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tic personality is characterized by universal features, in particular, by high commu-
nicative relevance of the concepts «Femicidey.
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FEATURES OF THE GENDER ASPECT IN KAZAKH
MODERN FICTION

Shaimardan Y.Y.
2" year PhD student
L. N. Gumilyov ENU

Tyiiinoeme: Ocvl maKanaoa auHSBOMIOEHUEMMAHY apKblibl AO0AM3AMmsl 3epmmeyoe
MYN2AHbIY JceKe MiHe30emeci, OHblH [uinoe 2eHOep Canacvl MAaHbi30bl OpPLIHObL  ANA0b.
JlunesomadeHuemmany apKulLivbl 2eHOepiK MyciHikmemenepoiy MasmMyYHbl MiNOIK KYpan apKblisl
Kapacmulpbliaosl. Maxananvly makcamosl 3aMaHayu Kepkem adedouemmezi 2eHOepiiK MA3MYH-
0agvl  UHSBOMIOEHU epeKulenikmepinoe2i MaHvl30bl O6JiciH  KYpaumvlH Maminoepoezi
o3zceuenikmepoi auxbiHOay. Momin apkviiel epirep MeH 2lie0epoily KapbiM-KAMbIHACLIMEH
Kamap Yammoely, MaOeHuemmiy epexkwienici kepcemineen. ILllvizapmadaevl yammuik-maoeHu
yemanvimoapoan 6e/iex, Kaia MeH aybll a0amMOapbiibly apacblHOabl e32eulesikmep Kanuid-
JILIKMbL  CaUKecCi30iKk  myovipeanvin  Oatikatimels. Ocviean OAlIaHbICMbL 2eHOepliK  Kapbim
KAMbIHAC apKblabl KA3ipei Kepkem adebuemmezi ep aoam MeH duel a0aMHbly Ko2amed catl
ONNO3UMUBMI KAMulHACMApP Hca3wlibin anbiHovl. OCbl MaKaiaoa cunammamansl, CAlblCmblp-
MAnbl-CANRACMbIPMAIbL 20icmep, TUH280MIOEHU MACIN KOJIOAHBIIAObI.

Aemopovly Kellinkepiep apKblLibl KO2AMOAbL WbIHALULL OMIPOI, 0MOACbIHOARbl KPUSUCT
JHcoHe MaoeHuemmi, epii-3aubinmuliapobly KapblM-KAMbIHACHIH, HCYOAUIbIK OMIpOeH Mblc
KamvlHACMbIpObl KOpKeM a0ebuemmezi MIMIH APKblIbl JHcemKizy Oonvin mabwiiovl. Tanoay
bapvicbinOa eprek JicaHe atlell, OOUOAK Jicicim, YilleHeeH ep MeH 00uoax auenl Kamezopusi-
cvlHOagwvl Kellinkepaep anviHbin omulp. Keilinkepaepoiy iwki anemi apKvlivl 01apobly 2eHOepliK
JHCOHe aneyMemmiK penoepi cusikmul o3eeuienikmepi kepcemineoi. Ep-aemopovly ke3-Kapa-
CbIMEH JIUHSBOMAOEHUem apKblibl 2eHOepiK acnekm MminezOenedi. Epnep men atiendepoiy
2eHOepniK acnekmioezi MAHBIMOAPbI, MYNEANbIK epeKuenikmepi, Ko3Kapacmapvl Kapac-
MBIPLLIAOHL.

Kinm ce30ep: 1uneeomalenuem, 2ewoep  acnekminepi, aowiavmep, 2eHOepiiK
KYHOBLILIKMAD
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Annomayusn: B Oannoii cmamve 6adxiCHOe Mecmo 8 U3VUEHUU Yel08euecmed uepes
JIUHCBOKYILIMYPOLO2UIO 3AHUMAEm JUYHOCHHAS XAPAKMEPUCMUKA TUYHOCMU, 6 MOM YUCie
obnacmo eendepa. Yepesz NUHZBOKYIbMYPONIOSUID COOEPIHCAHUE 2EHOEPHBIX OOBACHEHUl pac-
cMampueaemcs yepes A3bIKOBOU UHCMpYyMenm. B cmamwve ycmanosneno, umo auH280K)Ib-
mypHble 0COOEHHOCU 2EHOEPHO20 COOEPAHCAHUSL 8 COBPEMEHHOI XYO0HCECMBEHHOU IUMepamype
cocmagnaom eadxcHylo uacmo. Texcm nokazvlieaem cneyuuxy Hayuu, KyIbmypol, d maxdice
83AUMOOMHOWEHUS MYHCUUH U HceHWUH. TIoMUMO HAYUOHATLHO-KYIbIMYPHBIX NOZUYULL 8 NPOU3-
geOdenuUll, Mbl HAOII0O0AeM, HACKOILKO PA3HOUMEHUS. MeNCOY 20POOCKUMU U CeNbCKUMU TH00bMU. B
CBA3U C IMUM Hepe3 2eHOEPHble OMHOUWIEHUS. 8 COBPEMEHHOU XYOOICECMBEHHOU Tumepamype
ObLIU 3APUKCUPOBAHBI COYUATLHO NPUEMTIEMbIEe OMHOUEHUSL MYNCUUHBL U IHCECHUUHDL.

