEHUIO I YHUUTOKEHUIO, €CIIU €r0 HE 3alUTUTh WM HE YCTPAHUTh.
®pazeonoruzm "Achilles's heel" Obu1 BBeneH B aHrjauiickuil s3bIk B 19 Beke (paHIy3cKUM
nucateneM JKanom ne JladoHTeHOM, KOTOpBIM Hamucad UCTOPUI0 00 AXWIJIEce U €ero ImsTe.
®pazeosioru3M OBICTPO CTaJI MOMYJSPHBIM U IIUPOKO HCIOIB3YETCS B AHTJIMHCKOW M MHUPOBOM
TuTepaType, KyIbType U MOBCEIHEBHOW PeUu ISl OMMCAHUS YSI3BUMOCTH WU CIa00CTH.

®pazeosioru3mMbl € JIMYHBIMA HMEHAMH, CBA3AaHHBIE C HCTOPUEH , SABISIIOTCS OJHOW W3
Kareropuil (pazeosorM3MOB M HA3BIBAIOTCSA "aHTPOMOHMMHUYECKUMU (paseonoruzmamu’. OTu
(dbpazeonoru3mMel  cojepkar B cede UMA HMCTOPUYECKONW JUYHOCTH, YbU 3aCIyTH, IOPOKH,
JOCTHKEHHUS WIM HeyJaud CTaad OOIIEM3BECTHBIMM M CTalHd HKCIONb30BAaThCSl B KadecTBE
MeTapOpUYECKUX BBIpAXKEHUN. AHTPONMOHUMHUYECKHE (Pa3eosOTU3Mbl IMUPOKO HCIOIB3YIOTCS B
IuTepaType, peud, KyJbType M MOBCEAHEBHOM XU3HH, U OHM CIIyXkaT AJi1 KPaTKOro U TOYHOTO
OTIMCAHUS CIIOKHBIX UICOJIOTHIECKUX, MOJTUTHICCKUX HIIA COITUATBHBIX TTOHATHI U COOBITHIA.

®pazeonorusm "Uncle Sam" (msas Com) - 310 cumBoa CIIA, KOTOpBIN OTHOCUTCS K TIEPUOIY
Boiiabl 3a HE3aBUCUMOCTH, KOT/Ia COJAAThl TOBOPUIM O TOM, YTO TMOJIYYarOT CBOW IOCTaBKH OT
yesnoBeka o uMeHu CaMioaas Y UIIcoH, KOTOporo oHu HasbiBanu "asas Cam". CeronHs ke 3T0 UMs
HCTOJIB3YETCS B PA3JIMYHBIX KOHTEKCTaX, cBA3aHHbIX ¢ CIIIA, Hanmpumep, "cienars 4TO-TO MO BOJIE
nsau Coma" - 9To 03HAYaeT, 4To 3TO OBLIO ClIeNaHo 1o kenaHuto npaButenscTBa CIIA.

"Catch-22" - stoT (pas3eosorn3M OMUCHIBAECT CHTyalMI0, B KOTOPOHM HET BBIXOJa H3-3a
HEKOTOPOTO IMpaBujia UK YCIOBUS, KOTOPOE HEBO3MOXHO BBINOJHUTH. OH MPOUCXOIUT OT poMaHa
Jxozeda Xemnepa "YioBka-22", rie aMepuKaHCKUE MUJIOTHI BO Bpemsi BTopoit MupoBoi BOWHBI
CTAJIKMBAIOTCS C HEBBITIOTHUMBIMH YCIIOBUSIMH, YTOOBI H30€KaTh MOJIETOB Ha OOMOApIUPOBIITUKAX.

"Benedict Arnold" - stoT ¢pa3eosoru3mM OMHMCHIBACT YeJIOBEKAa, KOTOPBIA MpPEAaeT CBOO
cTpany win aeno. OH MNpOUCXOAUT OT UCTOPUH aMEPUKAHCKOTO reHepana benenukra ApHonbia,
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KOTOpBIN BO BpeMs Boiinbl 3a HezaBucumocth CIIA nepemien Ha cTopoHy bpuTtaHnckoi uMmiiepuu u
CTaJl U3BECTEH KaK MpeaaTesb.

"Midas touch” - ator ¢pa3eosoru3M OMUCHIBACT CIIOCOOHOCTHh YeaOBeKa K (PHMHAHCOBOMY
ycnexy. OH IpoucxoauT OT uctopuu uaps Mwupaca, kotopomy Oor JIMoHHC Jan BO3MOKHOCTb
MpeBpaliaTh BCe, YTO OH KacaeTcs, B 30JI0TO.

"Waterloo" - 3ToT (pazeosioru3M OnuchIBaCT KOHCYHYIO U Pa3pyIIUTEIbHYIO MTOPAXKCHUE UITH
Heynadyy. OH MpPOMCXOOUT OT HCTOpUYEcKOl OuTBel mpu Barepnoo, rme Hamoneon Obun
OKOHYATEJIbHO MMOOEXK ICH U JIUIICH BIACTH.

