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MYCBhUIMaH/iaphl »koHe EXiHII JyHUexXY3TiK
COFBIC

1260. HoBukoBa A. T «boeBas fesTe/lbHOCTb MapTU3aH- 5398
Ka3axcTaHLeB OCBeMCcKOM napTh3aHCKOU
Opurags um. M.B. ®pyH3e Burebckoii
o61actu BCCP (1942-1944 t1.)»
1261. [TypreHbaii E. M. TexTiHiH Tyarbl (Maigadrep Onim Anvar — [5401
XaKbIH/IA)
1262. [TaritoneyoB A. b. ["epoii CoBetckoro Coro3a u3 5405
CeMurnasaTUHCKOW 0b6acTu
1263. [IIy6ept A. A. boeBoii nyTh Kyuepenko Hukosas 5408
[TerpoBrua: 0T AKMOJIMHCKA 710 TyJibl
CEKIIUA 9
XYPHAJINCTUKA )XOHE 9QJIEYMETTIK FBIJIBIMJIAP
XKYPHAJINCTUKA U COITUAJIBHBIE HAYKUN
9.1- cekuus
IMIOCTCEKY/JIAPJIBIK O/JIEMJEI'T JIH: )KAHA MYMKIH/AIKTEP,
ITEKAPAJIAP )KOHE CBIH-KATEPJIEP
PEJINTUSA B IIOCTCEKYJISPHOM OBIIIECTBE: BbI3OBBI, 'PAHUIIbI,
HOBBIE BO3MOXHOCTHA
1264] AGalKpI3bI AKTOTBI Opux OPOMMHBIH, JiH ITCUXOJIOTUSICHI 5560
1265] Anubek Asust BaybIp>KaHKbI3bI KazakcraHHbIH 9/1eyMeTTIK KeJlijiepiHzeri 5564
TICUXOJIOTUSIIBIK, KoHEe PYXaHHW eMIUITIKTIH,
KaJIbITITaCybl
1266{ Anbaraunesa Jlyunsa Heos13b14ecTBO B COBpEMEHHOM 00IIIeCTBE: 5568
barayauHoBHa (b opMbl, BU/IbI BO3POXKEHUS
1267| AmanskosioB AHcap Kanatynel | [TposiBiieHre obpa3a urcyca Xpucra B 5572
MapKeTUHTe U UHTepHeT-toMope (MeM-
KYJIbType)
1268| Okimbaii AlibIM>KXaH iy putyangapbly KoraMJarsl pesil 5576
KyzaiibepreHKbI3bI
1269| beiicenbaii Paiixan KazakcraHgarbl MyCbUIMaH KbI3Zaphl: 5579
JKapKpIHOEKKBI3bI KOFaMZIBIK TTiKip ’KoHe KYKBIKTHIK MapTehe
1270{ buponpa XKakan Onanry JKoHe Jepagvkanusanusa | 5583
BonaTbeKKpI3bI JKYMBICTapbIHbIH, XarbIKapasbIK
TIXKiprbesiepiHe 1101y
1271] lemeciHOB ACbUDKaH Ceny1ui ajjamapra rCUxoJIorusiyiblK KeHec | 5588
AnpnambepreHyJibI Oepy/iiH epeKIiemiKTepi
1272] Xy6a#nbimeBa Apfak, JKeke Ty/IFaHbIH, pafiuKaijaHy NpoLeciH 5593
TanFaTKpI3bl aHbIKTay KpUTepuiiiepi




1273 XXycynos Canxxap MypaTyJibl PenurrosHele oHMalH-NIpoONoBey U 5596
TICIXOJIOT ST YOeXK/IeHUs: OCHOBHbIE
MeTOZbl BO3/I€UCTBUS
1274| NbagynnaeBa AKHUET KacuetTi KymnvsiiapibIH, TeOIOTHSJIBIK, 5599
AG1yanmMKpI3bI TICUXOJIOTUSITIBIK aCTieKTiiepi
1275] I36ackan AiaHa Apanbaiikei3bl | [liHu Gipereiiik xxoHe >kahaHgaHy 5603
1276{ ImanxaHoB A3amar WccnenoBanre B3aMOCBSI3U 5607
NmanxaHysibi PEeJIUTHO3HOCTH M CBOMCTB TeMIlepaMeHTa
JINYHOCTU: Ha OCHOBE METOUKHU
nATU(aKTOPHOT O aHa/I13a
1277| KaprkayoBa Maiipa Papukange! fiHM arbIMAapAbIH 5612
baybIp)KaHKpBI3bI TeOPUSI/IbIK-3/liCHaMaJIbIK, HeTi3epi
1278] OpsiaTaii Agu Opa3baiiy/isl AcrmeKTbl 1eCTPYKTUBHBIX KYJIbTOB B 5616
KomrbroTepHOH nrpe «Cult of the lamb»
1279] PamasaH IHxXy bosaTKpI3bl Wcnam wapuratbiHgarbl TY/IFa 5620
KOHLIeTILIUSACHI: KypaH Heri3zepi MmeH
FBUIBIMU TYJKbIPbIM/Ap
1280] Camen Kepkem bosaTKpI3bl Ludpnbik Aayipaeri giHu 5624
KYHZBITBIKTap/AbIH, TPaHC(hOPMAL[USIChI
1281 Ilait3aga Akepke ACXaTKbI3bI ['enpepsik 3epTTeynepis JiHTaHY 5629

caslacbIH/IaFbl PeJli: Ka3aK KOFaMbIH/AFbl
PYXaHU/BIKTBIH, TPaHC(HOpMaLUsiCh

9.2 - cekKuna

KOF'AM JXOHE MOJIEHUET: ®PNJI0OCOPHUSAJIBIK KOHE
MOJAEHUETTAHY/JIBIK TAJIJAY

OBIIECTBO U KYJIbTYPA: ®MJIOCOP®CKU U KYJIbTYPOJIOT MYECKUI

AHAJIA3
1282} Ab6aukaHoBa /laprHa CHMyJISIKp KaK NIPOJYyKTHMBHAs CUJIa: 5632
KyaHebIiieBHa [ené3oBckas KpUTUKA [JIaTOHKU3MA
1283 Abwuraii beiibapbic XX FacbIp/iarbl Ka3ak, OUIIIbIIapbIHbIH, 5635
PaxpIMyKaHYJTBI PYXaHH JKaHFbIPY MEH epKiH/[iKKe KaTbICThbI
¢bunocodusIbIK YCTaHbIM/|APhI
1284] Anumxan A#ib6ota MapaTKpI3bl Bananapra apHanran 5640
HykeiioBa [Iuana TanraTkpisbl | ¢dunocodus:iiudpiaHabIpbIIFaH 3aMaHza
1285] AtbimTait [Jasina HypsiaHKbI3bI I'éTeHiH MO33UACKIAAFbI COMBIIBIK, 5645

