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MYCBhUIMaH/iaphl »koHe EXiHII JyHUexXY3TiK
COFBIC

1260. HoBukoBa A. T «boeBas fesTe/lbHOCTb MapTU3aH- 5398
Ka3axcTaHLeB OCBeMCcKOM napTh3aHCKOU
Opurags um. M.B. ®pyH3e Burebckoii
o61actu BCCP (1942-1944 t1.)»
1261. [TypreHbaii E. M. TexTiHiH Tyarbl (Maigadrep Onim Anvar — [5401
XaKbIH/IA)
1262. [TaritoneyoB A. b. ["epoii CoBetckoro Coro3a u3 5405
CeMurnasaTUHCKOW 0b6acTu
1263. [IIy6ept A. A. boeBoii nyTh Kyuepenko Hukosas 5408
[TerpoBrua: 0T AKMOJIMHCKA 710 TyJibl
CEKIIUA 9
XYPHAJINCTUKA )XOHE 9QJIEYMETTIK FBIJIBIMJIAP
XKYPHAJINCTUKA U COITUAJIBHBIE HAYKUN
9.1- cekuus
IMIOCTCEKY/JIAPJIBIK O/JIEMJEI'T JIH: )KAHA MYMKIH/AIKTEP,
ITEKAPAJIAP )KOHE CBIH-KATEPJIEP
PEJINTUSA B IIOCTCEKYJISPHOM OBIIIECTBE: BbI3OBBI, 'PAHUIIbI,
HOBBIE BO3MOXHOCTHA
1264] AGalKpI3bI AKTOTBI Opux OPOMMHBIH, JiH ITCUXOJIOTUSICHI 5560
1265] Anubek Asust BaybIp>KaHKbI3bI KazakcraHHbIH 9/1eyMeTTIK KeJlijiepiHzeri 5564
TICUXOJIOTUSIIBIK, KoHEe PYXaHHW eMIUITIKTIH,
KaJIbITITaCybl
1266{ Anbaraunesa Jlyunsa Heos13b14ecTBO B COBpEMEHHOM 00IIIeCTBE: 5568
barayauHoBHa (b opMbl, BU/IbI BO3POXKEHUS
1267| AmanskosioB AHcap Kanatynel | [TposiBiieHre obpa3a urcyca Xpucra B 5572
MapKeTUHTe U UHTepHeT-toMope (MeM-
KYJIbType)
1268| Okimbaii AlibIM>KXaH iy putyangapbly KoraMJarsl pesil 5576
KyzaiibepreHKbI3bI
1269| beiicenbaii Paiixan KazakcraHgarbl MyCbUIMaH KbI3Zaphl: 5579
JKapKpIHOEKKBI3bI KOFaMZIBIK TTiKip ’KoHe KYKBIKTHIK MapTehe
1270{ buponpa XKakan Onanry JKoHe Jepagvkanusanusa | 5583
BonaTbeKKpI3bI JKYMBICTapbIHbIH, XarbIKapasbIK
TIXKiprbesiepiHe 1101y
1271] lemeciHOB ACbUDKaH Ceny1ui ajjamapra rCUxoJIorusiyiblK KeHec | 5588
AnpnambepreHyJibI Oepy/iiH epeKIiemiKTepi
1272] Xy6a#nbimeBa Apfak, JKeke Ty/IFaHbIH, pafiuKaijaHy NpoLeciH 5593
TanFaTKpI3bl aHbIKTay KpUTepuiiiepi