®pazeonoru3Mel ¢ IMEHAMHU JIMTEPATYPHBIX I'epoeB - 3TO (Ppasbl, KOTOPHIE MPOUCXOIAT U3
JUTEPATyPHBIX MPOU3BEIACHUNA M CTaJM YacThlO OOILIeH pedeBOM MPAaKTHKH, HCIIOJIB3YEeMOH IS
OIMCAHUs ONPEACNICHHBIX CUTYaIUil, TIOBEACHUS UIN XapaKTEPUCTHK.

@pazeonoruzm "Hamlet with Hamlet left out" o3Hauaer "4ro-TO He3aBeplIeHHOE WIH
HenosiHoe". OH npoucxoauT U3 nbechl Yuibsima [llekcnupa "'amner", HanucanHoi B Havaie 17
Beka. B camoii nbece "I'amiuer" repoil ['amiera crankuBaercs ¢ TPYJIHBIM BBIOOPOM M JOJKEH
pEUINUTh, TOJDKEH JTM OH MCTUTH 3a yOMHCTBO cBoero oTma wid HeT. OJHakKo, KOTJa OH HaKOHeI]
IIPUHUMAET PELICHUE JEHCTBOBATh, OH JENAET 3TO C TaKOM HEONpEeIesIEHHOCThIO U KoJeOaHUEM,
YTO €ro IJIaH He yJaeTcsl MOJHOCThIO BhIMOIHUTH. Ppazeonorusm "Hamlet with Hamlet left out"
UCTIOJB3YETCs, YTOOBI OMUCATh CUTYaIMIO, KOTJa YeJOBEK HE MOJKET NMPHHSATH PEUICHHWE WM He
MOXKET 3aBEpIINTh HayaToe MAeN0. DTO BBIpAXKEHHE CTajl0 H3BECTHBIM Onarofaps UIHPOKOMY
pacnpocTpaHeHuo nbechl "['amier" U ee BIMSHMS Ha aHTTIMHCKUN S3bIK U JINTEPATYPY.

Opazeonoru3zm "Cordelia's gift" umeer xopuHu B Tpareauu Yunbsima lllekcnmpa "Kopoins
Jlup", nanucannoit B Havyasie 17 Beka. B meece Kopoub Jlup, repoit JIup pemaer pacnpenenuts cBoe
KOPOJIEBCTBO MEXKIY CBOMMH TpeMs 0UYepbMH, TpeOys OT KaKIOW M3 HUX MPOSBICHUS JTIOOBH K
Hemy. JIBe crapmme nouepu - ['onepun u Peran - JbCTAT OTIy, BBIpaXkas M3JIMIIHIOI JIIOOOBb U
MOJIy4al0T COOTBETCTBYIONIYIO OO0 KOposieBcTBa. Muammas noub, Kopaemus, oTka3biBaeTcs
JBCTUTH OTILY ¥ TOBOPHUT €MY TOJIBKO MPAaBIY - YTO OHA JIIOOUT €ro B Mepy, KOTOpasi COOTBETCTBYET
ee 00513aHHOCTAM Kak jiouepu. 3a 370 JIup U3roHseT ee U JUIIaeT J0iM B KoposieBcTBe. [lo3nHee B
nbece, koraa Jlup okaspiBaeTcs B OelCTBEHHOM MosoxeHuH, Kopaenus Bo3Bpamaercs, 4ToObl
cnactd cBoero orua. OpHaKoO ee MOMbITKa OKa3aTh MOMOIIb OKAa3bIBAETCS TPArMuecKo, M OHa
norubaer. @pazeonoruzm "Cordelia's gift" oTcbuiaer k KepTBEHHOH TOOBM M TNpPEAaHHOCTH,
KoTopble nposiBuia Kopaenus, Bo3Bpamiasch, 4T00bI IOMOYb CBOEMY OTILY, HECMOTPS Ha TO, KaK OH
oOoruencs ¢ Hell panee. OH UCHOJIB3YETCs, YTOOBI ONUCATh JIIOOOBb, KOTOpAs MPOSIBIISIETCS AaXKe B
CaMbIX TPYJIHBIX OOCTOSITENIbCTBAX, U B 3HAYMTEIBHOM CTENEHU CBsI3aH C uieed Oraropojactsa U
CaMOOTBEP>KEHHOCTH, KOTOpasi 4aCTO HAXOJAUT OTPaKEHUE B aHIJIMICKON JIUTEpaType.

