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«THE EFFECT OF LIFE» AS AN IMPLEMENTER OF THE AESTHETIC
FUNCTION IN LITERATURE

Husazoekosa I'.M.
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Kazaxkcman Pecnyoaukacel
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Abstract: The purpose of this article was to make a comparative-contrastive study of the aesthetic
function of the effect of life based on examples selected by the method of continuous sampling from liter-
ary works in Kazakh and English languages. Results of the critical review of the theoretical research on
the issue confirm the fact that the phenomenon of “the effect of life” takes a special place in the identifi-
cation of figurative means based on the analysis of the “physical” and “aesthetic” ranges of a literary
work.

Key words: the effect of life, aesthetics, comparative-contrastive analysis, art, emotions.

AngaTna: MakagaHblH MaKcaThl — Ka3aK YKOHE arbUIIIBIH 9JICOUCTTEPIHEH Y3IKCI3 IpiKTey oici
apKbUIbI )KHHAKTAJIFAH MbICAIJapFa CYHEeHEe OTBIPBIIN, “‘oMip acepi” KOPKEMIIK KYPaJIbIHbIH CTETUKAIIBIK
(YHKUMSICBIHA ~ CalbICTHIPMANIbI-CalFbUIACTRIPMANIbl - TANAAY JKacay. ATaIMBIII MACEJIere KaThICTHI
TEOPHUSIIBIK 3ePTTEYIEPAl CHIHU IOy HOTIXKeCiHme “emip acepi” (eHOMEeHiHiH oeOnueTTeri KOpKeMIIK
KypaJl peTiHAEr MaHbI3IbLUIBIFBI PACTaJIbl. 3ePTTEY 970U IIbIFAPMaHbIH (PU3UKAJIBIK JKOHE 3CTETHUKAIIBIK
meHOepiHe Talaay jKacay apKbUIbl iCKe acThl.

Tyiiin ce3aep: eMip acepi, SCTETHKA, CATBICTHIPMANbI-CAIFBUIACTEIPMAIIBI TANAAY, OHEP, IMOLIHSL.

Art is a multidimensional phenomenon embodied in fiction in different tem-
poral and spatial measurements, whose boundaries are difficult to define today. Art
arouses the reader's interest in human nature and its role under the influence of the
phenomenon the “effect of life”.

In this regard, the French scholar Marc Mathieu Miinch drew his attention to
these facts, which were followed by his hypothesis through the term “the effect of
life”. M.M. Miinch considered the art to be a common and understandable object
of attraction for all people who are familiar with any kind of art. As the diversity of
civilizations and epochs does not prevent the unification of cultures, but rather
tends to bring people closer together.

The effect of life is a versatile and a multidisciplinary phenomenon that be-
longs to the scope of comparative literature. It is connected with the ethics, aesthet-
ics, psychology, philosophy, ethnology, and art and emerged from the paradigm of
the “the diversity of art” proposed by M. Miinch. The scholar puts it forward as a
counterbalance to structuralism, considering the latter dogmatic and generalizing
the definition of art [1, p. 12]. The diversity of art as a paradigm studies the con-
templation of aesthetic emotions. Further M.M. Miinch equated the aesthetic emo-
tions to the effect of life. At the same time, the usage of the term “effect” can be
interpreted consequently, results, continuation, influence and impact. It is respon-
sible for the artistic relationship between the performer and the recipient. In litera-
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ture, that is the relationship between the author and the reader. These terms and
“the effect of life” itself were investigated in the “Theory of unified Aesthetics”. It
appeared in 2004 focusing mainly on literature. Currently it has expanded the re-
search field centering on myth, literature and music [1, p.20].

The German philosopher A. Baumgarten coined term “aesthetics” in 1735. It
comes from the Greek word “aisthetikos” that means feeling, referring to sensual
perception [2]. According to Losev, each part of a social life may become a source
of aesthetics. Aesthetic means may make a person feel as a part of the Universe,
tying it with spirituality [3, p. 10]. This proves a wide range of the aesthetics, de-
termining it as the philosophy of art.