1273 XXycynos Canxxap MypaTyJibl PenurrosHele oHMalH-NIpoONoBey U 5596
TICIXOJIOT ST YOeXK/IeHUs: OCHOBHbIE
MeTOZbl BO3/I€UCTBUS
1274| NbagynnaeBa AKHUET KacuetTi KymnvsiiapibIH, TeOIOTHSJIBIK, 5599
AG1yanmMKpI3bI TICUXOJIOTUSITIBIK aCTieKTiiepi
1275] I36ackan AiaHa Apanbaiikei3bl | [liHu Gipereiiik xxoHe >kahaHgaHy 5603
1276{ ImanxaHoB A3amar WccnenoBanre B3aMOCBSI3U 5607
NmanxaHysibi PEeJIUTHO3HOCTH M CBOMCTB TeMIlepaMeHTa
JINYHOCTU: Ha OCHOBE METOUKHU
nATU(aKTOPHOT O aHa/I13a
1277| KaprkayoBa Maiipa Papukange! fiHM arbIMAapAbIH 5612
baybIp)KaHKpBI3bI TeOPUSI/IbIK-3/liCHaMaJIbIK, HeTi3epi
1278] OpsiaTaii Agu Opa3baiiy/isl AcrmeKTbl 1eCTPYKTUBHBIX KYJIbTOB B 5616
KomrbroTepHOH nrpe «Cult of the lamb»
1279] PamasaH IHxXy bosaTKpI3bl Wcnam wapuratbiHgarbl TY/IFa 5620
KOHLIeTILIUSACHI: KypaH Heri3zepi MmeH
FBUIBIMU TYJKbIPbIM/Ap
1280] Camen Kepkem bosaTKpI3bl Ludpnbik Aayipaeri giHu 5624
KYHZBITBIKTap/AbIH, TPaHC(hOPMAL[USIChI
1281 Ilait3aga Akepke ACXaTKbI3bI ['enpepsik 3epTTeynepis JiHTaHY 5629

caslacbIH/IaFbl PeJli: Ka3aK KOFaMbIH/AFbl
PYXaHU/BIKTBIH, TPaHC(HOpMaLUsiCh

9.2 - cekKuna

KOF'AM JXOHE MOJIEHUET: ®PNJI0OCOPHUSAJIBIK KOHE
MOJAEHUETTAHY/JIBIK TAJIJAY

OBIIECTBO U KYJIbTYPA: ®MJIOCOP®CKU U KYJIbTYPOJIOT MYECKUI

AHAJIA3
1282} Ab6aukaHoBa /laprHa CHMyJISIKp KaK NIPOJYyKTHMBHAs CUJIa: 5632
KyaHebIiieBHa [ené3oBckas KpUTUKA [JIaTOHKU3MA
1283 Abwuraii beiibapbic XX FacbIp/iarbl Ka3ak, OUIIIbIIapbIHbIH, 5635
PaxpIMyKaHYJTBI PYXaHH JKaHFbIPY MEH epKiH/[iKKe KaTbICThbI
¢bunocodusIbIK YCTaHbIM/|APhI
1284] Anumxan A#ib6ota MapaTKpI3bl Bananapra apHanran 5640
HykeiioBa [Iuana TanraTkpisbl | ¢dunocodus:iiudpiaHabIpbIIFaH 3aMaHza
1285] AtbimTait [Jasina HypsiaHKbI3bI I'éTeHiH MO33UACKIAAFbI COMBIIBIK, 5645

