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but also created new jobs and attracted investments to the region. Moreover, they stimulated further
development of trade relations and contributed to improving the standard of living for the local
population.

In the 19th and early 20th centuries, merchant activity in the Irtysh region engaged in active trade
both domestically and internationally. Thanks to merchants’ trade connections, the region gained access
to new technologies, goods, and capital, contributing to the development of industry, agriculture, and
infrastructure. However, merchant activity was not only an economic force but also a social factor of
change. Merchants played a significant role in shaping urban intelligentsia and public institutions. They
contributed to the development of education, culture, and charity. The active involvement of merchants
led to the transformation of the urban environment. The construction of new buildings, shops, factories,
and warehouses became a characteristic feature of Irtysh cities. This contributed to improving the lives
of urban dwellers and creating favorable conditions for business. Merchant activity played an important
role in modernizing the Irtysh region in the 19th and early 20th centuries.

Based on the above, it can be concluded that significant changes are taking place in the socio-
economic development of the region in the modern period. The traditional development model is being
disrupted, and new civilizational features are emerging. Although the extent of their development should
not be overstated, the Pavlodar Irtysh region is not a leading center of progress. Nevertheless, it is actively
involved in the ongoing and forthcoming changes.

Thus, merchant activity played an important role in modernizing the Irtysh region in the 19th and
early 20th centuries. Its influence extended to various spheres of life and ensured balanced economic and
social progress. Active trade, social influence, and contribution to the development of urban
infrastructure contributed to the economic and social progress of the region. However, it should not be
forgotten that merchant activity also faced a number of challenges and problems, including competition,
economic crises, and social inequalities. Despite this, its contribution to the development of the Irtysh
region remains significant and undeniable.
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Today, it is indisputable fact that the Western culture, particularly American culture, has a huge
influence on many spheres of human life all over the world. Many genres of modern music originated in
the United States, such as jazz, blues, rock and roll, rap and pop music. Rap appeared in the South Bronx,
New York in the 1970s, when local DJs began performing tracks on the streets, in which they mixed the
rhythms and basses of disco and funk, and rapped over them. The first rappers were African-Americans,
and music became their way of fighting for their rights and expressing their culture. They sang about the
social problems of that time: life in the ghetto, poverty, drugs and violence, that is, rap was a way of
expressing their feelings and thoughts. By the 90s, rap had gained wide popularity, immortal stars Tupac,
Notorious B.1.G. and Dr. Dre appeared [1]. Because of its origin, this genre of music is built on the street
culture and includes a distinctive language of hip-hop, which is based on slang and linguistic features of
Black English [2,15].

In the process of globalization, this genre of music has spread almost all over the world, including
Kazakhstan. In the early 90's the first rap performers appeared in the regions of Kazakhstan, and by the
end of the 90's their music was heard in almost every neighborhood of our country [4]. Nevertheless,
with the arrival of a new musical genre on the territory of our country, some aspects of American culture
and their values, which used to be new to our citizens, appeared. The linguistic component of hip-hop
culture since its emergence consists mostly of borrowings (such as "out”, "¢maoy", "63urep”, etc.) as well
as a large number of slang. [5,83] A relevant issue today is the relationship between the degree of English
language use in songs of modern popular music genres and the degree of integration of Western culture
into the national culture of a given country. In this regard, the purpose of our study was to establish the
difference of the use of English language words in rap songs of old and modern artists of Kazakhstan in
order to find out the difference of the influence of Western culture on the Kazakh society over time. We
assume that since the early 90s, the influence of Western culture on Kazakhstan has increased and we
will be able to observe an increase in the use of English words in rap, as a reflection of the changing
views and values of the youth of Kazakhstan.

For our research we took 6 of the most popular artists from the 90's to present day, as well as 3
of their most popular tracks, based on Yandex Music data and the number of YouTube clip views. The
selection of artists is divided into 2 categories: "old school” - are rap artists from 1990 to 2015, before
the release of Scriptonite's first aloum " Tom ¢ HopmansabsiMu ssBIcHHsME", and "new school™ - from 2015
to 2024.

Together with "old school” of rap, certain categories of words began to appear in rap lyrics which
were later used by many other "new school” rap artists. As a rule, foreign-language inclusions are not
key words in meaning, but which are understandable to persons who do not speak the relevant languages
due to their prevalence in slang and transformation into anglicisms of the Russian language. We have
identified several categories of words that are used in English in Kazakhstani rap.