MOTHBTEP: UC/IaM/IbIK, MUCTHKAHbBIH, 6aThIC
OMbIHA BIKIIAJIbI




1286 baurynmiHa AMyrHa AKaHOBHA Kasak reutbiMbl: K.Coatniaes neH E.beketoB | 5649
1287/ bekboTtaeB Cripsbibek «Qara jer»: TaHOa MeH Ka30a »xa/y 5653
KyaTOeKkyJib
1288/ Kakcpuibik boraros Mys3apan JKycCiny/bIHbIH, KYUILLTIK eHepi 5658
JKapbITKaChIHKBI3bI JK9He Ka3aK MaJIeHUeTiH/eri OpHbI
1289| JKaHaTKpI3bl Y/IaH CToMUM3MHIH Ka3ipri 3aMaHfbl aZlaMFa 5561
naijacel 6ap mMa?!
1290] ’KapkeHoB ¥naH bepikysibl Kaszak dunocodusicbiHAarbl Makai- 5664
MOTeJIJ[iH, OPHBbI
1291 XonpmacbaeBa AKHYD Kondyumiiiuingikreri agam, Koram »KoHe 5667
PaiibiM/1eKKbI3bI TabUFaT apachIHaFbl KapbIM-
KaTbIHAaCTap/bl YWIeCTipy Maceseci
TypaJibl
1292] 3ynxapoBa Acen OHep dunocodusicbIHIAFbI pyXaHU 5670
i3geHicrep
1293| KanueBa Aiisi ANOEKKbI3bI «Crpax» B dunocobun CépeHa 5673
Kbepkeropa
1294| Kamenos beksar Pacynosuu Kasak fyHueTaHbIMbIHA TOHIpIIIKTeH 5677
€HT'eH TYCIHIKTep
1295] KanaeBa Auza KazakcraHparbl TeaTp ©Hepi JamMybIHbIH, 5681
KelOip TeHJeHIHsIIaphbl
1296] KancemeroBa Ha3supa Kazak gunocoduscbiHgarbl afiaM >KoHe 5684
KaHartoBHa DPYXaHU KYH/bLIBIKTAD
1297 Kepimbait Omixan Cankapyiel | Koram xaHe ¢unocodusi: hpunocodusibIk, 5687
vjiesilap/ibiH KOFaM  JJaMybIHa bIKITaJIbI
1298] KyHryroBa AsiynibiMm Koram >koHe MajeHHeT: Ka3ipri KOoFaMHbIH, 5690
MapaTKpI3bl ’KacTap/blH PyXaHU KYH/bUIbIFbIMEH
OaiiylaHBICTHI KeMbip MacesenepiHe
bunocodusIbIK )K9He M3JIeHH Tajiiay
1299] Kanu TorxkaH KaxapmaHKpbI3bI OcTpajjaHblH, OYKapabiK M3JeHUETTiH 5694
(dheHOMEHi peTiHIe KOFaMra acepi
1300{ KanamnuHa ApaiiibiM MBothyp XKycin KeneliyibIHbIH pyxaHu 5697
JKaHFasIbIKbI3bI Mypachl
1301} Kypac bakpitryn KaHaTKbI3bl Cy1y/IbIK, YFBIMBIHBIH TapUXU 5699
3BOJIFOLIASICHI
1302 PaxumranueBa An3ar JKacaH/pl UHTe/IJIEKT JKoHe MOpasib 5702
Ep60/1aTKBI3bI
1303 Cepik Alirepim A3aMaTKpbI3bI [ITskspimMHiH alaMHBIH, 6MipJIiK 5705
Oariap/1apbIHbIH, MIHi Typasibl
9K3UCTeHLMa/I/Ibl OM TOJIFaybl
1304| Tineyraboin Hazepke JKorapsl 6iniM canmaceiHAAFbI 5709
Ep6onaTKpI3bl 9K3UCTeHLMaN/bIK JaFAapbICTap/bl
eHcepy/ieri dunocoPUsHbIH bIKIA/IbI
1305{ IIsai KapakaT KalipaTKbi3bl Cydusmperi siiesiiep Tapuxsl: pabua anb- | 5714