MOTHBTEP: UC/IaM/IbIK, MUCTHKAHbBIH, 6aThIC
OMbIHA BIKIIAJIbI




1286 baurynmiHa AMyrHa AKaHOBHA Kasak reutbiMbl: K.Coatniaes neH E.beketoB | 5649
1287/ bekboTtaeB Cripsbibek «Qara jer»: TaHOa MeH Ka30a »xa/y 5653
KyaTOeKkyJib
1288/ Kakcpuibik boraros Mys3apan JKycCiny/bIHbIH, KYUILLTIK eHepi 5658
JKapbITKaChIHKBI3bI JK9He Ka3aK MaJIeHUeTiH/eri OpHbI
1289| JKaHaTKpI3bl Y/IaH CToMUM3MHIH Ka3ipri 3aMaHfbl aZlaMFa 5561
naijacel 6ap mMa?!
1290] ’KapkeHoB ¥naH bepikysibl Kaszak dunocodusicbiHAarbl Makai- 5664
MOTeJIJ[iH, OPHBbI
1291 XonpmacbaeBa AKHYD Kondyumiiiuingikreri agam, Koram »KoHe 5667
PaiibiM/1eKKbI3bI TabUFaT apachIHaFbl KapbIM-
KaTbIHAaCTap/bl YWIeCTipy Maceseci
TypaJibl
1292] 3ynxapoBa Acen OHep dunocodusicbIHIAFbI pyXaHU 5670
i3geHicrep
1293| KanueBa Aiisi ANOEKKbI3bI «Crpax» B dunocobun CépeHa 5673
Kbepkeropa
1294| Kamenos beksar Pacynosuu Kasak fyHueTaHbIMbIHA TOHIpIIIKTeH 5677
€HT'eH TYCIHIKTep
1295] KanaeBa Auza KazakcraHparbl TeaTp ©Hepi JamMybIHbIH, 5681
KelOip TeHJeHIHsIIaphbl
1296] KancemeroBa Ha3supa Kazak gunocoduscbiHgarbl afiaM >KoHe 5684
KaHartoBHa DPYXaHU KYH/bLIBIKTAD
1297 Kepimbait Omixan Cankapyiel | Koram xaHe ¢unocodusi: hpunocodusibIk, 5687
vjiesilap/ibiH KOFaM  JJaMybIHa bIKITaJIbI
1298] KyHryroBa AsiynibiMm Koram >koHe MajeHHeT: Ka3ipri KOoFaMHbIH, 5690
MapaTKpI3bl ’KacTap/blH PyXaHU KYH/bUIbIFbIMEH
OaiiylaHBICTHI KeMbip MacesenepiHe
bunocodusIbIK )K9He M3JIeHH Tajiiay
1299] Kanu TorxkaH KaxapmaHKpbI3bI OcTpajjaHblH, OYKapabiK M3JeHUETTiH 5694
(dheHOMEHi peTiHIe KOFaMra acepi
1300{ KanamnuHa ApaiiibiM MBothyp XKycin KeneliyibIHbIH pyxaHu 5697
JKaHFasIbIKbI3bI Mypachl
1301} Kypac bakpitryn KaHaTKbI3bl Cy1y/IbIK, YFBIMBIHBIH TapUXU 5699
3BOJIFOLIASICHI
1302 PaxumranueBa An3ar JKacaH/pl UHTe/IJIEKT JKoHe MOpasib 5702
Ep60/1aTKBI3bI
1303 Cepik Alirepim A3aMaTKpbI3bI [ITskspimMHiH alaMHBIH, 6MipJIiK 5705
Oariap/1apbIHbIH, MIHi Typasibl
9K3UCTeHLMa/I/Ibl OM TOJIFaybl
1304| Tineyraboin Hazepke JKorapsl 6iniM canmaceiHAAFbI 5709
Ep6onaTKpI3bl 9K3UCTeHLMaN/bIK JaFAapbICTap/bl
eHcepy/ieri dunocoPUsHbIH bIKIA/IbI
1305{ IIsai KapakaT KalipaTKbi3bl Cydusmperi siiesiiep Tapuxsl: pabua anb- | 5714

a/laBUSTHBIH
)K9He OHBIH, i36acapsapbl

Mypachl

9.3 — cekun

3AMAHAYU KOFAM: oJIEYMETTAHY/JIBIK TAJ/IZAY
COBPEMEHHOE OBHIECTBO: COI[MOJIOT'MYECKUI AHAJIN3




1306] MawmesxaH I'yiHa3 TeopeTHKo - MeTo0/I0TUYeCKrie OCHOBBI 5718
ACbU133/1aKbI3bI ucciefioBaHus OpeHzia B ceMeliHOM
Ou3Hece
1307 Cepikbaii [lapxaH OHrycTik KaszakcTaH UMUpKi: TapyxH, 5721
[ITbIMKeHTOAMYIIBI M3/IeHU )KoHe SKOHOMMKAIIbIK acIeKTijiep
1308 Hyiicenbek Anma3 AcCKapyibl OJIeyMeTTIK >Keiyiep/iH oiiay KabineTi 5725
OwMip3ak AKHYD MeEH Celisiey TiiHe acepi
BaybIp>KaHKbI3bI
1309 OpbiHbaeBa ApyHa MapaTtoBHa | Ouddy3us  3amagHoit  KymeTypel B | 5730
MOJIOJeXKHYI0 Cpesy
1310 MepenxaHkbI3bl AK3a/1a IOHOPJBIK, 9/1eYMeTTiK KYOBIIBICHL: AaMy 5734
L1apTTaphbl XaHe (aKTop/iapbl
1311] Masnenko Banepus MakcumoBHa| OTHoOLLIEHHE COBPEMEHHON MOJIOZEKHU 5736
K 330TepUYeCKUM MPaKTUKaM
1312] KykereBa AnTblHau Bocripusitrie 00yJaroImyMucs OHIaiH 5741
Epmek6aeBHa o0yueHust (110 pe3yJibTaTaM OHJIAMH
onpoca)
1313] KokaxmetoBa Apy>aH @®yrHaHCOBasi FPaMOTHOCTb CTY/Z€HTOB 5744
A3amarToBHa Kasaxcrana
1314 KasuxanoBa 3ypa EpnaHoBHa CoryanbHble [IeHHOCTH COBPEMeHHOM 5748
Ka3aXCTaHCKOM MOJIOJEeXU
1315] Ypa3baeBa Acusi AMaHX0JKbI3bI | CoruarnbHasi pob/ieMa Kak roJie 5752
KOH(/IMKTa: KeliC 3aKOHa 0 ceMelHOM
Hacwiu B PK
1316] Tepebek Hypryn Maparkpi3bl OJ/leyMeTTiK JKeJliyIepAiH Ka3ipri 5756
KOFaM/IaFbl CTY/I€HT >KaCTap/blH,
GipereiisiriH KabInTacTbIpyFa acepi
1317 PaymianbekoBa Matipa JKorapel 6imiM/1i MaMaHAApPABIH, 5760
TanraTkbi3bl SMUTPaLUSChI: Ka3aKCTaHJaFbl «MU
aFbIHbI» ’K9HE OHBIH, 9/IEYMeTTIK caszapbl
1318 Hypraii I'yncaiipan Kasak TijiHiH LUQP/IbIK KeHicTiKTeri 5764
OpHBIL: 3/IeyMeTTaHy/IbIK cayaJHama
HOTWKeJIepi
1319] Jlecor Haypbi36eK OCIeHyIbI MekKTeTl >KacbIHa JieiiHri Oasara apHaaFaH 5768
Ka3aKCTaH[bIK MeJMaKeHiCTIK:
d/IeyMeTTaHY/IbIK 3epTTey HaTHUXesepi
1320{ Kewmipraii Apy»xaH Epxxankpi3bl | OT6GachIH yKocrap/iay KOHTeKCTiH/eri 5772