1. Labeling the terms "girl" and “girlfriend”: «U 161 MO Harpaga, My number one baby,
My Gangsta Boo u npocto - mos Lady», unka.

2. Designation of distinguishable or informal men: «I'Hu, He nait pacrpaBuThCS, pacciaadbes,
bogey boy, cowboy».

3. The words for rap and hip-hop culture: «Black cost, black sound, ¢ ropoaa Ha for, Street
cost, rap underground», «Fake style underground-a, a ue corun Nirvan-bi/ Bee 3HaroT Ha paiione 310 real
hip-hop», « Staff crporo He a5t clTabOHEPBHBIXY.

4. Death and crime: «31ecs game over», «I’ma kill low», «I steal for you»

5. Words that point to a town: «cross over, 11 610k 3aMeHUTETH KpOBay, «Shymkent town,
ropox underground», «Eleven block Shym city»,

6. Money and Earnings: «Cash money we will gonna do», «Money, money, money,
0a0ymkuy, «aenai cash»

7. Concepts that are part of American culture: «A mMoxet ans apyroro ghetto», «cowboy».
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8. Music terms: «Cross fade»

A separate large category consists of words denoting various foreign brands:. The song «V nac
He kanaeT» by Big som is indicative in this regard, because in one song he mentions 20 brands of cars
(Toyota, Honda, Nissan, Subaru, Jaguar, Cadilac, Mercedes, Audi, BMW, Volkswagen, GMC, Hummer,
Helintwagen (Benz G class), Range Rover, Bently, Fantom etc.). Brands are also mentioned in other
songs, for example, in Gaspar's "Anmarsr": « nam He nHago Armani, Fendi, Dolci u Pradax.

Kazakhstani rappers from 1990 to 2014

Rap zone |
Gaspar | |

Big som |

Black cost | d
OMX
Ghetto dogs |
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i The number of English words in Top 3 songs of all tme

Figure 1

The arithmetic mean of the English words used by these artists is 21.3.

In rap songs, starting in 2015, there is a completely different picture of the use of the English
language. While the rappers of the "old school” could identify quite a large number of categories of words
frequently used in English, the "new school” does not have such specific categories. Only two most
common categories of words in English can be identified:

1. Money and Earnings: «Dollar dollar bill»

2. Drug-related concepts: «Boikunu drug, unku — He Bpary, «rae moit drug dilla? »

A large number of examples of the use of single English words that cannot be combined into any
categories: «Swipe 6ansuisip», «EcTs paBo Ha Bc€, Ho 310 leasing», «Still XXersicy 3, nom 50 x4», «TBou
ryosl- ice cream», «What you want? Huuero», «Freak in the club, uuku xoTstt». In contrast to the old
rap, in modern rap it is common to use inviting or encouraging expressions: «Dii, let's go, a», «bi3
meIKKanaa, everybody hands up! ». The use of foul language in English is also common: «xaroToBe He
Kapukarypa, bitch», «I wanna fuck it like a Leiola». Note that in the old songs that we analyzed, the use
of foul language was observed only 1 time: «Fuck the police sto mesus3 this is my king role».

The music of the "new school” of rap also mentions foreign brands, but less frequently, and the
lyrics are written in Russian, for example, «Becs B Bepcauun u Ha bentinu» unn «5 Ha Mmepce 00be3Karo
SAMBI».

Kazakhstani rappers from 2015 to 2024
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Figure 2
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The arithmetic mean of the English words used by these artists is 11.16.

The results of our analysis of the number of English words used in all the selected songs are
presented in Figure 1 and Figure 2. The arithmetic mean of the used words in English for rap songs of
"old" and "new" school clearly shows that in the period from 1990s to 2023 the use of English in rap
songs of Kazakhstan decreased by 1.9 times.