Since this article is devoted to the phenomenon of the effect of life in litera-
ture, we believe that the effect of life is created through a sequential play of words,
while other words expand its modality. Therefore, the successful artwork is that
whose creation is intended to produce the effect in the recipient’s body and mind.
Aside from this, imagination, sensibility and reason are required for the usage of
the effect of life as an artistique instrument [4].

Being an executant of the aesthetic function the effect of life has a resem-
blance and is bound with the aesthetics in general. Firstly, aesthetics deals with
sensory perception in a broad sense as well as the phenomenon of the effect of life.
This includes literature, myths, art, music and any other form of creativity [1,
60p.]. With regards to this topic F. Sibley wrote in his essay “Aesthetics and un-
aesthetic” that people should see the beauty of the integrity of a literary work, hear
the mournfulness or fury in the music, notice the brightness of the color scheme,
feel the impact of the story, its mood, or the uncertainty of its intonation. Looking,
listening or feeling is crucial. To admit, in fact, that someone can make an aesthetic
judgment without an aesthetic perception is to misunderstand an aesthetic judg-
ment [5, 151- 155 p.].

Another term linking the art and literature is a portrait. In art, it is considered
a picture of a person. Whereas in literature it is one of the means of artistic charac-
terization, consisting in the fact that the writer reveals the typical character of his
heroes and expresses his ideological attitude towards them through the image of
the heroes' appearance: their figures, faces, clothes, movements, gestures and man-
ners. Other means of characterization used in fiction are the deployment of actions
in the plot, description of thoughts, moods of heroes and situations they appear in,
along with dialogues of literary characters. In its entirety, it works as a system for
conveying an artistic image. An artistic image of any character includes common
and individual features. Common typical features presuppose the affiliation of a
person to a society, a historical era and a particular class membership. So his atti-
tude, speech, manners and an outward appearance designate the period to which a
literary work belongs. On the other hand, a literary hero is an individual with fea-
tures inherent only to him, e.g. personality, physical characteristics, and prefer-
ences [6, 87 p.]. Altogether, they perform a function of the aesthetic aspect of the
artwork responsible for the morality and message of literature. It is essential to
admit here the relation of private to general and vice versa. This means that the au-
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thor may depict the state of a society, country indirectly by portraying characters
and conversely may describe the paysage to make a reader feel inner emotions and
become familiar with the experience of a literary hero. However, it is not peculiar
to all styles of literature, being dependent on the nature of the literary genre, the
content of the portrait and the setting. In literary styles, the portrait changes with
the change of artistic methods and literary trends. At different stages of literary de-
velopment, the portrait is distinguished by the degree of its typicality and the de-
gree of its individualization based on its ideological content. In the writers' works,
gravitating to naturalism with its social and domestic generalizations or to realism,
which reveals deeper social contradictions, the portrait of heroes is usually distin-
guished by realistic credibility and typicality. The hero is portrayed as a conven-
tional representative of his environment, in his usual relationships and settings. In
the portrait of heroes, ordinary life traits are most often emphasized. It is possible to
see the repulsion from the ordinary in the works belonging to the genre of romanti-
cism or science fiction. Heroes are portrayed as exceptional personalities, in unusual,
rarely encountered circumstances, and their portrait has many exaggerated and some-
times fantastic features. This is no longer domestic, but a romantic portrait, found
mainly in poems, ballads and lyrics [6, 88 p.].

As it was written above, the portrayal of a personage sometimes may stand for the
whole society. This helps not only to investigate a historical period depicted in literature
with its singularities, but also to make a comparative-contrastive analysis of several na-
tions’ characteristics, making their literal and psychological portraits. Pursuing the goal
we have chosen a Kazakh writer, playwright and journalist O. Bokeev’s novel “Kap
Kb3bl” (“The Snow Girl”, 1977, 1984) and an Irish novelist and philosopher’s novel
“The Black Prince”, 1973. O. Bokeev is also known as a Laureate of the State Prize of
the Republic of Kazakhstan, Laureate of the Youth Prize of the Republic of Kazakhstan
and Laureate of the All-Union Literary Prize named after N. Ostrovsky [7]. The novel
“Kap xpi3bi” tells of three men who go out to bring hay in the mountains. It is winter,
they get lost and fall into a variety of complex situations bordering between life and
death. The author also describes the nature that indirectly relates to protagonists’ per-
sonal qualities. Another major affected topic is the 11 World War. O. Bokeev revealed
problems and unanswered questions that the war had left. For instance, all three protag-
onists were meant to lose fathers in the war, despite being born in 1946. In general, the
effect of life was fully conveyed by description of Kazakh villages and changes in peo-
ple’s minds.

