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ObpazosaHue u gunonozudeckas Hayka XXI eexka 2aa3amu Mos100bixX Yy4eHbIX

COOPHUK MeXKayHaPOAHOW HayYHO-NPaKTUYECKoW KoHbepeHL MM

MORPHOLOGICAL INDICATORS OF THE CONCEPT «POLITENESS»
IN KAZAKH AND ENGLISH LITERATURE

Xapaxoyca C.E, beiicembaesa I'.3.
Mazcucmpanm 2 xypca
EHY um. JLH. I'ymunesa

Tyiiinoeme: Maxana Kazax JHcaHe agvbliuiblH Mil0epiHOe2] « CoINAlbLIbIKY KOHYENnMICiHiK
MOP@ONI02UANBIK KOPCEMKIUMEDPIHIY epeKuleNiKmepin 20ebu wvlapmanap miiinoe 3epmmeyee
APHANIRAH.

Tyiiin co30ep: konyenm, MOp@ho02Us, TUHSBOMIOEHUSTNINAHY, CLINAUBLIbIK

Annomayua: Cmamovs nocésauena uzyieHuro 0cobeHHocmel Mop@honrocuieckux uHOUKaA-
MOPO8 KOHYENmMa «8eHCIUBOCTbY 8 KAZAXCKOM U AH2IULICKOM A3bIKAX 6 A3blKEe JTUMEpPaAmypHbiX
npou3eeoeHull.

Knrouegwie cnoea: xonyenm, mopgonocus, TuH280KYIbMYPOJIO2US, BEHCTUBOCTD

Abstract: The article is devoted to the study the morphological indicators of the concept
«politenessy in the Kazakh and English languages in the language of literary works.

Keywords: concept, morphology, linguoculturology, politeness

B kaxJ0M JHMHIBOKYJBTYPHOM COOOIIECTBE CYIIECTBYIOT OIpPECICHHBIC
HOPMBI PEUEBOr0 ATUKETa. UTOOBI MOHSATH KYJbTYpPY CTpaHbl, HEOOXOAUMO H3Y-
YUTh HAIIMOHAJIbHBIE OCOOCHHOCTH KOMMYHHKATUBHOTO MOBEJACHUS, MOCKOJIBKY UX
UTHOPUPOBAHKUE TOPOXKIAET 3aTPYJHEHUSI B MEXKKYJIbTYpHOW KOMMYyHUKaluu. B
KaXXJIOM JIMHTBOKYJIBTYPHOM COOOIIECTBE CYIIECTBYIOT OMpEACICHHbIE HOPMBI pe-
4eBOro 3THKETa. UTOOBI MOHSATH KYJIbTYpPY CTPaHbI, HEOOXOAUMO M3YyUYUTh HAIHO-
HaJIbHbIE 0COOEHHOCTH KOMMYHUKATUBHOTO MOBEACHUS, TOCKOIBKY UX UTHOPHUPO-
BaHHE MOPOKIACT 3aTPYAHEHUS] B MEXKKYJIHTYPHOH KOMMYHUKAIUH. A. Bex-
OMIKasi CUMTAET, YTO KYJIbTYPHbIE HOPMbI, OTPAXKCHHBIE B PEUEBBIX aKTaX, pa3jiu-
YaloTCs KaK B Pa3HBIX SI3bIKAX, TaK U B Pa3HBIX PETHOHAIBHBIX U COIMATILHBIX Ba-
pUAHTaxX OJHOIrO SI3bIKa, YTO CYIIECTBYIOT Pa3IUuMsi MEXKIY ABCTPATUNUCKUM U
aMEpPUKAHCKUM aHTJIMHUCKUM, MEXIY aHTJIMMCKUM, HA KOTOPOM TOBOPHUT CpPEIHUM
KJ1acc U paboumit kimacc [1]. Jns uccinegoBanuss Hamu Oblja BBIOpaHBI POMaHBI
aMEpUKAHCKOW M Ka3aXCKOM JIMTEpaTyphl, [0 KOTOPOIl ObliIa cocTaBlieHa BHIOOPKA,
a uMeHHO poManbl «HM eocxooum coanuye» . Xemunryds («The Sun Also
Rises»), «llecnv Conomona» T. Moppucon («Song of Solomony), «Mbui-
muikcot3 manoany 1. Mypraza u «Kapmxkoorcay K. AiimaybiToB. B BBIOOpKY
BOIIUIM PEIIMKU MEPCOHAXEH pOMaHOB, cojepkalirue Mop(oIoruuecKkue WHIuKa-
TOPbl KOMMYHUKATUBHOW CTPATEruM BEKIUBOCTH.