Based on our analysis, it can be seen that over time, the English language began to appear in rap
songs in most cases to designate individual words and phrases that are unique to each performer and
generally do not have systematic use in the rap culture of Kazakhstan. It is noteworthy that in the 90s
and the noughties, it was common to appeal to foreign brands, the possession of which in the context of
songs showed a high status and prestige of a person, and also during this period of time we observe a
greater use of words related to earnings and money than in the period 2015-2023. In this regard, we can
conclude about the influence of Western culture, since the 1990s, on the idea of success of Kazakhstanis,
the influence of American values of materialism on traditional Kazakh values and the dominance of the
prestige of American brands over domestic ones. [7]

As a result of the globalization process, we see the penetration of Western values and concepts
into the national culture of Kazakhstan. English words in lyrics of rap is not only a way to achieve
understanding between the performer and the listener, "getting on the same wavelength with him" and
using the words known to many people (cash, baby, drug dealer, money, etc.), but also the desire of
young people to stand out from the "gray mass™ of capitalist society, to show themselves worthy "all the
best” [6, 83]. We associate the active use of English words in rap of the "old school” with the difficult
socio-cultural situation of that time, especially in the 90s, when after gaining independence, the
inhabitants of Kazakhstan did not have a solid national identity and a sacred attitude to traditional cultural
values [8, C. 283]. Here, the use of words in English shows us how strongly new capitalist values and
concepts were imposed on the "blurred” ethnic culture.

However, our research has shown that the trend of integrating English into Kazakh rap is
decreasing. We observe the presence of the influence of Western culture on Kazakhstan, for example, in
referring to foreign brands as an indicator of human status. At the same time, rap has one of the reverse
trends of globalization —an increase in interest in one's own culture and traditions, as shown by a decrease
in the number of English words used in songs and an increase in the influence of national motifs and
themes of rap lyrics. Askhat Rysbekov (V$XV PRINCE), giving an interview to Forbes Kazakhstan, said
that the local rap scene will continue to develop, without looking at other markets [9]. And this is indeed
true: since the rap appeared in Kazakhstan to the present day, there has been a noticeable difference in
the topics raised by performers. If in America rap originated as a protest of African Americans against
racial discrimination with a pronounced ghetto-centrism, then on Kazakhstani rap, initially oriented on
the original musical style of America, further became a part of multinational culture [10, 54]. In rap of
the 90's is already observed polylingualism, where Russian, Kazakh and English are mixed, but the
Kazakh language at that time was rarely used. In modern rap, however, the use of English has decreased
with a simultaneous increase in the amount of Kazakh words, and the themes of rap lyrics have changed.
Young rappers are moving away from criminal topics and are actively addressing political and social
problems in Kazakhstan. For instance, it is reflected in the song «5000» by Wpuna Kaiiparosua («Men
KapTasMbIH TEK KaHa, KOTJ1a IOJJHUMYT NEHCUIO; Y1 alaMblH JECEH, YCTa IPOLIEHTHI U3 CTa npoueHTOB»)
and in their song «Popdog» («MoxHO TOAHSTH 3Ky, OTKpPBITh HIIIKY, XaTy B cebecky? MoskHO!
Aramkam ra3Hganbd...»), in the song “Big City” by VSXV PRINCE De Lecure (Kaii xepre ymcamaa
tanmac KanateiM/bipak Puo Jle XKanetipo emec Anmareim). The growing authenticity of Kazakh rap has
led to the fact that this genre of music nowadays no longer reflects the opinion of protest youth but
embraces a wider stratum of society and reflects the interests and aspirations of the entire society.

Thus, even Western culture in the 90s influenced the values of Kazakhstanis, introducing
practicality and materialism, today rap artists are returning to the traditional roots. Kazakhstan has
undergone the influence of Western culture. In lyrics of rap is observed a decrease in English words and
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nowadays more and more rap compositions appear in Kazakh language that demonstrates the growing
self-consciousness of the Kazakh people and its appeal to their national identity.
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®PAHITY3KNM Y KABAXCKHUM A3BIKW: MOCT KYJbTYPHOI'O JIUAJIOTA B
B3AUMOIIOHUMAHUSA
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B coBpeMeHHOM MUpe B3aMMOCBSI3b MEXAY SI3BIKOM U KYJIBTYPOW HTpacT KIIOYEBYIO POJIh B
(hopMHUPOBAaHUM HALIETO BOCTIPUATHUS OKPYKAIOLIEr0o MUpa M OOIICHUS C APYTMMU JIIOABMU. SI3BIK HE
TOJIBKO CITYXKUT CPEJICTBOM OOIEHUS, HO TAKXKE SIBJISIETCA OTPAKEHUEM KYJIBTYPHBIX LIEHHOCTEH, HOPM
u Tpamuiuii. Bmecte ¢ Tem, KyiabTypa OKa3bIBaeT 3HAUMTEIbHOE BIMSHHE Ha S3bIKOBOE MOBEICHHE
JI0JIeH, OTpeiessisi COCOObI BEIPAKEHUS MBICIICH U SMOITUH.