a/laBUSTHBIH
)K9He OHBIH, i36acapsapbl

Mypachl

9.3 — cekun

3AMAHAYU KOFAM: oJIEYMETTAHY/JIBIK TAJ/IZAY
COBPEMEHHOE OBHIECTBO: COI[MOJIOT'MYECKUI AHAJIN3




1306] MawmesxaH I'yiHa3 TeopeTHKo - MeTo0/I0TUYeCKrie OCHOBBI 5718
ACbU133/1aKbI3bI ucciefioBaHus OpeHzia B ceMeliHOM
Ou3Hece
1307 Cepikbaii [lapxaH OHrycTik KaszakcTaH UMUpKi: TapyxH, 5721
[ITbIMKeHTOAMYIIBI M3/IeHU )KoHe SKOHOMMKAIIbIK acIeKTijiep
1308 Hyiicenbek Anma3 AcCKapyibl OJIeyMeTTIK >Keiyiep/iH oiiay KabineTi 5725
OwMip3ak AKHYD MeEH Celisiey TiiHe acepi
BaybIp>KaHKbI3bI
1309 OpbiHbaeBa ApyHa MapaTtoBHa | Ouddy3us  3amagHoit  KymeTypel B | 5730
MOJIOJeXKHYI0 Cpesy
1310 MepenxaHkbI3bl AK3a/1a IOHOPJBIK, 9/1eYMeTTiK KYOBIIBICHL: AaMy 5734
L1apTTaphbl XaHe (aKTop/iapbl
1311] Masnenko Banepus MakcumoBHa| OTHoOLLIEHHE COBPEMEHHON MOJIOZEKHU 5736
K 330TepUYeCKUM MPaKTUKaM
1312] KykereBa AnTblHau Bocripusitrie 00yJaroImyMucs OHIaiH 5741
Epmek6aeBHa o0yueHust (110 pe3yJibTaTaM OHJIAMH
onpoca)
1313] KokaxmetoBa Apy>aH @®yrHaHCOBasi FPaMOTHOCTb CTY/Z€HTOB 5744
A3amarToBHa Kasaxcrana
1314 KasuxanoBa 3ypa EpnaHoBHa CoryanbHble [IeHHOCTH COBPEMeHHOM 5748
Ka3aXCTaHCKOM MOJIOJEeXU
1315] Ypa3baeBa Acusi AMaHX0JKbI3bI | CoruarnbHasi pob/ieMa Kak roJie 5752
KOH(/IMKTa: KeliC 3aKOHa 0 ceMelHOM
Hacwiu B PK
1316] Tepebek Hypryn Maparkpi3bl OJ/leyMeTTiK JKeJliyIepAiH Ka3ipri 5756
KOFaM/IaFbl CTY/I€HT >KaCTap/blH,
GipereiisiriH KabInTacTbIpyFa acepi
1317 PaymianbekoBa Matipa JKorapel 6imiM/1i MaMaHAApPABIH, 5760
TanraTkbi3bl SMUTPaLUSChI: Ka3aKCTaHJaFbl «MU
aFbIHbI» ’K9HE OHBIH, 9/IEYMeTTIK caszapbl
1318 Hypraii I'yncaiipan Kasak TijiHiH LUQP/IbIK KeHicTiKTeri 5764
OpHBIL: 3/IeyMeTTaHy/IbIK cayaJHama
HOTWKeJIepi
1319] Jlecor Haypbi36eK OCIeHyIbI MekKTeTl >KacbIHa JieiiHri Oasara apHaaFaH 5768
Ka3aKCTaH[bIK MeJMaKeHiCTIK:
d/IeyMeTTaHY/IbIK 3epTTey HaTHUXesepi
1320{ Kewmipraii Apy»xaH Epxxankpi3bl | OT6GachIH yKocrap/iay KOHTeKCTiH/eri 5772

alieniepAiH a/1eyMeTTiK Oipereliriri:
PEerpOAYKTHUBTI Ta)KipuOeHiH aiiesziiH
KOFaM/IaFbl POJIiHe bIKIa/Ibl




1321 Kenxeraii llosman XasnbIKapabIk, hpumaHC TaxKiprudeci: 5776
Y CeHKpI3BI TeH/IeHLIMs/1ap KoHe OHJIalH
MaMaH/IbIKTap
1322| I'anbiMkaHoBa ApyrKaH Kasakcranzarsl napaaumIyazanblk, 5779
baypkaHKbI3bI CIIOPTTHI aMbITY/IbIH J/IeyMeTTiK
JleTepMHHAaHTTapbl
1323} Kapum Aymuexan Ka3bexybi PenvruosHasi UIeHTUYHOCTb U LIU(poBast 5782
MOZIepHU3aLA: UHCTUTYL[MOHA/IbHbIE
aCreKThbl
1324 AnueB Mapat MyxTapoBuu Memory studies Kak uccnemoBare/bCcKast 5785
rapajurma B U3y4eHUH NaMsTyd U
MHEMOHUUYECKHUX KOH(JIMKTOB
1325/ banbikbaeBa Apgak IIakipkpi3bl | KP MOHO Kasa/napbIHbIH, JeMOTrpadUsIbIK, 5788
Jamy 60J/DKaMbl
1326] Oteranu ynar bonatysbl [TnatdopmabIK >KYMBICTIEH KAMTYIbIH, 5792
dJleyMeTTaHy/IbIK Macesesiepi
1327| NmaHkys1 AKHYp Otbacbi-HeKe KapbIM-KaTbIHaCTapbIHA 5795
bekcynTaHKpI3bI »KaHa YCTaHbIM: OiTiM fleHreliHaeri KoHe
oTOachIHaFbI MiHZETTEp/i beyaeri
TeH/IepPJTiK TEeHCI3/iK TIPU3MAacChIH/a Tajiiay
1328 OyummaHoB [JaHusinb Ludpossie coobiriecTBa U KeHIUHbI- 5798
TynereHoBuY TeCTUPOBILMKU: TeHep U UeHTUYHOCTb
1329] [dinmyxammen [nibHa3 PenpoyKTUBTI MiHe3-KYJ/IbIK: casicu »xoHe | 5802
M3/IeH! KOHCTPYKLIHSIChI
1330] AkaTaeB A3amaT AGLUIOBHY [TpocTpaHCTBeHHas CTaTUCTHKA B 5806
TIPOTHO3UPOBAHUU 3/IEKTOPA/ILHOIO
TOBe/|eHUs1 Hace/leHUs1 Ha OCHOBe [JaHHBIX
GPS
9.4 —- CEKIIUs
XXI FACBIPOAYBI )KACTAP XIHE IICUXO0JI0TI'UA FBI/IBIMbI
MOJIOJEXDB U IICUXOJIOTUYECKASA HAYKA B XXI BEKE
1331{ Agunbxad AgvHa HypTaiikpisbl | Posib CKykKM B JIMUHOCTHOM pocTe: Kak | 5809
AnpameBa Amupa MapaToBHa CKYKY MO>XHO TlepeHarnpaBUTh OT aJAUKL1I
K CamMOaKTyaav3aluu
1332| Ananb6aeB Amnan bosaTybl MynbTuTackKuir B LudpoBoit  cpefe: | 5814
’KantemupoBa Asly/ibIM VH(pOpMaLMOHHAas reperpyska U
EpKuHOBHa KOTHUTMBHOE UCTOLLIEHHEe
1333 BonaTbekkpi3bl Tepekpi3 K-non >kaHKy#ep/iepiHiH MCUXO0I0TUSIChI: 5816
dneM/iiK peHOMEHHiH, »KacTap caHacChlHa
acepi
1334] yiicembaeBa CabuHa TenedoH KO/IZIaHy yaKbITHI MEH CTPeCC 5819
JKacsiaHoBHa JleHreiiHiH e3apa 6alnaHbICk]
1335/ ErumbaeBa AHarysb WccnenoBanue ocobeHHocTel | 5822
CepuKkanueBHa COBJ/IJAIOIIIEr0  TIOBEJIeHUS1  pOJUTesen
UMEFOIIIUX netei C 0cobObIMU
006pa30BaTe/IbHBIMH ITOTPeOHOCTAMU
1336 Eprtykeruosa ['ynus [1cHX0/IOTUABIK 9/1-aYKAT YFBIMbIHBIH, 5828
MoHI
1337] JKakceiryioBa 3yxpa binim anyiubliapAblH ayToarpeccuBTi 5832