alieniepAiH a/1eyMeTTiK Oipereliriri:
PEerpOAYKTHUBTI Ta)KipuOeHiH aiiesziiH
KOFaM/IaFbl POJIiHe bIKIa/Ibl




1321 Kenxeraii llosman XasnbIKapabIk, hpumaHC TaxKiprudeci: 5776
Y CeHKpI3BI TeH/IeHLIMs/1ap KoHe OHJIalH
MaMaH/IbIKTap
1322| I'anbiMkaHoBa ApyrKaH Kasakcranzarsl napaaumIyazanblk, 5779
baypkaHKbI3bI CIIOPTTHI aMbITY/IbIH J/IeyMeTTiK
JleTepMHHAaHTTapbl
1323} Kapum Aymuexan Ka3bexybi PenvruosHasi UIeHTUYHOCTb U LIU(poBast 5782
MOZIepHU3aLA: UHCTUTYL[MOHA/IbHbIE
aCreKThbl
1324 AnueB Mapat MyxTapoBuu Memory studies Kak uccnemoBare/bCcKast 5785
rapajurma B U3y4eHUH NaMsTyd U
MHEMOHUUYECKHUX KOH(JIMKTOB
1325/ banbikbaeBa Apgak IIakipkpi3bl | KP MOHO Kasa/napbIHbIH, JeMOTrpadUsIbIK, 5788
Jamy 60J/DKaMbl
1326] Oteranu ynar bonatysbl [TnatdopmabIK >KYMBICTIEH KAMTYIbIH, 5792
dJleyMeTTaHy/IbIK Macesesiepi
1327| NmaHkys1 AKHYp Otbacbi-HeKe KapbIM-KaTbIHaCTapbIHA 5795
bekcynTaHKpI3bI »KaHa YCTaHbIM: OiTiM fleHreliHaeri KoHe
oTOachIHaFbI MiHZETTEp/i beyaeri
TeH/IepPJTiK TEeHCI3/iK TIPU3MAacChIH/a Tajiiay
1328 OyummaHoB [JaHusinb Ludpossie coobiriecTBa U KeHIUHbI- 5798
TynereHoBuY TeCTUPOBILMKU: TeHep U UeHTUYHOCTb
1329] [dinmyxammen [nibHa3 PenpoyKTUBTI MiHe3-KYJ/IbIK: casicu »xoHe | 5802
M3/IeH! KOHCTPYKLIHSIChI
1330] AkaTaeB A3amaT AGLUIOBHY [TpocTpaHCTBeHHas CTaTUCTHKA B 5806
TIPOTHO3UPOBAHUU 3/IEKTOPA/ILHOIO
TOBe/|eHUs1 Hace/leHUs1 Ha OCHOBe [JaHHBIX
GPS
9.4 —- CEKIIUs
XXI FACBIPOAYBI )KACTAP XIHE IICUXO0JI0TI'UA FBI/IBIMbI
MOJIOJEXDB U IICUXOJIOTUYECKASA HAYKA B XXI BEKE
1331{ Agunbxad AgvHa HypTaiikpisbl | Posib CKykKM B JIMUHOCTHOM pocTe: Kak | 5809
AnpameBa Amupa MapaToBHa CKYKY MO>XHO TlepeHarnpaBUTh OT aJAUKL1I
K CamMOaKTyaav3aluu
1332| Ananb6aeB Amnan bosaTybl MynbTuTackKuir B LudpoBoit  cpefe: | 5814
’KantemupoBa Asly/ibIM VH(pOpMaLMOHHAas reperpyska U
EpKuHOBHa KOTHUTMBHOE UCTOLLIEHHEe
1333 BonaTbekkpi3bl Tepekpi3 K-non >kaHKy#ep/iepiHiH MCUXO0I0TUSIChI: 5816
dneM/iiK peHOMEHHiH, »KacTap caHacChlHa
acepi
1334] yiicembaeBa CabuHa TenedoH KO/IZIaHy yaKbITHI MEH CTPeCC 5819
JKacsiaHoBHa JleHreiiHiH e3apa 6alnaHbICk]
1335/ ErumbaeBa AHarysb WccnenoBanue ocobeHHocTel | 5822
CepuKkanueBHa COBJ/IJAIOIIIEr0  TIOBEJIeHUS1  pOJUTesen
UMEFOIIIUX netei C 0cobObIMU
006pa30BaTe/IbHBIMH ITOTPeOHOCTAMU
1336 Eprtykeruosa ['ynus [1cHX0/IOTUABIK 9/1-aYKAT YFBIMbIHBIH, 5828
MoHI
1337] JKakceiryioBa 3yxpa binim anyiubliapAblH ayToarpeccuBTi 5832