Lenb naHHOM cTaThU 3aKIIIOYAETCS B PACCMOTPEHUH B3aUMOCBSI3U MEXK/1Y SA3bIKOM U KYJIbTYpOH,
WX BIMSHUA JAPYr HA Jpyra, a TakKe pOJIM SI3bIKa B Mepeade U COXPaHEHUU KyJIbTYPHBIX LIEHHOCTEH.
HccnenoBanue 31Ol MpoOieMaTUKU MO3BOJUT JIydllle MOHSATh BaXHOCTh S3bIKA M KYJIBTYPBI IS
COBPEMEHHOTO 00I11eCTBa U MEKKYJIBTYPHOTO B3aUMOJICHCTBHSL.

B Bompoce wu3ydeHHS UWHOCTPaHHBIX SI3BIKOB AHIVIMMCKHM  SA3BIK  SIBIISIETCS  SI3BIKOM
MEXAYHApOIHOTO OOIIEeHUs. AHTTIMHCKUN KaK MHOCTPAHHBIN SI3bIK BCET/Ia CTOUT Ha IIEPBOM MecTe, HO
OYE€Hb YaCTO M3-3a €r0 JOMUHUPOBAHUS HHTEPEC K U3YUEHUIO APYTrUX HHOCTPAHHBIX S3BIKOB CHIKACTCSI.
[IpencraBuTtenu Acconuaiiu mo 3amure GpaHIry3cKoro si3bIKa ¥ €ro MpoIBMKEHHUIO B MUPE PACCTPOCHBI
TEM, YTO aMEpPUKAHCKUN aHTIMICKUI TpeobiaaeT MmoBCIOly, OH MPOHUK BO Bce chephl ueIoBeuecKoit
NEeSITeNbHOCTH U B HacTosllee BpeMs (paHIy3CKUN S3bIK HAXOJIUTCS B CIOXHOM HoJoxkeHuu. Ho
ClIeIyeT OTMETUTh, YTO B (POKYCE MEXKAYHAPOIAHBIX OTHOIICHUN (PPaHIIy3CKUH A3BIK IPOYHO 3aHUMAET
MmecTo Osecrsamiero Broporo "brilliant second”.

SI3bIK sABNISETCS HE TOJIBKO CPEICTBOM OOILEHUS, HO M CIOXKHBIM MpoIieccoM, (HopPMHUPYIOIIUM
MHPOBO33pEHUE, CO3HAHWE W MBIIUICHHE 4YenoBeka. KoMMyHHMKaTHBHas NESTEIBHOCTh HE TOJIBKO
COCTaBHAas 4YacTb HAlMOHAJIbHOM KyJNbTYphl, HO U OCHOBA YEJIOBEYECKOW KYJIbTYPbl U TO3HAHUS.
Kynbrypa cucremarusmpyercs, (GopMmupyercsi, pa3BHBaeTcs uepe3 s3bIK. OCOOCHHOCTH KyIbTYphI
Ka)KJIOTO HapoJa HaXOJsIT CBOE OTpaKeHHUE B ero si3bike. OIHOM U3 OCHOBHBIX (DYHKIIUN S3bIKA SBISETCS
COXpaHEHUE KYJIbTYPHOTO OMbITa s3bIKa, MEPEXO0Jl €ro U3 MokojeHuss B mnokosenue [1,138]. Ha
COBPEMEHHOM JTalle pPa3BUTHUS JIMHIBUCTHUYECKONW HAyku M Ha (poHE OOIIEeMHPOBBIX TEHACHIMNA K
MOCTOSIHHOMY COTPYAHMYECTBY B pa3MUYHBIX 0OJacTsXx M cdepax IesITEIbHOCTH CYIIECTBYET
MOTPeOHOCTh B CPABHUTENBHBIX M THUIIOJOTHUYECKUX MCCIEJOBAHUAX, MPU3BAHHBIX 00ECHeUnTh
BCECTOPOHHEE U MOJIHOMACIITAOHOE N3YYeHNE Pa3TUYHBIX JIMHTBUCTUYECKHX Kateropuid. [Ipexae Bcero,
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