Bip/iKKbI3bI

MiHe3-KYJ/IKbIH 3epTTey/iH TeOPUSJIbIK -
d/liCHaMasbIK Heri3zepi

1338 JKonaman [Iuana bonatkpi3bl JKeTKiHIIeKTepe Ke3JeceTiH arpeccuBTi | 5836
Kagsiprca Aiiiiiadbubi MiHe3-KY/IbIK TeH KAThIMe3/IiKTiH
PaxMeTKpI3bl TICUXOJIOTHSUIBIK, cebenTepi

1339] KapumoBa EpkexaH ColdanbHO- TIcUXoJioruueckas ajganTtauus | 5840
CaitniayKpi3bl MOJIO[Ie)KM — BBIMTYCKHUKOB M3 [I@€TCKUX

yupexaeHun

1340] KyHakoB AHyap CepukoBUY Monozble MUTPaHThI: TPaBMa, pasjiyKa u 5843

TICUX0JIOTUUECKOe 3J0POBbE

1341] KoxxaxmeTtoBa /luHapa Toyenpinikri empgeyaiH 12 kagamablk | 5848
TneyrkaHKpI3bI oHanTty GargapiaMachl

1342 Konvbicbait @atima Ep6onkpi3bl | KOrHUTHBTI ICUXOOTHS JKoHe TiJ 5853

1343| A6unbekoB AKHHET KBaHTTBIK, ITCUX0JIOTHsI: CaHaHbIH 5857
HypbonaToBuu KBaHTTBIK MeXaHWKa TYPFbICbIHAH

3epTTenyi
1344 Cepikkpi3sl Menzip binim 6epy >xykeciHze capanTaMaibiK Kbi3MeTTi | 5861
TysikoBa Y100ckIH JKycinoBHa JKY3€re acbIpy
1345/ IITakeeBa Anuma bepukoBHa MekTen >kacblHa jeHiHri OanamapgeiH | 5863
SMOLIMOHA/IAbl  CajacblHa  JJIeyMETTIK
Me/Iia bIKIa/Ibl

1346] Macyaaus Menaip IIcruxonorusi MaMaHbIFbIHA OKUTBIH JKoHe | 5866
0acka MaMaH[bIKTaFbl  CTYJEHTTepJiH
VMHGbaHTUbITIK JeHreliiH 3epTTey

1347) MyxkaieBa ApzaryJi Ludpnaelk,  gayipgeri  ncuxosorusiibik | 5870
BoaTOeKKpI3bI cayaTTbUIbIK >KoHe OHbIH, CTyAeHTTepJiH

S5MOLIMOHA/IJBIK, TYPAKThUIbIFbIH 1aMbITyFa
acepi

1348| Mrip3akacbiM Alizazia JKeTkiHIIeKkTepaeri  CyMUMATIK  MiHe3- | 5873
EcinGekKpI3bl KYIBIKTBIH, a/l/[bIH ay OOMbIHIIIA IIeTeNiK

TIXKiprbesiepre 1Moy

1349] Hycynkyn Onen Kyar6ekkpbi3pl | JKeTKiHIIeKTep/ieri Ma3acChi3IbIKThIH, 5876

epek1eTiKTepi

1350{ Hypmabek ITanap A3amatkpisbl | «Ep Tecrikreri» apxeTunTik keiinkepsep: | 5879

FOHT'ThIH, TEOPUSIChI TYPFBICHIHAH Tasiay

1351] PycramxaHoBa TaxmuHa bosamak,  mcuxosiorrapAply,  OKy  ic- | 5884

CyxpaboBHa dpeKeTiHJeri yarepiMi MeH 3MOLIMOHAJIbI
WHTEJUIEKT apachIHAFbI OaliIaHbIC

1352] CapunHa AmurHa CanioBHa Tin >koHe HeMpOIICHUX0JIOTUSI 5887

1353/ IIlaiimaHoB [layneT CBsi3b MEeXy JIMYHOCTHBIMHU | 5892
EpranaroBuu XapaKTePUCTUKAaMU U TIPUBEP>KEHHOCTHIO B

peJIUTUU UCIaM

1354] CekepbaeBa 3apuHa TumypoBHa | [Icuxosorndyeckye acrieKThbl OTHOLIeHUsI U | 5896

BOBJ/IEUEHHOCTU Ka3aXCTaHCKOW MOJIO/IeKU
B BU/IEOUTDbI

1355] CmarynoBa Hypaii AHyapkpi3el | [TepdekijuoHU3MHIH, ayTouMMyH/bI | 5901

aypy/japMeH Oai/laHbIChI

1356 Turpax McaHa «How childhood trauma affects us as | 5904
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adults»