Bip/iKKbI3bI

MiHe3-KYJ/IKbIH 3epTTey/iH TeOPUSJIbIK -
d/liCHaMasbIK Heri3zepi

1338 JKonaman [Iuana bonatkpi3bl JKeTKiHIIeKTepe Ke3JeceTiH arpeccuBTi | 5836
Kagsiprca Aiiiiiadbubi MiHe3-KY/IbIK TeH KAThIMe3/IiKTiH
PaxMeTKpI3bl TICUXOJIOTHSUIBIK, cebenTepi

1339] KapumoBa EpkexaH ColdanbHO- TIcUXoJioruueckas ajganTtauus | 5840
CaitniayKpi3bl MOJIO[Ie)KM — BBIMTYCKHUKOB M3 [I@€TCKUX

yupexaeHun

1340] KyHakoB AHyap CepukoBUY Monozble MUTPaHThI: TPaBMa, pasjiyKa u 5843

TICUX0JIOTUUECKOe 3J0POBbE

1341] KoxxaxmeTtoBa /luHapa Toyenpinikri empgeyaiH 12 kagamablk | 5848
TneyrkaHKpI3bI oHanTty GargapiaMachl

1342 Konvbicbait @atima Ep6onkpi3bl | KOrHUTHBTI ICUXOOTHS JKoHe TiJ 5853

1343| A6unbekoB AKHHET KBaHTTBIK, ITCUX0JIOTHsI: CaHaHbIH 5857
HypbonaToBuu KBaHTTBIK MeXaHWKa TYPFbICbIHAH

3epTTenyi
1344 Cepikkpi3sl Menzip binim 6epy >xykeciHze capanTaMaibiK Kbi3MeTTi | 5861
TysikoBa Y100ckIH JKycinoBHa JKY3€re acbIpy
1345/ IITakeeBa Anuma bepukoBHa MekTen >kacblHa jeHiHri OanamapgeiH | 5863
SMOLIMOHA/IAbl  CajacblHa  JJIeyMETTIK
Me/Iia bIKIa/Ibl

1346] Macyaaus Menaip IIcruxonorusi MaMaHbIFbIHA OKUTBIH JKoHe | 5866
0acka MaMaH[bIKTaFbl  CTYJEHTTepJiH
VMHGbaHTUbITIK JeHreliiH 3epTTey

