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алдымнан шықтың», в переводе добавляется слово «доланып», что означает 

очень красивой, значит, переводчик усиливает значение строки, хочет 

донести, что объект восхищения очень красив.  

Следующие строки передают точное значение пушкинских строк 

«Как мимолетное виденье, Как гений чистой красоты» в переводе «Бир 

жарқ еткен сырлы елестей, Руҳындай пәк арыўлықтың». 

Во второй строфе тоже можно увидеть некоторые изменения, но эти 

изменения более усиливают образ красавицы, лирический герой больше в 

воображении вспоминает и рисует ее образ.  

Из следующих строф перевода можно узнать, что через какое-то 

время лирический герой забывает ее нежный голос, ее облик, жил без 

любви, но вновь встретив ее, в сердце пробудились старые чувства.  

Таким образом, хотя в переводе данного стиха есть некоторые 

отличия от оригинала, но, в общем, передается идея стихотворения 

А.Пушкина «Я помню чудное мгновенье». Переводы стихов служат для 

повышения поэтического мастерства И.Юсупова.  
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Аннотация: В данной статье рассматриваются переводы лирики А.С.Пушкина 

на каракалпакский язык, о мастерстве поэта-переводчика И.Юсупова. 
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The social phenomenon that emerged during the years of "stagnation", is 

characterized by a weakening of moral values: society is no longer concerned 

with building a bright future. The revolution raged with the destructive power of 

the Bolsheviks, the years of collectivization and NEP passed, the famine and cold 

of World War II were behind, the first five-year plans were completed, the cult 

of Stalin's personality was exposed, virgin land was developed, space was 

conquered, the USSR was rebuilt.  

The influence of the church on the spiritual life of a person is lost, which 

means that along with churches, пропадают the main values that were once 

nurtured by an unshakable faith in God are lost: love for one's neighbor, lies from 

the devil, etc. As a result - the devaluation of family and friendships, the loss of 

the meaning of life and your own "I". These are the dramatic collisions of the 

main character of the play "Duck Hunting" by A. V. Vampilov, which became 

"not only an artistic discovery of Vampilov, but also a turning point in the 

development of Russian drama". 

Many researchers of the greatest playwright of the second half of the 

twentieth century note the unity of the genre of all his plays. His works are 

polyphonic, where the main characters live in everyday life, with ordinary 

everyday needs. Atthe sametime, with existential problems, the social picture of 

time is realized in the sphere of everyday life. Thus, the plays that focus on an 

individual detached from the real world, "Farewell in June" and "Duck Hunt" are 

dialogical. Most critics draw a parallel and note the internal connection between 

A. Vampilov and A. Chekhov. "A. Vampilov's plays are striking in their unusual 

genre fusion: they always contain a fantasy that exists within a certain, sometimes 

dense Siberian everyday life, but this fantasy, coming from the rich and generous 

imagination of the artist, is dissolved" in "trifles", incidents and incidents, which, 

like Chekhov, are most often jokes that cause serious emotions. sadness and 

reflection of readers and viewers, " writes critic V. V. Froolov.  

Vampilov came to literature in the late 1960s, his plays appeared against 

the background of the Arbuzov-Rozovsky drama, which destroyed the concept of 

the cog-man. Unlike the playwrights of the older generation, who saw the sources 

of conflict in the past, Vampilov showed negative trends in modern life, 

discovered the growing lack of spirituality of society. He wrote about people 

experiencing everyday life, a calm and well-fed life. These trials were dramatic 

and filled with deep conflicts. Later, in the mid-1970s, the "post - Vampilov" 

drama, or the drama of the "new wave", appeared, which expanded the sphere of 

everyday life in its impact on the character, showed the abysses and failures in 

the life of a new, marginal, transitional hero. But this was different - not a vampire 

file:///C:/Users/dell/Downloads/gaini-ahmetova@mail.ru
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hero. The playwrights of the "new wave" did not even try to "solder love" to their 

characters, as was the case in Vampilov's plays. 