Cnoco0bl BbIpaXKEHUST BEXKJIMBOCTU B Pa3HBIX SI3bIKAX 3aBUCST OT CTPYKTYPHI
TOTO WJIM MHOTO S3bIKa, B YaCTHOCTHU, OT OCOOCHHOCTEH €ro MOop(doJIOruyecKoro
CTpOos. Wi MOPQOJOTrHYECKUX HUHIUKATOPOB. Mopdoaoruueckue HHANKATOPHI
BEXKJIMBOCTU — 3TO MOP(OJIOTHYECKUE CPEICTBA, TO3BOJISIONINE CMsITYaTh HeOa-
ronpusTHbI 3¢ PekT peueBoro akra (IpockOy, COBET, OCYXKJIECHUE U JIp.), CBUJIE-
TEJIbCTBYIOUIME 00 YCTAHOBKE TOBOPSIIET0 Ha O€CKOH(IIMKTHOE 001eHHne, COOII0-
JieHrue OOIeCTBEHHO-TIPUHATHIX HOPM, MPEANOJaralolux YBaXXUTEIbHOE, J00po-
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XKeJaTebHOe M TaKTUYHOE OTHOIleHHE K cobeceaHuky [2, 32]. Tak, onHUM U3
cnenupuIecKkux Mop(hOJIOTHIECKUX CPEICTB BHIPAKCHUS BEKIIMBOCTH B AHTJIHIA-
CKOM $sI3BIKE SIBIISICTCS ONEPUPOBAHHUE BUIOBPEMEHHBIMU (pOopMaMu, KOTOpoe 3a-
KJIFOYAeTCsl B 3aMEHE BUAOBPEMEHHBIX (pOopM rpynmnbl Indefinite hopMaMu rpyMIibl
Continuous, KOTOpasi MO3BOJISIET TOBOPSIIEMY BBIPA3UTh MOYTUTEIHHOCTh U yBa-
KEHUE IyTeM J00aBIICHUS CEMAHTHUKH JJIUTEILHOCTH COOCTBEHHBIM 3MOIIHSIM.
BexxnuBas KOHHOTaIMs MOXET OBbITh AKIICHTUPOBAaHA IyTEM HCIIOJIb30BaHUS B
¢bopme Continuous rjiarojioB, ynorpe0jaeHue KOTOPBIX B IaHHOW Qopme sIBIsieTCS
HECTaHAAPTHBIM:

— «We sat and drank it, and the girl looked sullen. « Well,» I said, «are you

going to buy me a dinner?» [3, 8]

— «You're coming to the dance, aren't you?» Braddocks asked. «What
dance?» [3, 9]

Taxxe k MOp(oTOrHUECKUM HHIUKATOPAM BEKIMBOCTH MBI OTHECIIH BCIIO-
MoraTeNbHbIN rinarona will npu odpaszoBanuu Borpoca B Future Simple B yTBepau-
TEJIbHOM M OTpHUIlaTeIbHON (hopmax:

—«Will you dance this with me, Lady Brett?» [3, 12]

—«Will you send her up, please?» Brett came up the stairs. I saw she was
quite drunk. [3, 17]

K yHuBepcambHBIM MOPQOJIOTHYECKUM CPEICTBAM pealu3allid CTPATeTHU
BEKJIMBOCTH B SI3bIKAX OTHOCSTCS (DOPMBI cOCrIaeameibH020 HAKIOHEeHUSL:

— «l do. I shouldn't wonder if I were in love with her» [3, 20]

— «I wish you'd let me help you, » he said after a while. [4, 220]

B kazaxckom ke sS3pIKe OCHOBHBIMU MHIMKATOPAMHU BEKJIMBOCTU B PEUYECBBIX
aKTax BeICTyMaeT [Ipumsscamenvhsiii enaeon 8 2 auye (Tayendix scaneay 2 xnax) C
OKOHYAHUSMU «-Hbl3, -HI3, -bIHbl3, -IHI3):

— «Yubau-ay, b6emim-ay, Kotibiyvlz yam 0601a0bl,—0oediy. |5, 238]

— «Kouviyoiz, ene! TymamnHnvly coblcman amaH-eced KejleeHiHe maybe
Oeniz. Ep-azamammuiy 6acel aman 6osaca kenin maowiiaowy. [5, 247]