1357] Cyneiimenosa I'ynbka3upa Aytuctik cnektpzid, Oy3buibicTapel Oap | 5908
TakmarambeToBHa Gananap/bl ICUXOJIOTUSIIBIK KOy
AbapaksiioBa AKepke
OpanbaeBHa
1358] TacxkypekoBa Hypcas OMOLIMOHAJIBIK, KyWzid | 5912
EpsanoBHa LIbIFapMaIlbUIBIKKA 3Cepi
1359] BopanbaeBa »KaHcast «OT6ackl» YFBIMBIHBIH, FEUTLIMH 5914
aiebuerTepae 3epTTenyi
1360] FOcymnosa I'y3ens CepukoBHa [IprmeHeHue MeAUTaLuu B | 5918
MICUX0TepareBTUYeCKOU TpaKTHKe
TMICMX0JIOTOB Y IICUXOCOMAaT0JIOrOB
1361{ KepuwmkyJsioBa KaHcast BnusiHne JleTCKO- poauTenbCkux | 5923
OTHOLIEHWM Ha pPAacCTPOMCTBO THUIEBOTO
TIOBe/IeHHs
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Abstract. The article aims to evaluate the development of crime journalism in Kazakhstan
through a comparative analysis with other countries. A comparative analysis of Kazakhstan, Russia,
and the United States is conducted to understand how criminal journalism is approached in these
countries, including the tools, methods, and image used in crime reporting. This comparative
approach will help shed light on the state of crime journalism in Kazakhstan and how it aligns with or
diverges from international practices.
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index, investigative journalism

This article will help to find out the level of development of crime journalism in Kazakhstan,
by means of a comparative analysis with other countries. This method will make the study honest and
confirm the statements of this work. Since at the moment, you can see the decline of crime programs
on television, most prefer talk shows or scandalous reality, where people get their share of negativity
from the participants and are interested in hearing the latest gossip. Many crime shows have been shut
down, although they have long been a priority for viewers, especially when serial killers or new
methods of theft began to appear. Most likely, this decline has a connection with the advent of the
internet, people want to get information quickly and easily, such as short popular videos. On TV
channels, they are used to working in a different format, if this is a program, it should run for at least
thirty minutes, and if the case is extensive, then more. Therefore, it is difficult for people to sit still
watching one investigation, but the decline is not the only reason. A comparative analysis will show
how criminal journalism is developed in other countries, what tools are used, what methods and even
the image, it can be completely different in another state. If everything is very concise and strict with
us, then theirs may not be the way we are used to. Three countries were chosen for this study for good
reasons, they are Kazakhstan, the Russian Federation and the United States of America. As mentioned
earlier, our country is taken as a basis for comparison with others, because a comparative analysis can
show the true situation with criminal journalism for the further practical part. The Russian Federation
has always been famous for its fullness on television, there are a lot of criminal programs, and they
were the examples for modern Kazakhstani TV programs. There is even a channel on Russian
television, which mostly consists of crime and investigations. Especially after the collapse of the
USSR, everyone got a new opportunity to develop their media, so the countdown for the appearance
of television programs is the same as in Kazakhstan, what is the result we have today and what will be
the difference if any. The United States of America was cited as the basis of crime.

To start this study, it is also worth determining the level of crime in the countries that will be
discussed. This is what will help in the analysis of the data and we would especially like to analyze
how crime has existed on the territory of the state over the years. In Figure 1, Kazakhstan is ranked
48th out of 142 in terms of crime, the Russian Federation is 94th, and the United States of America is
ranked 55th for the first half of 2023, all data was collected from the international portal Numbeo [1].
The scale is arranged in such a way that the higher a country's place, the more problems it has with
crime. For example, drawing conclusions from these data, Russia is in the first place among
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Kazakhstan and America in terms of crime, which is probably why there are a fairly large number of
programs with criminal journalism on television. Numbeo compiles such statistics on the level of
insecurity in different countries twice a year and uses data for the last thirty-six months. Figure 1
projects the level of crime in countries, it is calculated based on the assessment of the crime index,
while the index from 0 to 19.99 means a very low crime rate, from 20 to 39.99 shows just low, from 40
to 59.99 - moderate, from 60 to 79.99 - high and from 80 and above, respectively, leads to an indicator
as very high. The crime index is the following data: Kazakhstan -52.7 crime rate, the Russian
Federation - 39.3 and the United States of America - 49.0.

Crime rate index

W Kazakhstan
M Russia

USA

Figure 1

For a comparative analysis, it was decided to take several of the highest rated crime programs
on television, analyze them and then make a comparison, which program differs. For the first detailed
analysis, Russia and a TV program called "Criminal Russia" were chosen. Issues are released on
federal channels: Channel One and TV Center. Previously, the program had a different name
"Criminal Chronicles", as it was created in 1995 and lasted until 2014 [2]. The program is the first in
the analysis, as it was a great success among viewers and many are still revisiting episodes that were
released a very long time ago. Criminal Russia is a criminal TV program, which is a whole cycle of
documentaries, with investigations and detection of crimes, the work of investigators is also shown.
After reviewing twenty issues of this program, we can say that it was made under all the criteria of
pulp fiction, there is no presenter or news form of presenting information, but at the same time there is
an announcer and a plot. Actions completely immerse the viewer in the atmosphere of murders and
crimes, music and video sequence contribute to this. The high rating is a consequence of the rejection
of censorship, in the releases one can openly see smoking, violence, bloody scenes and what would
now be completely indecent to be released on television. In Criminal Russia, real documentary
footage from investigations was used, which makes the program even more interesting and lively.
The next transfer for analysis is called “News. Duty Department”, which airs on the Russia-24 TV
channel [3]. The format is very different from the previous example, the releases are already made in
the information genre, but at the same time using criminal journalism. This TV show has a more
familiar form of introduction, after analyzing the releases, you can see the classic criminal TV
presenter whose image is not at all different from other programs, large and long stories on criminal
topics, where there is an expert opinion, interviews with participants in the incident and small
comments from the culprit. “News. The duty Department” has been airing since 2002, they spent quite
a lot of time on the air and still do not close it, because the audience likes this format when the picture
does not scare them much and leaves them horrified in front of the screens. But at the same time, they
were told the criminal news with all the details, but they will have to analyze it on their own.