A. V. Vampilov's" Duck Hunt " is one of the most hopeless plays of the 

author, written by him in 1964. Here, moral issues are brought to the fore, where 

the general philosophical potential determines the constant relevance of this and 

other plays of the playwright. Throughout the play, the main characters, placed 

in everyday situations, are in search of their own " I " and self-identification and 

understanding of life.  

The author became famous after his death. A series of plays written by him 

in a short time were perceived by many as"strange". Vampilov himself assesses 

the reaction to the play "Duck Hunt"as follows: "The play was condemned by 

outdated people who do not understand and do not know young people. And we 

are. It's me, you know? Foreign writers write about the lost generation. Haven't 

we suffered losses?" 

In fact, the main character Viktor Zilov is indifferent, but he understands 

that much has been devalued and reflects on this, which is why he differs from 

other characters in the play. His reflection is expressed in the desire for carnival, 

theatricality, masquerade. Zilov absorbed all the main features of the "extra 

person". The main character's desire to overcome the commonplace, to hide from 

reality – this is what readers see, this is their idea of Zilov, but not the direct 

author's interpretation. To some extent, he is infantile, because he lives dreams 

that he is in no hurry to fulfill. The turning point in his life becomes the reason 

for the discovery of the moral foundations of life. A turning point in life is a 

reason to discover the moral foundations of life.  

The main character was called "a dead shell of vanished intentions", "a man 

who opened up for a new life" (K. Rudnitsky) , " a hero of our time "(O. Efremov), 

a finished copy of "the knight to the light bulb" (M. Turovskaya). One way or 

another, but the duality of the nature of Zilov 's character serves as a reason for 

discussion to this day.  

The heroes of "Duck Hunt" are special in that they, young, thirty-year-old, 

have lost their moral guidelines; they live in the present day, in casual pleasures. 

Few of them have a goal – a justified, real one. Vampilov, through the mouth of 

one of his heroines, calls this society "Aliki", taking into account the fact that they 

do not disdain alcohol. This is a society of faceless people who have lost their 

moral guidelines. Zilov is also a part of this group, but he differs from the others 

in that he is pretty tired of this society, he knows all its tricks and its psychology; 

Zilov dreams of escaping to hunt. The symbol of duck hunting is multi-faceted: 

on the one hand, it is the pure desire of a lost soul to escape to the light, i.e. to 

find true life, freedom; on the other hand, hunting is murder, i.e. death. We see 

such cardinal features in our hero: he can be a traitor, or he can turn ordinary 

things into memories of the first date, he can love and admire beauty, or he can 

deliberately bring his girlfriend with a rich friend. Zilov is also different in that 
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for him the question of the meaning of life has ceased to be everyday – another 

argument in a drunken stupor, but has become existential-an attempt to truly 

understand life and understand what he lives for. The play includes several 

pictures of the protagonist's memories, in each of which he sees himself as a 

sower of evil, a destroyer: he lies to his wife, signs fake documents at work, and 

promises the impossible to a girl who has fallen in love with him. Zilov condemns 

himself ("It's my own fault, I know "), but does not change: the series of his 

"atrocities" is constantly growing. The hero is so disoriented in life that he can 

not distinguish cynicism, lies from enthusiasm, high impulse, real human 

feelings.  

Zilov's ideals also fail him: he wanted to become a hunter like the waiter 

Dimka. But Dimka – an alcoholic and cynic, arrogant and soulless-by definition 

can not be a role model. In the finale of the play, Zilov accepts the waiter's 

invitation to hunt, thus confirming his moral degradation and depersonalization: 

"Whether he was crying or laughing, we will never understand from his face". 

Zilov confirms the conclusions of his creator: often intellectuals turn out to be 

typical philistines with no meaning in life and no purpose. Vampilov claims that 

in many ways the atmosphere around him depends on the person. Before the eyes 

of the reader – the city apartment of the main character, Zilov.  