— «Canam, caymam, cabvlp YaxcubamiapvlHbly Kinapamol YwiH Yuioy
ManvlH Kabblil Kblavln anoviysl3 6a?» [6, 250]

— «Ocbt  bana Mmondamvl OKYWbLIAD 6030 MAHLIMAC NA  eKeH?
Tanvimacanwvizoap, 6yn e30epinizee manim Kapmxoowca ediy. [6, 250]

Hccnemyst Mmopdonorndeckne WHAUKATOPBI, HENTb3sS HE OTMETUTH 0CO00E IpH-
HA/IJICKHOCTh MOJIATBHBIX TJIAr0JIOB K BYKHBIM COCTABJISIFOIIIAM BBIPAKCHUN BEKITHBO-
ctu. B obmieM u 11e710M, MOJAITBHBIE TJIArojbl B BOMPOCUTEIBHBIX MPEIIOKECHUSIX
CITy’KaT CMSITYCHHUIO BBICKA3BIBAHUM, COICPIKAIINX TPEOOBAHHUE WU MPOCKOY.

Psiom ¢ MOganbHBIMU TJIAr0JIAMH YacTO TMPUCYTCTBYIOT YACTHUIIBI, KOTOPHIS
MOMOTAIOT YTOYHUTHh HE TOJBKO MHTECHIIMHM TOBOPSIIETO, HO U CTEMEHb BEXKINBO-
CTH BBICKa3bIBaHUsA. VIMEIOTCS ompe/ieieHHbIe KOMOWHAIIMN YaCTHI] ¢ MOJATbHBIMH
rJIarojiaMu, KOTOPBIE, OJHAKO, HEJIb3sl CYUTATh AOCONIOTHBIMH TMPEIIMTUCAHUSIMHU
JUISL UX yHnoTpeOneHus. JTo: «cany, «couldy, «mayy, «mighty, «musty, «ought toy,
«willy, «would/shally, «shouldy.
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Could:

— «I wish I could go. We've been looking forward to this fishing all wintery
He was being sentimental about it. «But I ought to stay. I really ought. As soon as
they come I'll bring them right up» [3, 53]

Would:

— He looked at me with the most grateful look in the world. « Would you? »
he said. I walked around back of him and locked my fingers in front of his chest
and held on to him [4, 43]

Will

— «Will you send her up, please?» Brett came up the stairs. I saw she was
quite drunk. [3, 17]

— «Will there be a church there?» Milkman assumed a preacher lived next
door to his church. [4, 203]

May:

—  «Why,» I said. «They may not come here for three or four days now if
they start on parties at San Sebastiany [3, 52]

— «l’d like to talk to you some more, if you don’t mind. About Sing. May 1
come in?»_[4, 283]

Might:

— «I say. You might open it,» Brett suggested. «Yes, my dear. Now I'll open
ity [3, 31]

Should:

— «Should I bring the wine in, sir?» asked the chauffeur. «Yes. Bring it in,
Henry,» said the count. [3, 31]

Must:

— «Oh, Lord, I'm forgetting myself. You must be hungry. Esther, get him
something to fill himself up ony» [4, 205]

B xoxe uccnenoBaHus BBISICHWIOCH, YTO Pa3IMUME MCIIOTH30BAHUE BEKIIH-
BBIX TJIar0JIOB B Ka3aXCKOM W aHTJIMHCKOM SI3BIKE 3aKJTFOYACTCS] B TOM, YTO B aH-
TJIMACKOM SI3BIKE OCHOBHBIM HHJIMKATOPOM BEKIJIMBOCTHU SIBJISFOTCS OMPEICIICHHBIC
rpaMMaTHYECKHE KOHCTPYKIIMH, TAKUE KaK 3aMEHa BUIOBPEMEHHBIX (DOPM TPYIIIIBI
Indefinite bopmamu rpynnel Continuous, riaroa wil/l mpu 00pa3zoBaHUM BOIIpoOca B
Future Simple, cocracamenvrhoco nHaxionenus, MONalbHBIC TIAaroibl. A B Ka3zax-
CKOM SI3bIK€ OCHOBHBIM HHJIUKATOPOM SIBJISICTCS JIUIIh OKOHYAHHUE MPUTSIKATEIb-
HOTO TJIarojia, KOTopas SIBISICTCS] YHHKATBLHOW M MCTOJIB3YETCs ¢ JII000H BpeMeH-
HOW KOHCTPYKITUEH, MMOCKOJIBKY TJIaBHBIM (DaKTOPOM TYT SIBJSIETCS OTHOIICHHE ajl-
pecaTta K penunueHty. TakuMm oOpa3oM, B XOJe aHaIHW3a, U3yYCHHOTO MPOU3BE/Ie-
HUE HaMH, OBLIO YCTAHOBIIEHO, YTO Ka3aXCKOMY SI3bIKY HE MPHUCYINE MOJATbHBIC
TJIaroJIbl KaK COCTAaBJISAIONIAs KOHCTPYKITUH ¢ KOMITOHEHTAMH BEKIIMBOCTH.
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CTPYKTYPHO-CEMAHTUYECKHUE OCOBEHHOCTH 300HMMOB B
HEMEIIKOH U AHTJINACKOMU JIMHTBOKYJIBTYPAX