In the United States of America, there are not just programs with crime journalism, but also a
whole channel that is dedicated to crime TV programs. It's called “True Crime Network” and it
broadcasts about 41 programs that are related to crimes, murders and investigations [4]. It was he who
was chosen for analysis in this article, since most of all he embodies an example for qualitative
comparison. The channel has only two sections with programs and podcasts, but all this is connected
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with crime, which makes the content unique. From a wide variety of material, we selected several TV
shows for analysis, as well as one news program, but with unusual news. “Dateline” is criminal news,
where the submission form is close to the system that we observed in Russia and on our TV channels
[5]. Namely, we are talking about how information is presented, a large studio, a strict presenter in a
classic guise with his own image, a long and detailed report. Namely, all these facts could be observed
in the chapters that were mentioned earlier, where there was a detailed study. It remains interesting
that the topics are written for a week ahead, that is, these are not news that were filmed in one day, and
they are broadcast with the arrival of information, but on the contrary, these are special reports that
were prepared and investigated for several days, a large team does not just inform material, but also
personally processed. For example, the theme of the murder of a wealthy heir to the hotel, which
inflames the enmity between his wife and stepdaughter. The following analysis program is called
“Dead Again”, it is also broadcast on this channel, but differs from the previous example in its format
[6]. The TV program no longer has a news genre for presenting information, everything is done as a
separate special project, where the presenter changes into an announcer, and ordinary reports into big
stories with the same heroes. “Dead Again” shows and talks about a team of the best detectives, they
will have to re-investigate controversial murder cases that were once not closed or simply left
unattended, this TV show helps in such situations. For example, when the issue is not fully resolved,
even after the verdict. After analyzing the transmission, we can say that the approach is completely
different, more open, free and even light. The intrigue lasts to the last, but the atmosphere does not
frighten the viewer at all, but rather adds an unusual mood. The implementation of the idea at the
highest level, it is difficult to find analogues of this program, even in the open spaces of the boundless
internet.

Now it remains to analyze the criminal programs on television in Kazakhstan, how they
develop and compare with previous countries, to understand what the difference is or is not at all. The
“KTK” TV channel occupies the first position as a channel with a large amount of criminal materials,
now much has been curtailed due to censorship, but earlier there were broadcasts that openly showed
scenes not for general viewing. The position that the channel has influences. Being commercial is
much more convenient and efficient than belonging to the state, which is not always profitable to
show and talk about all the crimes that have been committed in the country. The program “Astarly
aqikat” is aired on a TV channel and connects not only criminal journalism, but also raises the social
problems of society, which is also important for society [7]. Here the format is not really a program,
but more of a talk show, where journalists help ordinary citizens unravel people's problems and help
when it comes to the law. For example, the topics of domestic violence and fraud, which are related to
crime journalism and are often found in the studio. One of the famous TV presenters Dina
Tolepbergen will solve the problem with the characters.

Analyzing and comparing all three countries, one can notice that there is something in
common in all TV programs and at the same time those moments that categorically differ from each
other, this creates an important and necessary result of this study, when all points are visible in a
detailed analysis. Most of all, criminal journalism on television was observed in Russia, especially in
the days after the collapse of the USSR, when the nineties came and people felt lawlessness, or rather
freedom of action, that everything can be solved with fists and weapons. Those who had a “roof” were
safe and could safely conduct their business, but for the rest, access was closed. Therefore, on the
television of the Russian Federation it was possible to watch new TV programs about violence,
murder and fraud. It was these releases that educated people morally, showing in their videos the most
terrible fraud that a person can think of.

In the United States of America, things are completely different, they make not just reports, but
also entire series with real investigations, this kind came to them much later. A whole channel is
devoted to crime and all this is done so that a person who loves this genre cannot wait for a certain
program on the general channel, but see where exactly he will find what he was looking for: murders,
high-profile cases and breaking the law. As noted, in America it is very common to see on television
when the channels are divided among themselves. That is, there is no program transfer, but a whole lot
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of content. On the one hand, it’s quite convenient for someone who values their time, on the other
hand, if the channel spins the same topic on an ongoing basis, then it becomes boring.
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Y]IK 070

JKYPHAJIICTHUKA ITY TENIECTBUI: ICTOPYSA BOSHUKHOBEHUSA 1
JTAIIbI CTAHOBJIEHUSA

O3enbaeBa Ha3pim Tyku6aeBHa
cassiopeiahg@gmail.com, /TokmopaHm gakyabmema #CypHaAuUCmMuKu U noaumoao2uu.
EHY umenu JI.H.I'ymunesa, AcmaHa, KazaxcmaH. HayuHblili pykosooumenb — A.K. MwaHoea

VicTopum 0 MyTewIecTBUSIX CYLEeCTBYIOT CTO/IBKO JKe, CKOJIbKO M CaMa UCTOPHUS Ye/I0OBeuecTBa,
MyTelleCcTBUS BCer/la COMPOBOXK/1aIMCh TOBECTBOBAHUSAMM O HUX. [J0 CyllleCTBOBaHMs MMCbMa OHU
repe/laBajlMCh KaK pacckasbl, MeCHW, U PUCYHKU. OJHUM U3 CTapelIMX HblHE U3BECTHBIX MUPY
3M0COB, B KOTOPOM MPOC/IeKMBAETCsl TPIBeJI TPOTI, SIB/IsSeTCs MyTellecTBre ['unpramertia 1 JHKUY B
KeJIpOBbIi siec U3 Meconotamckoro Jmnoca o ['mneramerte. Tpon myTeliecTBUl SIB/ISIETCST YaCThIO
Oubsetickux mo3M TisiToro Beka Ha CaHckpure «Meghaduta»(OO6/auHblid TOC/TaHHUK), T/
OMUCHIBAIOTCS KOHTYphl WHAum. [IBr)keHWe uenoBeKa, W WHAMBHU/YyalbHOE, U KOJUIEKTUBHOE,
OCHOBaHHOe Ha (pakTax ¥ BOOOpa)KeHWH, Hepa3phIBHO CBSI3aHO C juTepaTypoil  mudorpadueil. B
“Opuccee” T'omepa cyljecTByeT MHOKECTBO 3/IEMEHTOB, KOTOPble MOKHO pacCMaTpUBaTh Kak
TP3BeJ TPOIIbl, WK CTaH/|apTHble MOTUBHI MyTelllecTBUI. HeKoTopble U3 HUX BK/IOUAKOT JOTHN U
OTIaCHBIN TyTh, BCTPeUy C Pa3/lWUHbIMUA KyJbTypaMM U CYIIeCTBaMH, UCIIBITAaHUS BEPHOCTH U
MY’KeCTBa repoeB, a TaK)Xe WX CTpem/ieHHe K JoMalliHeMy odary. Kakzblii sTam myTeliecTBHUs
Opucces obnajjaer CBOMMHU COOCTBEHHBIMU BBI30BaMHM U TIPUK/IFOUEHUsSIMH, UTO [ieJlaeT ero
KJIaCCUYeCKUM TIPYMepPOM IyTeBbIX MOTHUBOB B JIUTEpaType.