Bvino obuapysceno, umo aemop nepedaem peanbHYiO HCU3HL 8 00ujecmee uepes nep-
COHavicell, KPUBUCHYIO U KYTbMYPHVIO 6 CeMbe, CYNPYICECKUe OMHOUEHUs, OMHOUWEHUS 6He
CYNPYIHCECKOU JHCUZHU Uepe3 MeKCH 8 XYOOJceCmEenHol aumepamype. B xode ananuza oviiu
0MOOPAHbI NEPCOHANCU 8 KAME2OPUAX MYNHCYUHA U IHCEHWUHA, OOUHOKUL NAPeHb, IHCEHAMbIlL
MYHCUUHA U OOUHOKAS JHCeHwuHa. Yepes 6HympeHHUll Mup nepcouadiceil NposGIsAOmMcs ux
pasauyus, makue Kak 2eHoepHvle U coyuanbhvie poau. [1o MHEHUI0 agmopa-myxcuuHsl, yepes
JIUHSBOKYILIMYPY XapaKmepeH 2eHOepHulll acnekm. Paccmampusaromes no3Hauus, TUYHOCMHbIe
0COOEHHOCU, 8327151061 MYMHCUUH U HCEHUJUH 8 2EHOEPHOM ACneKme.

Knrwouesvle cnosa: nunzc80KyIbmMypa, 2eHOEpHvle ACNEKmbl, A0IbMep, 2eHOepHble
YeHHOCmU.

Abstract: This article takes an important place in the study of humanity through
linguoculturology and, is occupied by individual characteristics of the individual, including the
field of gender aspects. Through linguoculturology, the content of gender explanations is
considered through a linguistic tool. The purpose of the article is to identify the differences in
texts that make up an important part of the linguistic and cultural features of gender content in
modern fiction. Through the text, along with the relationship between men and women, the
specifics of nationality and culture are shown. In addition to the national and cultural positions
in the work, we note how much discrepancy was created by the differences between urban and
rural people. In this regard, through gender relations, the oppositional relations of men and
women in modern fiction are written close to society. This article uses descriptive, comparative
methods, and a linguistic and cultural approach.

It is found that the author conveys real life in society through characters, crises and
culture in the family, marital relations, and relationships outside of marital life through the text
in fiction. During the analysis, characters are selected in the categories of man and woman,
single guy, married man and single woman. Their differences, such as gender and social roles,
manifest themselves through the inner world of the characters. According to the male author, the
gender aspect is characteristic of linguoculture. The knowledge, personal characteristics, and
views of men and women in the gender aspect are considered.

Keywords: Linguoculture, gender aspects, adultery, gender values

At first, the term gender comes from the Anglo-Norman and Middle-century
French word gendre, then the term is used as the word gender in Middle-century
English. And, accordingly, it is the Latin word genus. Both mean “gender”. It turns
out that in the Oxford etymological English Dictionary of the English language of
1882, the definition of gender considers the words like breed, genus, sex as to give
birth [1]. The term gender has been associated with grammar throughout history
for many years. The concept of gender — for example, in Fowler's Dictionary of the
modern English Language [2] — served only to describe the grammatical category
of genus. The use of the term outside of grammar was seen as a joke or a terrible
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mistake. Then, in the 1950s and 1960s, the concept of gender gradually entered the
sphere of culture. In the last few years, on the contrary, scrolling through the
English-language scientific journal on cultural studies, it is impossible not to come
across at least one article related to the concept of gender [3].