Irish novelist and philosopher Iris Murdoch’s 15™ novel was chosen as a com-
parative-contrastive work for the analysis. Iris Murdoch was ranked twelfth on a list of
“The 50 greatest British writers since 1945” being awarded the James Tait Black Me-
morial Prize for the novel “The Black Prince” in 1973; a Booker Prize in 1978 for The
Sea, the Sea and a Golden PEN Award by English PEN for a “Lifetime's Distinguished
Service to Literature” in 1997. “The Black Prince” was first published on February
1973 [8]. It includes a number of allusions of Shakespeare’s works, covering such
themes as love, family relationship, ethics and stereotypes in the society.
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Comparing and contrasting literary works often goes beyond the text, touching

the authors’ life and creation in accordance with the biographical method. O. Bokeev
and I. Muroch belong to the same historical period, mainly focusing on questions of
good and bad, love and moral. These modernist novels show the state of life in each
country: its problems, people’s attitude towards the life conditions and the effect that
settings make on characters. In other words, comparing and contrasting literary works
enable us to explore the impact of the effect of life on readers.
Despite the fact that it can be wholly transmitted and influence a reader in full amount
of a literary text, we have selected concise examples that achieve this goal. The princi-
ple was to choose emotionally strong and intelligible examples in the form of the ab-
stract, dialogue or even a sentence that makes the reader feel depicted emotions or the
aesthetics of the text.

In the course of article writing and example selection, general scientific and spe-
cific methods were used. General scientific methods include synchronic and observa-
tion. Discourse analysis and method of specific literary studies were special ones ap-
plied during the investigation. Synchronic method was used during the analysis of both
novels considering the effect of life peculiar to Kazakh and English nations in 1980s. In
using the discourse analysis method we focused on and chose examples based on ef-
fects of languages, cultural rules and stereotypes and the relation of languages to social,
political and historical contexts they are used in. Discourse analysis is the most used
method during our research as it deals with conversations and texts. Dialogues or de-
scription of a situation makes the reader feel and comprehend emotively the life of peo-
ple written in a literary text. Specific literary studies method was also highly applicable
regarding to the literary work and its extension beyond the text. It worked well in the
compartment with a discourse analysis method. In general, methods both general scien-
tific and private worked together complementing each other.

As a result, we selected most illustrative examples of the effect of life and catego-
rized them. Out of ten Kazakh and nine English categories, four themes were chosen
within the framework of the article. Figure 1 shows their quantitative relation.

16

14

12

10

W Kazakh examples

M English examples

Language Emotions Conflicts  Stereotypes
peculiarities

Figure 1
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Kazakh categories that differ from English include the country life, national
peculiarities, generation gap, humour, nature and consequences of the war. The rest
of examples taken from “The Black Prince” belong to issues of family, setting,
love and marriage, and art.

The first example highlights borrowings existing in both languages. Due to
historical and geographical issues, Kazakh language was connected with Russian.
As a result, people mix words of two languages as it is shown in Figure 2 whereas
I. Murdoch paid attention mainly to French words and loan words originated from
Old French and Latin languages.

Ne | Category of Examples from “Kap kbi3bl, Examples from “The Black
examples O.Bokeev. Prince”, Murdoch 1.
1 | Language — On xarbiH 0i3... cizneH cypa- | This place | had crammed with too
peculiarities | maiimp3 ma, meipak... Jlasai, | much furniture, with Victorian and

TUTIH MEH JKaFbIHa cyiiene Oepmeit | Oriental  bric-a-brac, with tiny
camapra maiieiHzan. O3 tTpakto- | heterogeneous objets dart, little

cushions, inlaid trays, velvet cloths,
antimacassars even, lace even [10,

p.2].

pblHA KOHUIIH KeHIIMece, OCHI
aypinarel oH JT-HBIH KeHiNre
JKaKKAaHBIH TaHJAN all, IIOXKaJIbIC-
Ta, KOJBIHHAH KaKmaimei3 [9,2 0.].