Throughout the play, the hero's memories draw us individual episodes of 

his life. Zilov is "about thirty years old," as the author notes in a remark. Despite 

the young age of the hero, we can feel his spiritual decline, lack of moral and 

heart strength. Vampilov points out that "in his gait, gestures, and conversation, 

there is a certain uncertainty and boredom, the origin of which cannot be 

determined at first glance." As the play progresses, the reader learns that Zilov's 

outward well – being and physical health are appearances. Something destroys 

the hero from within. Some kind of force that got the better of him. This force is 

life itself, which Zilov does not want to fight. It does not live – it becomes 

obsolete. At some point, fate swallowed Zilov, the routine and routine of life 

became the norm, moreover-a habit, second nature. The theme of "getting over 

yourself", spiritual decline, is the leitmotif that runs through the whole action of 

the play. Mourning music, a funeral wreath, the phrase "life is basically lost" are 

characteristic details that accompany the development of the action. The worst 

part is that Zilov has long since come to terms with his downfall. "Come on, old 

man," he says to Sayapin, " there won't be any of us anymore… However, I could 

still do something else. But I don't want. I have no desire." This phrase - "I have 

no desire" - represents the whole inner and outer life of the hero: his relationships 

with his wife, women, friends, colleagues, and himself. Zilov voluntarily 

surrenders. He enters a vicious circle, where the only action is to escape from 

himself. Zilov is surrounded by people with whom he can communicate without 

any effort – whether heart or mental. Probably, the hero came to such an existence 

after a terrible shock. The researchers note that " ... behind Zilov… is an 
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undoubted disappointment, a spiritual breakdown, as a result of which he is ready 

to stop believing in goodness, decency, vocation, work, love, and conscience." 

He turns into a cynic, having experienced an internal catastrophe. Suffering is 

contrasted with indifference and denial. "Cynicism from suffering?... Have you 

ever thought about it?" However, it is precisely cynicism that allows Zilov to be 

aware, to understand, to define. After all, he doesn't live in a world of illusions. 

As the writer Sergei Dovlatov, a contemporary of Alexander Vampilov, noted, " 

cynicism presupposes the existence of common ideals." Of course, Zilov had 

ideals. But they could not stand the rough touch of reality, when " a turbulent life 

turned into stingy prose."  

The very image of the coveted duck hunt is devoid of romantic, idyllic 

coloring. For Zilov, duck hunting is non-existence, the silence on the hunt is "the 

silence of eternal oblivion, the silence of an almost otherworldly world": "Do you 

know what kind of silence it is? You're not there, you know? No. You haven't 

been born yet. And there is nothing. And it wasn't. And it won't." To break out of 

the dark circle, you need action. Not scenery, not preparations for action, but 

action. However, the duck hunt in the title of the play is nothing more than a 

myth. Duringthe housewarming party, Zilov is asked what he loves most in the 

world, because they have prepared a gift for him related to hunting. And he didn't 

even remember that he supposedly likes hunting the most, because it's not true. 

All his "love of hunting" is a game for the public and nothing more. 

Understanding his absolute inner emptiness, the main character tries to create the 

appearance that he also has something that is most important to him.  

In spiritual despair, Zilov tries to commit suicide. But this act of his is a 

game with himself, a dark irony, a mockery: "He sat down on a chair, put the gun 

on the floor, leaned his chest on the barrels. I tried on the trigger with one hand, 

tried on the other. He put down a chair, sat down, and arranged the rifle so that 

its barrels rested on his chest and the butt on the table. He put down the rifle, 

pulled off the boot on his right foot, took off the sock, and put the rifle back 

between his chest and the table. I felt the trigger with my big toe..." In our opinion, 

the problems of the play "Duck Hunt" can be defined in the words of one of 

Alexander Vampilov's contemporaries, the writer Valentin Rasputin: "The main 

question that Vampilov constantly asks is: will you remain a human, a human? 