Most of the works devoted to the problem of "the interrelation order of sex",
written over the past two decades, illustrated the difference between sex and
gender in feminist scientific criticism. One of the first to study the origin of the
sex-gender system was the anthropologist Gayle Rubin [4]. He tried to develop a
new way of describing sex in the distinction of being a structured (constitutive)
form of organization when society and culture emerged. For example, the gender
of the social type was contrasted with the biological sex [3]. According to
scientists, in the process of studying society, culture, and people, the view of the
gender aspect as a social phenomenon is often discussed [4]. Especially
linguocultural and cross-cultural studies determine the cultural specificity of
gender. It is linguoculturology and intercultural studies that determine the general
and specific cultural features of gender related to the language and culture of a
society, which allows us to determine the degree of androcentrism of different
languages and cultures. R. Lakoff's research in the field of gender linguistics
enriched this scientific direction and became its main provisions:

- gender - sociocultural structure,

- the study of the gender identity of speech communication should include
taking into account such parameters of the communicative situation as the social
status of communicants,

- it is impossible to study gender without taking into account ethnocultural
traditions.

If we define the concept of “gender”, then gender is a social structure that
determines the social behaviour of men and women and the relationship between
them, a set of characteristics determined by the culture of society. Gender is
formed through a certain system of socialization, cultural norms accepted in
society, roles and stereotypes [4].

According to Robin Lakoff, the specificity of the female “language” is that it
is recognized as “weak”, “unreliable” and “overbearing”, which indicates that a
woman is completely dependent on society and subordinate. The reason why
modern women continue to lead such a conversational style is related to the
upbringing of girls: distinctive features gradually begin to accumulate in the family
and society under the influence of the requirements imposed on the girl, conditions
that are praised or criticized in their behaviour and actions [6].

In particular, it was important to group frequently used, especially noticeable
and not very noticeable subtexts in male and female languages, necessary for
language comparison (imitation). So, it was convenient for women to use this
method for the established linguistic features associated with cooking, fashion
patterns, parenting, and home life, and for men-with, the repair of equipment, work
with indoor equipment, and sports news. The difficulty lies in the presence of
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psycholinguistic skills inherent in the writing language of a man/woman in a text
composed on behalf of a woman/man [6].

If the concepts of femininity/masculinity have taken root in the text of
modern literature, then, according to A. S. Afanasyev, the term “gender image of
the world” is also ingrained, although in modern psychology, sociology,
philosophy, and linguistics it should be necessary. For all subjects, the basis of this
concept is the “man/woman” dichotomy, each member of which, on the one hand,
is understood as an independent subculture, on the other hand, complementing it,
enters into a certain relationship with its “neighbour” [4].

As for the work of domestic researchers, in the second half of the 19th
century in Kazakh scientific articles, Kazakh educators such as Sh. Ualikhanov, I.
Altynsarin analyzed gender factors through the influence of traditions on culture.
However, the first goal of the enlighteners was the study of Kazakh culture, life,
beliefs, and national traditions. Through these aspects, we can see the features in
the image of men and women, observing the social role of people of that time. In
scientific and ethnographic works, he lists the culture, and traditions of the Kazakh
and Turkic people, the duties of married youth, rituals during weddings, and the
fulfilment of the image of men and women through traditions. At the same time, at
this point, it is widely stated that men also have responsibilities, for their freedom
of choice. For example, a wealthy man has a high chance of having more than one
wife, cause of his wife's death or dissatisfaction. In addition, the girl's father allows
her to look at her condition for the first time in the process of taking her bride as
his wife. If the relatives-in-law does not like gifts that the future son-in-law
brought to them, they refuse to take their daughters away. At that time, the respon-
sibility lies on the man's shoulder to make the final decision. No decision was
made without the permission of a man. This is because the man had a high rank
and high honour. In addition, the future groom is sent to the girl's parents with
various treats. If the relatives-in-law liked groom’s kade (xone), it means that the
girl's parents gave her permission [6].