Caumoypxanoea 3.C.,
Cmyoeum 5 kypca BI'TIY um. M. Akmynnv
Hayunwiii pykosooumenw: T.A. Bypkosa

Annomauusn: B cmamve paccmampusaemcs nowsimue «300HUM» 8 ACHeKme OHOMACHU-
YeCKUX UCCIed08anuUll, e2o Kuouesvle xapakmepucmuku. [locpedocmeom ananuza omkpuimuix 6a3
OQHHBIX 3aPeSUCPUPOBAHHBIX OOMAUHUX HCUBOMHBIX GbIAGIAIOMCS CEMAHMUYECKUe U CMpyK-
mypHble 0COOEHHOCU 300HUMUKOHA 8 AHETUUCKOM U HEMEYKOM SA3bIKAX.

Knrwouesvle cnosa: onomacmuka, 300HUMUKA, 300HUM, (YYHKYUU 300HUMOS, cemamuye-
CKUe 2pynnvl 300HUMOS.

Abstract: The article discusses the concept of a zoonym as an object of onomastic re-
search, its key characteristics. By analyzing open databases of registered pets, the author dwells
on semantic and structural features of the zoonymicon of German- and English-speaking coun-
tries.

Key words: onomastics, animal names, zoonym, semantical groups and functions of zo-
onyms.

OHomacTuKa Kak 00J1acTh SI3bIKO3HAHUA ¢ 60-XX TOJ0B MPOIIJIOT0 CTOJIETHUS
3aKpenuia CBOM MO3UIMM Kak Hanbojee aKTUBHO Pa3BUBAIOIIASICS HAyKa, pacllu-
psist TpoOJIEMHOE MoJie CO BKIIOYEHHUEM B HETO Ha3BaHUI TEOHUMOB, STHOHUMOB U
MHBIX OHOMAacTH4ecKkux (eHomeHoB. C paciivpeHreM O0ObEKTa HCCIETOBaHMUS
YCUJIMBAETCSI U COLMOJMHIBUCTUUECKUN aCHEKT, KOTOPBIM MOApa3yMeBaeT U3yye-
HUE MOTHBAllUM CMEHBI UMEHHU, OTPAXKEHHUS MPOIECCOB U SBJICHUN OKpYKarOMIei
JIEVUCTBUTEIBHOCTH.

JKuBbie cyiiecTBa MomnajgardT B OHOMAaCTHYECKOE MPOCTPAHCTBO B TOM CIIy-
yae, KOT/la OHU HEMOCPEACTBEHHO YYaCcTBYIOT B )KHU3HH U€JIOBEKAa — TOJIBKO TaKUM
o0pa3oM uMHU npuoOpeTaeTcs UMsi COOCTBEHHOE, B JJAHHOM ciiydae — 300HUM. K.
[leH3unrep, oTMeuasi TUIBI OTHOLICHUS YelOBEKa K JKMBOTHOMY, PacCMaTpUBAET
KUBOTHOE B KaueCTBE OOBEKTA KYJIbTYphl, MHCTPYMEHTA MPOU3BOJICTBEHHBIX OT-
HOULIEHHI, KOMIIaHbOHA, CHMBOJIA cTaTyca u T.1. [1: 260].

300HUM KaK TOHSITHE HAyKH 300HUMHUKH PAacCMaTPUBACTCS C JABYX TOUYEK
3penusi: 1) kak uMsi cOOCTBEHHOE (KJIMYKA) KUBOTHOTO; 2) KaK UMsI HapuUIaTelb-
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