Figure 2

Examples of the effect of love given in Figure 3 stand for the universality of
emotions. Both Amanzhan and Bradley equate their romantic feelings to stars,
something unachievable but perfect in its remoteness. Love made them inspired

and happy, even if it was not hassle-free.

2 | Emotions

..KYIABI3Aap OeiiHe kKayblll TYPFaH
CUSKTAHAIbI,  ay3bIMJIBl __ AITBIM,
AJTaKaAHBIM/IBI KaNabIM
YKOJIaMaJIbl; KYMOAK KbI3JbI 13/1€-T€H
KOHUT OChUIaiia jKamaJaH-KaaFbl3
MOHI1 IHIEKCI3JIKKe XKype Oeprici,
xKype Oeprici keneni... [9, 45 6.];

She had filled me with a previously
unimaginable power which | knew that
I would and could use in my art. The
deep causes of the universe, the stars,
the distant galaxies, the ultimate
particles of matter, had fashioned these
two things, my love and my art, as
aspects of what was ultimately one and
the same [10, p. 39].

Figure3

Figure 4 depicts conflicts between people. The quarrel happens between three
friends in the Kazakh example. The initial attempt to keep warm in the cold winter
in the mountains turned into a real aggression whereas in “The Black Prince” the
reader becomes familiar with the problem of assault in the family.
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Conflicts

JIOCBIHBIH €KIHIII COKKBICHI THICHJIE ©31HIH JI€
KaHBl Tachlll, OachlHa IIBIKKAHBI COHIIA, COHCOH
oHe 0O¥Bbl KaNIBLIAAIl, KApChl YMTBLUIFAHBI, VII-
V3bIH KYpJAAChIH IMIIHEH TMEPIN, BIHK ETII
aybIpChIHA EHKEHIN KaJaraHia, dCKEpAE YHPEHIeH
ToclIi OOMBIHINIA KOK JKEIKEIEH YpraHbl, COHCOH
031 KyIaMal  TOATIpEKTEN TYpFaH  OKITITTIH
KBUITACBIHAH TEVIIl KVJIATHIN, Kyjan 0apa KaTKaH
COTiHIE ceKipilm Oapell KOC asfKTal OeKCeAcH

The doorbell rang again. |
opened it. Arnold, Rachel
and Julian were standing
outside the door. They
were neat and smartly
dressed, Julian in a sort of
flowered smock looking
about twelve. They ap-
peared like a family adver-

TenKeHi, OymaH coH ke3iHe KaH Kvyisuia | tising corn flakes or insur-
MOJIIAHBIN, oJii Kypbhlll OVK TyckeH Oedmapa | ance, except that Rachel
Amamxkannsl  Oip  Teyinm  KeTkeHi  Tek amysl | had a bruise under one eye

cabaceIHa Tycin, enepaei okiuin exi [9, 36 0.].

[10, p. 12].

Figure 4

The next category devoted to stereotypes focuses on elder people. In first ex-
ample, the impossibility of a further education of a fifty-year-old people is stated.
The English abstract depicts all married people as unhappy and does not accept the
divorce at the same age.

4 | Stereotypes | — Om=HbI HeciHe apam Tep
Oonpin aditaceiH, EHmi enmy-
JeH acKaHJa OKY KOHOaWbl
MaraH. MeHIH eMip TypaJibl

o3 opmymam Gap [9, 3 6.].

«Priscilla, calm yourself. You can't leave
Roger. It doesn't make sense. Of course
you're unhappy, all married people are
unhappy, but you can't just launch yourself
on the world at fifty whatever you are now
[10, p. 12].