Will you beable to overcome all that is false and unkind ... ". [1]. 

"Duck Hunting" is a tragic culmination of the main theme of the Alexander 

Vampilov Theater: "Will a living soul overcome the routine of life?". And maybe 

all is not lost for Zilov yet. Maybe the hero will get a second wind and see that " 

the rain outside the window has passed, a strip of sky is turning blue, and the roof 

of the neighboring house is lit up by the soft afternoon sun." Maybe Zilov's words 

"I'm ready. Yes, I'm coming out now " - a real action, the beginning of a new life.  

Without a doubt, Alexander Vampilov had a rare gift – the gift of a 

dramatic writer. His work is lively; a sense of proportion, talent, and a 
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considerable amount of genius are the hallmarks of Vampilov's dramaturgy. 

There is no room for untruth in the play "Duck Hunt". That is why it is read freely 

and at the same time turns the thought into the depths of human existence. The 

author managed to turn the dialogical speech of the actors into a "sparkling, 

assertive flow". Truthfulness and the gift of human sensitivity-this is what 

provides the work of Alexander Vampilov with an incomparable appeal.  

Vampilov's plays with their complex image systems are a favorite object 

of interpretation for directors. S. D. Cherkassky in his article "Duck Hunting" - 

time and Place. Director's notes for the production of A. Vampilov's play at the 

Royal Academy of Dramatic Art "writes:" ...The play was recognized by literary 

critics and theater critics as the pinnacle of the playwright's work and one of the 

best plays in the world's repertoire. No wonder they say that a Russian actor 

dreams of playing Zilov, just as an English actor dreams of playing Hamlet. 

"Duck hunting" has caused and still causes so many disputes and interpretations 

that even the concept of "Vampilov's riddle" was born. One thing is certain-today 

the play rightfully occupies a place among the masterpieces of Russian classical 

drama." 

The interaction of literature and cinema in the process of screening literary 

works is aboutone of the brightest and most important phenomena of artistic 

interaction between literature and other types of arts. Modern cinema is 

increasingly diverting the film, which is an adaptation of a literary work, from its 

classical literary source. 

A good film adaptation aesthetically enriches the viewer who is already 

familiar with a work of literature; for the viewer who has not yet read a novel or 

novella, it causes a desire to turn to the original source in order to relive and 

understand more deeply what he saw on the screen. The film adaptation gives a 

lot to understand the writer's work as a whole, its global significance in the 

development of the literary process [2]. 

The play, written by Vampilov in 1968, was first staged on stage only in 

1976, and in 1979 it was adapted into a film directed by Vitaly Melnikov. Until 

then, "Duck hunting" was under an unspoken ban. So banned that Melnikov 

secretly invited actors to his project. For the role of "man without a heart", the 

director called Oleg Dahl, a cat who had a scandalous reputation. The image of 

Zilov is a masterpiece of Oleg Dahl, the role played as if he guessed the smallest 

nuances of the character of his heroни, the adaptation of "Duck Hunt" was shot 

in 1979, but it lay on the shelf for eight years - and was released only after Oleg 

Dahl's death. Zilov became one of the best roles of Dahl, an artist who, like no 

one else, was able to create the image of a "bad good person". Perhaps it was in 

this film adaptation of Alexander Vampilov's famous play "Duck Hunt" that Oleg 

Dahl (1941-1981) played his best role, putting not only his soul but also his 

destiny into it. 
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Unfortunately, Dahl did not manage to see the film on the screen: due to 

"gloom and hopelessness", the film was banned from showing, and the premiere 

took place after the death of the talented actor... 

At one time, progressive criticism tried to link this tragicomic story of an 

outsider to the" ulcers of socialism." If only it were that simple! The problem of" 

extra people " was and is in any society.  