B TpeTbeM Beky /10 Halllei 3pbl Ha Erurnerckux rpobHMIjax ObLTH onrcaHbl 1oXo6l XapKyda,
MocjaHHMKa (apaoHoB. Ero HaseiBasu “TiepBblil MyTelleCTBEHHUK, Ybe MMSI HaM H3BEeCTHO” U
“repBbIi, OCTaBUBILMI 3a COO0# orvcaHie CBOMX 110X0/10B”. [ToBeCcTBOBaHUsI TeX BpeMeH, BepPOsITHO,
OblM KypHasamM ¢ WH(OpMalLyel 0 pacCTOSHUSX, MOCeJeHUsX W TaBaHsIX /s OpHeHTallvH.
[Tepuruioc - 3TO [JpeBHHMI >KaHp, UCIIOIb30BaHHbBIN /I/1s1 OMMCcaHusi GeperoBbIX JTMHUM, a CTa/[Ma3M-
)KaHp, B KOTOPOM Tepeurc/IsiioTCsl MeCTa M PACCTOSIHUSL Ha CyXOITyTHBIX MaplLIpyTaX. JTH JpeBHUe
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	Abstract. The article aims to evaluate the development of crime journalism in Kazakhstan through a comparative analysis with other countries. A comparative analysis of Kazakhstan, Russia, and the United States is conducted to understand how criminal journalism is approached in these countries, including the tools, methods, and image used in crime reporting. This comparative approach will help shed light on the state of crime journalism in Kazakhstan and how it aligns with or diverges from international practices.
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	This article will help to find out the level of development of crime journalism in Kazakhstan, by means of a comparative analysis with other countries. This method will make the study honest and confirm the statements of this work. Since at the moment, you can see the decline of crime programs on television, most prefer talk shows or scandalous reality, where people get their share of negativity from the participants and are interested in hearing the latest gossip. Many crime shows have been shut down, although they have long been a priority for viewers, especially when serial killers or new methods of theft began to appear. Most likely, this decline has a connection with the advent of the internet, people want to get information quickly and easily, such as short popular videos. On TV channels, they are used to working in a different format, if this is a program, it should run for at least thirty minutes, and if the case is extensive, then more. Therefore, it is difficult for people to sit still watching one investigation, but the decline is not the only reason. A comparative analysis will show how criminal journalism is developed in other countries, what tools are used, what methods and even the image, it can be completely different in another state. If everything is very concise and strict with us, then theirs may not be the way we are used to. Three countries were chosen for this study for good reasons, they are Kazakhstan, the Russian Federation and the United States of America. As mentioned earlier, our country is taken as a basis for comparison with others, because a comparative analysis can show the true situation with criminal journalism for the further practical part. The Russian Federation has always been famous for its fullness on television, there are a lot of criminal programs, and they were the examples for modern Kazakhstani TV programs. There is even a channel on Russian television, which mostly consists of crime and investigations. Especially after the collapse of the USSR, everyone got a new opportunity to develop their media, so the countdown for the appearance of television programs is the same as in Kazakhstan, what is the result we have today and what will be the difference if any. The United States of America was cited as the basis of crime. To start this study, it is also worth determining the level of crime in the countries that will be discussed. This is what will help in the analysis of the data and we would especially like to analyze how crime has existed on the territory of the state over the years. In Figure 1, Kazakhstan is ranked 48th out of 142 in terms of crime, the Russian Federation is 94th, and the United States of America is ranked 55th for the first half of 2023, all data was collected from the international portal Numbeo [1]. The scale is arranged in such a way that the higher a country's place, the more problems it has with crime. For example, drawing conclusions from these data, Russia is in the first place among Kazakhstan and America in terms of crime, which is probably why there are a fairly large number of programs with criminal journalism on television. Numbeo compiles such statistics on the level of insecurity in different countries twice a year and uses data for the last thirty-six months. Figure 1 projects the level of crime in countries, it is calculated based on the assessment of the crime index, while the index from 0 to 19.99 means a very low crime rate, from 20 to 39.99 shows just low, from 40 to 59.99 - moderate, from 60 to 79.99 - high and from 80 and above, respectively, leads to an indicator as very high. The crime index is the following data: Kazakhstan -52.7 crime rate, the Russian Federation - 39.3 and the United States of America - 49.0.	
	