The life experiences of poets and writers, full of national culture and images,
were also a reason for writing folk literature. In the 20s of the 20th century, in the
texts of Kazakh literature, Kazakh writers took the image of a woman as the main
character, describing sullen, “dumb” women who fell into the hustle and bustle of
life with the care of her life, and family members. It can be noted that there are
many cases when the fate of Kazakh women lived in such a hellish way,
experienced and overcome the same difficulties. Due to the restrictions on
women's rights in those days, and socio-political changes, due to the lack of
opportunities, women were forced to take such a step. For this reason, the Kazakh
enlighteners have covered this issue in their works. For instance, it was
unbelievable to get an education and become the owner of the desired profession
and work. For example, in the novel “Bakytsyz Zhamal” by M. Dulatov, “Akbilek”
by Zh. Aitmautov, “Kamar Sulu” by S. Toraigyrov, tried to reveal in the work the
low attitude of men towards women, the bitter truth of a society subject to female
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inequality. The main female characters, as victims of the old customs, feel their
liberation, as individual people have not even entered the mind in those days of
education and development. And it was too easy for men to live freely, to achieve
what they wanted, than for women. In the fiction, you can focus on two categories
of male characters. One of them is a trained, educated, superficial, real citizen of
his time, in the second category you can trace characters who put money, career
and wealth higher than morality, and see value in them. In the relationship between
a man and a woman, the manifestation of such qualities as the absence of an image
of a feeling of true love, ignoring a woman by a man, unconsciousness is revealed.
Social inequality, which does not keep up with the people of modern times, reflects
its damage in combination with old customs. At this point, the authors became
influential characters at the end of the fiction, even though the female characters of
that time suffered from the effects of restrictions in society, resisted inequality and
racked their brains. The research work included the work of T. Nurmagambetov to
identify gender differences in modern Kazakh literature. The work will describe
four main characters. Among them are two men and two women. Baishubar and
his younger brother Shertay were selected among the men, and Shirai, a village
woman, and Liza, a city woman, were selected from the female characters. The
fate of brothers living in poverty, due to low social conditions, is described. But
the conditions of the characters living in the city reflect the life of the rich, and
powerful, who want beauty, and who like comfort, while Baishubar and Shertai are
surprised by such life and perceive it as an unbelievable world. The brothers, who
are in a state of unemployment in the village, are trying to make an effort. Shertai
is a young graduate who recently graduated from school, a proud and sociable guy:
he has the desire to work, bored with the life of village, while his brother
Baishubar is used to living a normal life, he is lazy, has a calm character and stable
world outlook.

If we conduct a brief review of female images, then Shyray is not the most
literate rural woman who takes care of herself, extends a helping hand and puts the
family in the first place. Respecting his husband as an authoritative person in the
family, she did not go far beyond the family environment and lived in the same
circle, so there are no moments in the fiction when she openly conveys her
thoughts or makes decisions.

Lisa is portrayed as fashionable, the owner of a beauty that has no equal
from the point of view of the author. It differs not only in beauty but also in
business, characteristics, managerial qualities, decent speech, and bright mood.

The main impetus for the analysis is the information in the modern novel
"Death Of Angels" by the Kazakh writer Tynymbay Nurmagambetov. The novel
consists of two stories “The poison of the snake” and “The sadness of the Willow”.
Among them, the story “The poison of the snake” is selected, from which gender
relations, representing the peculiarities and shortcomings of the Kazakh nation,
culture, and the laws of the society of a man and a woman are selected. In his fic-
tion, the author describes the gender imbalance that occurs in society, the influence
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of the social environment, various difficulties in life, joys and sorrows, loyalty and
betrayal, and the artistic image of people. The fiction pays special attention not
only to the relationship between men and women but also to their national and
cultural images.

This article uses descriptive, comparative methods, and a linguistic and
cultural approach. The descriptive method is used to examine and analyze a given
text from a subjective point of view through background knowledge. The texts in
the resulting novel are characterized by the researcher's view of the culture of the
people from the point of view of the gender aspect. The comparative method helps
to identify differences by comparing characters. Linguocultural approach in the
article it 1s possible to identify the existing actions, thoughts, and stereotypes in
Kazakh society through the text. The analysis is carried out taking into account the
unusual actions of the characters described by the author's thoughts in the family
and beyond.

We cannot deny that the dissonance between a man and a woman is still
present in the fiction. Women’s responsibility in the fiction can be seen by doing
the housework, caring husband’s and children’s life rather than hers. As for the
part of providing family members, we noticed that material things are the
responsibility of a man.

The aesthetic values of rural people in the text do not play a very important
role. The work shows that sincere trust in a person and the ability to help is an
integral part of rural people. Therefore, in the fiction, moral values are more
present in rural people than in urban people. Well, in the people of the city, it is
underestimated. This is because, through the material situation, they cover their
inner desires and their lives with wealth. That is, hedonistic values prevail in the
people of the city.

Thus, in the fiction “The poison of the snake”, reflecting the gender relations
of men and women, the author makes the reader reflect on the value of family
relationships, the need to take care of loved ones, to an appreciation for them. As
for the results of the analysis, the literary text describes rural men as risky,
courageous characters by sexual and gender characteristics. However, due to the
low social status, we see an image that is far from slim when it comes to the left
physique and appearance. The treason of a man is measured by high self-esteem. In
the fiction, the male character is perceived more easily than the female character,
who went on an extramarital betrayal. We can assume that rural people do not have
a level of adaptability to life in modern society. There is a great contrast between
the differences and features of rural and urban women in the work. The author
managed to convey through the text the features of a great contrast between the
position of a rural woman and a city woman in society, family values, the beauty
of appearance, literacy, and free thinking. T. A comparative view of
Nurmagambetov's novel gives reason to talk about the problematic and figurative
features of the work. The conflict between personality and society in the work is
revealed not only as an ideological confrontation but also as a consequence of
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gender inequality. It is impossible to see the difference between the Kazakh novels
of the last century and the work being removed. Therefore, the features of the
characters in this work in the gender aspect are still described in the same way.