Transformation for the screen of a literary original is a very complex 

creative act, and a vivid example of such transformation is Vitaly Melnikov's film 

"Vacation in September", which traces the fragmentary nature of the film 

interpretation. But, nevertheless, the director managed to create an impression of 

integrity, and even "alien" episodes that are not in the book are very organically 

included in the film, showing the essence of Vampilov's characters. But even 

some divergences of the script from the original (for example, вwhile working on 

the party scene in the main character's apartment, Evgeny Pavlovich Leonov 

improvised-everything that his character does on the screen was invented by the 

artist after the command "Motor!" sounded) does not detract from the artistic 

value of film and does not reduce its significanceand [3]. 

Film critic Vladimir Gordeev explains the ban on "Vacation in September" 

by saying that the TV bosses of that time were sure: "a Soviet person should not 

see himself in the mirror. Art should seduce. ... Vampilov throws up a completely 

hopeless task for the viewer's perception. And Vampilov is heartily echoed by 

Melnikov: here is a living person. A person has a lucrative public service, where 

you can do a good job from the bottom of your heart. They gave him an apartment. 

He has a nice wife. He has a lot of friends. He has a young mistress. He has duck 

hunting, finally, the favorite thing of his life! And he's sick of everything. The 

film is perfectly shot, perfectly edited. Oleg Dahl plays absolutely brilliantly. ... 

You, in principle, try to watch this dramatic, intense film. Viewing it will turn out 

to be a good experiment, a test of your own honesty. Tryto see Zilov in yourself!". 

Film critic Natalia Miloserdova believes that in "Vacation in September" 

the process of processing Vampilov's drama into Melnikov's drama is immensely 

interesting. He compresses the already dense fabric, clearing it of explanatory 

dialogues, complicating the characters ' relationships and sharpening their 

characteristics, introducing complex of motives and more subtle nuances." 

Viewers of the XXI century continue to argue animatedly about "Vacation 

in September" and about the character played by Oleg Dahl 
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Основной задачей советских произведений о коллективизации было 

оправдание проводимой государством политики в отношении зажиточного 

крестьянства, внедрение социального мифа – представление кулака как 

«врага» на пути к строительству справедливого общества. Эти 

произведения в основном сосредотачивались на изображении жизни села, 

четко разделяя повседневности бедняков и кулаков, противопоставленные 

идеализированной повседневности колхозников. Цель статьи – раскрыть 

авторские способы внедрения социального мифа о «врагах» на материале 

белорусских произведений о коллективизации.  

Так, в первом романе «Палескай хронікі» И. Мележа широко 

представлена повседневность крестьянина в годы, предшествующие 

образованию колхозов. На примере семьи Дятлов, оставшейся без отца – 

главного кормильца, читатель знакомится с повседневными практиками 

бедняков: сельскохозяйственными работами (косьбой, заготовкой дров, 

молотьбой), рыбной ловлей, бортничеством, сбором ягод. Авторская 

интенция – передать тяжесть единоличного ведения хозяйства, осудить 

извечное следование библейской заповеди о терпении: «Зялëны гэты 

хлопец ужо з найпершага маленства адчуў, што жыццë – не вясëлае, 

бесклапотнае свята, а найбольш доўгі і клопатны будзень, што трэба 

цярпець. З усіх мудрасцей жыцця ëн, як адну з найпершых, уведаў – трывай, 

цярпі! Усім цяжка бывае, усе церпяць, цярпі і ты!» [1, c. 28]. Перед 

крестьянином-бедняком одна цель – выжить: «Адным словам – старацца 

трэба. Лета год корміць: нельга марнавацца, маргаць. Усюды, дзе можна, 

трэба браць, запасіць на зіму, на год – у полі, у лесе, у балоце…» [1, c. 46]. 

Тяжела доля женщин-крестьянок, ведь, помимо работы по дому и в 

поле, необходимо уделять внимание детям: «Ад такіх вечных клопатаў 

Драчыха састарэлася раней часу. Твар яе абсыпаўся маршчынамі. Нібы 
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