	Figure 1
	For a comparative analysis, it was decided to take several of the highest rated crime programs on television, analyze them and then make a comparison, which program differs. For the first detailed analysis, Russia and a TV program called "Criminal Russia" were chosen. Issues are released on federal channels: Channel One and TV Center. Previously, the program had a different name "Criminal Chronicles", as it was created in 1995 and lasted until 2014 [2]. The program is the first in the analysis, as it was a great success among viewers and many are still revisiting episodes that were released a very long time ago. Criminal Russia is a criminal TV program, which is a whole cycle of documentaries, with investigations and detection of crimes, the work of investigators is also shown. After reviewing twenty issues of this program, we can say that it was made under all the criteria of pulp fiction, there is no presenter or news form of presenting information, but at the same time there is an announcer and a plot. Actions completely immerse the viewer in the atmosphere of murders and crimes, music and video sequence contribute to this. The high rating is a consequence of the rejection of censorship, in the releases one can openly see smoking, violence, bloody scenes and what would now be completely indecent to be released on television. In Criminal Russia, real documentary footage from investigations was used, which makes the program even more interesting and lively. The next transfer for analysis is called “News. Duty Department”, which airs on the Russia-24 TV channel [3]. The format is very different from the previous example, the releases are already made in the information genre, but at the same time using criminal journalism. This TV show has a more familiar form of introduction, after analyzing the releases, you can see the classic criminal TV presenter whose image is not at all different from other programs, large and long stories on criminal topics, where there is an expert opinion, interviews with participants in the incident and small comments from the culprit. “News. The duty Department” has been airing since 2002, they spent quite a lot of time on the air and still do not close it, because the audience likes this format when the picture does not scare them much and leaves them horrified in front of the screens. But at the same time, they were told the criminal news with all the details, but they will have to analyze it on their own.
	In the United States of America, there are not just programs with crime journalism, but also a whole channel that is dedicated to crime TV programs. It's called “True Crime Network” and it broadcasts about 41 programs that are related to crimes, murders and investigations [4]. It was he who was chosen for analysis in this article, since most of all he embodies an example for qualitative comparison. The channel has only two sections with programs and podcasts, but all this is connected with crime, which makes the content unique. From a wide variety of material, we selected several TV shows for analysis, as well as one news program, but with unusual news. “Dateline” is criminal news, where the submission form is close to the system that we observed in Russia and on our TV channels [5]. Namely, we are talking about how information is presented, a large studio, a strict presenter in a classic guise with his own image, a long and detailed report. Namely, all these facts could be observed in the chapters that were mentioned earlier, where there was a detailed study. It remains interesting that the topics are written for a week ahead, that is, these are not news that were filmed in one day, and they are broadcast with the arrival of information, but on the contrary, these are special reports that were prepared and investigated for several days, a large team does not just inform material, but also personally processed. For example, the theme of the murder of a wealthy heir to the hotel, which inflames the enmity between his wife and stepdaughter. 	The following analysis program is called “Dead Again”, it is also broadcast on this channel, but differs from the previous example in its format [6]. The TV program no longer has a news genre for presenting information, everything is done as a separate special project, where the presenter changes into an announcer, and ordinary reports into big stories with the same heroes. “Dead Again” shows and talks about a team of the best detectives, they will have to re-investigate controversial murder cases that were once not closed or simply left unattended, this TV show helps in such situations. For example, when the issue is not fully resolved, even after the verdict. After analyzing the transmission, we can say that the approach is completely different, more open, free and even light. The intrigue lasts to the last, but the atmosphere does not frighten the viewer at all, but rather adds an unusual mood. The implementation of the idea at the highest level, it is difficult to find analogues of this program, even in the open spaces of the boundless internet. 	
	Now it remains to analyze the criminal programs on television in Kazakhstan, how they develop and compare with previous countries, to understand what the difference is or is not at all. The “KTK” TV channel occupies the first position as a channel with a large amount of criminal materials, now much has been curtailed due to censorship, but earlier there were broadcasts that openly showed scenes not for general viewing. The position that the channel has influences. Being commercial is much more convenient and efficient than belonging to the state, which is not always profitable to show and talk about all the crimes that have been committed in the country. The program “Astarly aqikat” is aired on a TV channel and connects not only criminal journalism, but also raises the social problems of society, which is also important for society [7]. Here the format is not really a program, but more of a talk show, where journalists help ordinary citizens unravel people's problems and help when it comes to the law. For example, the topics of domestic violence and fraud, which are related to crime journalism and are often found in the studio. One of the famous TV presenters Dina Tolepbergen will solve the problem with the characters. 				
	Analyzing and comparing all three countries, one can notice that there is something in common in all TV programs and at the same time those moments that categorically differ from each other, this creates an important and necessary result of this study, when all points are visible in a detailed analysis. Most of all, criminal journalism on television was observed in Russia, especially in the days after the collapse of the USSR, when the nineties came and people felt lawlessness, or rather freedom of action, that everything can be solved with fists and weapons. Those who had a “roof” were safe and could safely conduct their business, but for the rest, access was closed. Therefore, on the television of the Russian Federation it was possible to watch new TV programs about violence, murder and fraud. It was these releases that educated people morally, showing in their videos the most terrible fraud that a person can think of.
	In the United States of America, things are completely different, they make not just reports, but also entire series with real investigations, this kind came to them much later. A whole channel is devoted to crime and all this is done so that a person who loves this genre cannot wait for a certain program on the general channel, but see where exactly he will find what he was looking for: murders, high-profile cases and breaking the law. As noted, in America it is very common to see on television when the channels are divided among themselves. That is, there is no program transfer, but a whole lot of content. On the one hand, it’s quite convenient for someone who values their time, on the other hand, if the channel spins the same topic on an ongoing basis, then it becomes boring.
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	Истории о путешествиях существуют столько же, сколько и сама история человечества, путешествия всегда сопровождались повествованиями о них. До существования письма они передавались как рассказы, песни, и рисунки. Одним из старейших ныне известных миру эпосов, в котором прослеживается трэвел троп, является путешествие Гильгамеша и Энкиду в кедровый лес из Месопотамского Эпоса о Гильгамеше. Троп путешествий является частью библейских поэм пятого века на Санскрите «Meghaduta»(Облачный посланник), где описываются контуры Индии. Движение человека, и индивидуальное, и коллективное, основанное на фактах и воображении, неразрывно связано с литературой и мифографией. В “Одиссее” Гомера существует множество элементов, которые можно рассматривать как трэвел тропы, или стандартные мотивы путешествий. Некоторые из них включают долгий и опасный путь, встречу с различными культурами и существами, испытания верности и мужества героев, а также их стремление к домашнему очагу. Каждый этап путешествия Одиссея обладает своими собственными вызовами и приключениями, что делает его классическим примером путевых мотивов в литературе.
	В третьем веку до нашей эры на Египетских гробницах были описаны походы Харкуфа, посланника фараонов. Его называли “первый путешественник, чье имя нам известно” и “первый, оставивший за собой описание своих походов”. Повествования тех времен, вероятно, были журналами с информацией о расстояниях, поселениях и гаванях для ориентации. Периплос - это древний жанр, использованный для описания береговых линий, а стадиазм- жанр, в котором перечисляются места и расстояния на сухопутных маршрутах. Эти древние жанры являются предшественниками трэвел письма. Исторические писания о путешествиях можно классифицировать на два типа: мифологические и документальные [1].