JInyHble MMEHa Havajl HCIOJb30BaTh Kak (h)pa3eosoru3Mbl MOTOMY, YTO OHHM MOTYT OBITh
CBSI3aHBI C KOHKPETHBIMH JIMYHOCTSIMH, MCTOPUYECKUMH COOBITHAMH, KyJIbTypHBIMH MU(DaMU U
OO0IIEeCTBEHHBIMH  sIBIEHUSIMU. OHM MOTYT OBITh HCHOJB30BAHBI JUIS TEpeJaud KOMIUIEKCHOU
nHPOpPMAIIMY, CBSI3aHHOM C JTUMH KOHKPETHBIMH SIBICHHSMH, B OJHOM CJIOBOCOYETAHHH.
®pa3eosoru3mMbl ¢ JIMYHBIMH UMEHAMHU TaK)K€ MOTYT CO3/aBaTh ONPENIEICHHYIO acCOLMALUI0 WIN
UMETh OSMOIMOHATBHBIN OTTEHOK. OHHM MOTYT HCIONB30BaThCA U BBIPAKEHUS YBAKCHHS,
BOCXUILIEHUS, CapKa3Ma, UPOHUU WM IMPE3PEHUs], UTO MOKET ObITh Ba)KHO NPH Iepeaade TOHKUX
HIOAHCOB B KOMMYHHKanuu. Kpome TOro, HCIONB30BaHHE JIMYHBIX UMEH B (Ppa3eoIOTUH MOXKET
UMETh HCTOPUYECKOE U KyJIbTypHOE 3HaueHue. OHM MOTYT OTpa)kaTh ONPEAEICHHYIO 3MOXY WM
MIEPUOJT B UCTOPHH, & TAKXKE ITO3BOJIATH COXPAHHUTh MAMSTh O 3HAYUMBIX JIFOJSX U COOBITHIX. Takum
o0pa3omM, JTMYHBIE UMEHA CTald UCIOJIb30BaTh KaK (pa3eosoTU3Mbl B aHTTIMHCKOM SI3bIKE M3-3a UX
CIIOCOOHOCTH Tepe/aBaTh KOHKPETHYIO HH(OpMAalMIO, acCOLMUPOBATHCS C OINpeAeIeHHBIMU
SMOLMUSAMH, HMETh MCTOPUYECKOe M KYJIbTYpPHOE 3HAu€HHEe M IepelaBaTb HIOAHCHl B
KOMMYyHHKanuu. TakuM oOpa3oMm, JHMYHble HMEHa B aHIJIMICKOM (pazeonoruu HMeEIoT
3HAYUTENbHOE KYJIbTYPHOE U UCTOPHUUECKOE 3HAYCHHUE U MO3BOJISIOT JIyUllle MOHATh aHTJIOSN3bIYHYIO
KYJIbTYpY, TPAIUIMKA U UCTOprto. OHM MOTYT OBITH MCIOJB30BAHBI /IS TIEpEIayn OTpeACTICHHBIX
KOHHOTAlMA W CO3JaHUs OMNpPEIENICHHBIX aCCOLMAINA, KOTOpBIE CBSI3aHBl C HCTOPUYECKHUMU U
KyJIbTYPHBIMU (haKTOpaMHU.
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The article examines different types of manipulation in the advertising text, how they help in
the sale of a product /service, as well as their impact on the buyer. The research material is
advertising texts in the language that have a manipulative effect in the direction in which the
consumer speaks.
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Now advertising occupies almost 75% of our lives and plays a huge role in the sale of the
product. Modern advertising is a multifaceted phenomenon that attracts the attention of specialists
from different fields of science. For linguistics, advertising is of particular importance not only as a
field of language application, but also because of its concise and clearly pragmatic approach to
maximum impact on the consumer. Therefore, the relevance of this topic is very great. The things
we get in everyday life, the books we read, all the clothes we wear are advertising that is always
with us. Advertising has an impact on all of us, wherever we are. The ability to buy things thanks to
colorful, attractive advertising and because you need it is a very important skill in the modern
world. People easily voluntarily succumb to daily advertising manipulations thanks to social
networks and the media. We think that many people are interested in how this process takes place,
what techniques it is performed by. Therefore, this topic provides useful information for each of
you.

The very word “advertising”" according to the etymological dictionary at the beginning of the
15th century. It was used as a "written statement drawing attention to (something), a public notice"
(about anything, but often about a sale); from the Old French "avertissement™ root avertir "to turn,
direct, make aware". The meaning of “public notice (usually paid) in a newspaper or other
publication”, the main modern meaning, arose in the 1580s and was fully developed by the 18th
century [1].

A.B. Orishev in his study “Advertising: definition of the concept, economic role and its
features in Russia" explains that in ancient times, people trying to convey something important,
attracted attention with a shout, to recall at least the same heralds. Shouting was a kind of way of
communication. It was used not only to communicate important news, but also to sell something,
merchants loudly and colorfully described the merits of their goods [9].

The Cambridge Dictionary says that advertising is an image, logo, etc., which is used to make
a product or service recognizable to potential buyers [3]

Next comes the word “manipulation". It comes from the Latin manipulus “handful, pile, small
amount”, which, in turn, is associated with the root of the word manus—hand. In the Oxford
English Dictionary, the meaning of this word is indicated as the processing of objects for special
purposes, manual control, manual action [5]. Thanks to the illusionists, the word "manipulation™ has
acquired an additional meaning. Now manipulation is not only clever actions with objects, but also
false, distracting techniques, the art of hiding your true actions or intentions.

2758