Figure 5

Samples presented above let us compare and contrast the state of life in two coun-
tries at the end of the 20™ century. Identification of most common examples made pos-
sible the introduction with the effect of life presented in Kazakh and British cultures
and writers’ attitude towards problems existing at a time. The importance of such inves-
tigations is that first, it helps to popularize a domestic literature, which is essential for
any country’s art and culture. Secondly, it gives an opportunity to make a portrait of a
nation, which enables the discovery of new people, their lifestyle, a connection between
cultures that contributes to the experience exchange and the broadening of outlooks. It
is vital in the age of globalization. The concept of the effect of life helps in this matter,
as it is a tool that designates all outer and inner aspects of national psychology and men-
tality.

As a result, such researches may contribute to further development of the “diver-
sity of art” as a paradigm. The effect of life is a universal instrument used in every form
of art as a response to such claim that there are no universal art forms [1, p. 34]. Ac-
cording to examples presented in the article, it becomes obvious that there were com-
mon issues and features in the history of two different nations’ literature.

Summing up, the phenomenon of “the effect of life” implements the aesthetical
function in a literary work, as it is responsible for emotional effects. It also assists in
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comparison of various cultures by contrasting the definition of “beauty” in each of
them. For this purpose, it is necessary to deal with the aesthetics reasoned by authors.
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HOCTMOJAEPHUCTCKAA ITPO3A B IMTEPATYPE KAZAXCTAHA
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AnHoTtanusi. CTaThs MOCBSIIICHA UCCIETOBAHUIO COBpeMeHHOM npo3bl KazaxcTana. ABTop uccie-
JIyeT sBJICHHE IMOCTMOJAECpPHU3Ma B OTEUECTBEHHOH smTepaType. Ocoboe BHUMaHHNE YAENSETCS paccMOT-
PCHHUIO MMPUEMOB, XaPAKTCPHBIX UIA KaHpa MOCTMOACPHHU3M, B IMPOU3SBCACHUAX OTACIbHBIX Ka3aXCTaH-
cknx aBTOpoB. OOBEKTOM HccieoBaHus sBisiercs TBopuecTBo Jl. Amanras, /[. Hakumosa, H. BepeBou-
kuHa, A. Kemennbaesoii.

KunroueBble cJ10Ba: TOCTMOAEPHU3M, ITP03a, UHTEPTEKCT, MUCATEINH.

Abstract. The article is devoted to the study of modern prose of Kazakhstan. The author investi-
gates the phenomenon of postmodernism in Kazakh literature. Particular attention is given to the consid-
eration of the postmodern techniques in the novels of individual Kazakh authors. The object of research is
the novels of D. Amantay, D. Nakipov, N. Vereochochkin, and A. Kemelbaeva.

Keywords: postmodernism, prose, intertext, writers

Pa3BuTHe KaHpa NOCTMOAEPHH3MA B MHPOBOW JINTEpAType MPOUCTEKAET J10-
BOJILHO MpoJobkuTenbHOe BpeMs. 3apoauBiiuck B CIIIA, mocne coObituit Bropoi
MHUPOBOHM BOMHBI, TOCTMOAEPHHU3M IIPOLLEN PA3JIUYHbIE KYJIbTYPHBIE IIKOJIbI, a TAKXKE
BOOpaJl B ce0sl MHOXECTBO OTIIMYMTENILHBIX 0cOOeHHOCTEN. [locTMOIepHI3M OCHOBaH
Ha MHTEPTEKCTYAJbHOCTH, KOTOpAsi BBIPAYKAETCS B WCIOJIb30BAaHUM LIUTAT U3 JINTEpa-
TYPHBIX TIPOM3BEICHUI, 3aMCTBOBAHUM YY)KUX OOpa3oB U CIOXKETOB, UYTO SBJISIETCA
(opMOI MHTEIUIEKTYya bHOM WUIphl. JluTeparypa mocTMOJEpHU3MA XapakK-TepU3YyeTcs
MPOHHUEH, CaTUPON, OTKA30M OT CUCTEMHOCTH, & TAKXKE OT MPUOPUTETOB MPEIBITYIINX
KyibTyp. IlocTMOepHI3M MaHK(ECTUPYET OTKA3 OT LIEHTPU3MA, OT CEPbE3HOCTH T'Y-
MaHUTAPHOW TPAJWIMH, OCHOBAHHON HA KaTeropuH Kakoro-nubo asropurera. [Ipun-
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