References

1. Rev. Walter W. Skeat, M.A. An etymological dictionary of the English language. Ox-
ford: At the Clarendon Press, 1882.

2. A dictionary of Modern English Usage by H. W. Fowler. Oxford: Oxford University
Press, 1965.

3. Pol. Gender. Kul'tura: Nemeczkie i russkie issledovaniya. Nauchnoe posopobie. —
Moskva, 2009.

4. Ismagulova G.K. Lingvokul turologicheskij aspekt gendernyh otnoshenij: sopostavi-
tel'ny’j aspekt (na materiale russkogo, nemeczkogo i1 kazaxskogo yazy'kov).

5. Afanas’ev A. S., Breeva T.N. Genderny'j aspekt izucheniya literatury': uchebnoe po-
sobie. — Moskva, 2017.

6. G. Shoky ' m. Genderlik lingvistika negizderi: okulyk. — Almaty", 2012.

7. T. Nurmagambetov. Perishtelerdin olimi. Roman-xikayattar. — Almaty", 2016.

CTUJIUCTUKAJIBIK ®UT'YPAJIAPIBIH MAHUITYJISILIUAS
PETIHJIE ")KAPHAMAJIBIK MOTIHJAEPJE KOJJAHBLITYbI

Aoopaxmanosa A.7K.
4 xypc cmyoenmi
busckenosa A.E.

¢@.2.0, npogheccop
JLH. I'ymunes amvinoagol EYY

Tyiiinoeme: Makanaoa osicapHamanvly MamiHOepoe CMUIUCMUKATLIK (QUIYPaLapobly
KOJIOAHBLIYbl  APKACLIHOA MAHUNYIAYUATLIK MEXHON0UANAPObIY JiCy3e2e KAaaau acmblHOblebl
Kapacmuipbiieat. Jluneeucmuxa yuwin sxcapuama mindi Konoamyowly mazel 0ip canacvl peminoe
2aHa emec, COHbIMEH KAmap OHbIH MYMbIHYUbIed MAKCUMALObL dcep emy Kyuline O6auianblCmbl
epekuie mManee ue. Tayoanean maxplpeinmvly 63eKminici KOAMHBIY MAHURYTAYUALLIK MAKCAMMA
CIUTUCMUKATBIK Yu2ypanapobl KaMmMUmulH HCAPHAMATbIK, MIMIHHIY MILIH MYCIHIN, 01apObly
OHIMOI/KbI3Memmi camyea Kanai acep ememiHii aHblKmay.

Tyiiin ce3dep: scapnama, CMUTUCMUKANBIK QuUaypanap, HCapHamantvlk MamiH, icap-
HamMaoagvbl MAHUnYIAYus.

Annomayua: B cmamve paccmampugaemcs, KaK peaniu3yiomcs MAHURYIsIMUGHble mex-
HOo2UU O1A200apPs UCHONL30BAHUIO CIMUIUCMUYECKUX (DUSYD 8 PEeKNaMHbIX mekcmax. /s nuHe-
BUCMUKU peKIama umeem 0coboe 3HayeHue He MOJbKO KAK ewje 00HA 001acmb NpUMeHeHUs.
A3bIKA, HO U 61a200aps c80ell MAKCUMAIbHOU cule 8030elicmeus Ha nompeoumensd. Axmyano-
HOCMb 8bIOPAHHOL MEeMbl 3aKTI0YAeMcsl 8 NOHUMAHUU 00UeCmB8OM sA3bIKA PEKIAMHO20 MeKCmd,
BKIIOUAIOWE20 CMUIUCIUYecKUue ueypol 8 MAHUNYIAMUGHBIX YelsaX, U OnpedeseHul mo2o, Kaxk
OHU BIUAIOM HA NPOOANCY MOBAPA/VCIY2U.

Knrouegvie cnoea: pexnama, cmunucmuyeckue @Queypbl, DeKIAMHbIN MeKCm, MaHU-
nYIAYUU 8 peKiame.

Abstract: The article examines how manipulative technologies are implemented through
the use of stylistic devices in advertising texts. For linguistics, advertising is of particular im-
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