1347) MyxkaieBa ApzaryJi Ludpnaelk,  gayipgeri  ncuxosorusiibik | 5870
BoaTOeKKpI3bI cayaTTbUIbIK >KoHe OHbIH, CTyAeHTTepJiH

S5MOLIMOHA/IJBIK, TYPAKThUIbIFbIH 1aMbITyFa
acepi

1348| Mrip3akacbiM Alizazia JKeTkiHIIeKkTepaeri  CyMUMATIK  MiHe3- | 5873
EcinGekKpI3bl KYIBIKTBIH, a/l/[bIH ay OOMbIHIIIA IIeTeNiK

TIXKiprbesiepre 1Moy

1349] Hycynkyn Onen Kyar6ekkpbi3pl | JKeTKiHIIeKTep/ieri Ma3acChi3IbIKThIH, 5876

epek1eTiKTepi

1350{ Hypmabek ITanap A3amatkpisbl | «Ep Tecrikreri» apxeTunTik keiinkepsep: | 5879

FOHT'ThIH, TEOPUSIChI TYPFBICHIHAH Tasiay

1351] PycramxaHoBa TaxmuHa bosamak,  mcuxosiorrapAply,  OKy  ic- | 5884

CyxpaboBHa dpeKeTiHJeri yarepiMi MeH 3MOLIMOHAJIbI
WHTEJUIEKT apachIHAFbI OaliIaHbIC

1352] CapunHa AmurHa CanioBHa Tin >koHe HeMpOIICHUX0JIOTUSI 5887

1353/ IIlaiimaHoB [layneT CBsi3b MEeXy JIMYHOCTHBIMHU | 5892
EpranaroBuu XapaKTePUCTUKAaMU U TIPUBEP>KEHHOCTHIO B

peJIUTUU UCIaM

1354] CekepbaeBa 3apuHa TumypoBHa | [Icuxosorndyeckye acrieKThbl OTHOLIeHUsI U | 5896

BOBJ/IEUEHHOCTU Ka3aXCTaHCKOW MOJIO/IeKU
B BU/IEOUTDbI

1355] CmarynoBa Hypaii AHyapkpi3el | [TepdekijuoHU3MHIH, ayTouMMyH/bI | 5901

aypy/japMeH Oai/laHbIChI

1356 Turpax McaHa «How childhood trauma affects us as | 5904
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adults»

1357] Cyneiimenosa I'ynbka3upa Aytuctik cnektpzid, Oy3buibicTapel Oap | 5908
TakmarambeToBHa Gananap/bl ICUXOJIOTUSIIBIK KOy
AbapaksiioBa AKepke
OpanbaeBHa
1358] TacxkypekoBa Hypcas OMOLIMOHAJIBIK, KyWzid | 5912
EpsanoBHa LIbIFapMaIlbUIBIKKA 3Cepi
1359] BopanbaeBa »KaHcast «OT6ackl» YFBIMBIHBIH, FEUTLIMH 5914
aiebuerTepae 3epTTenyi
1360] FOcymnosa I'y3ens CepukoBHa [IprmeHeHue MeAUTaLuu B | 5918
MICUX0TepareBTUYeCKOU TpaKTHKe
TMICMX0JIOTOB Y IICUXOCOMAaT0JIOrOB
1361{ KepuwmkyJsioBa KaHcast BnusiHne JleTCKO- poauTenbCkux | 5923
OTHOLIEHWM Ha pPAacCTPOMCTBO THUIEBOTO
TIOBe/IeHHs
1362] Cynernmenosa ['yibxasupa Aytuctik crektpiH, Oy3buibicTapel 06ap | 5926
TakmarambeToBHa Oananapzel  Topbuernen OTHIpFAaH —ara-
Abuskum Akbota aHasiap/ibl ICUXOJIOTUSITIBIK CylieMesifiey
AKpb1/10aliKpbI3bI
1363{ Tyxames Mycium fAxbsaeBuy B3arvMoCBs3b ypOBHS CaMOAUCLIAILIMHGI U | 5930
yJIOBJIETBOPEHHOCTH JKU3HBIO Y CTY/IeHTOB
1364| Axmet bBota ba3zap6aiiKbI3bl JKacecripiM kaHe eMip/iH MaHi 5935
1365 XKonabikapaeBa ATbIHAM OT6achIbIK TopOue CTWIiHIH | 5938
KaHaTKpbI3bI JKETKIHILIEKTeP/IiH, 03-63iHe CeHIM/i
00JTybIHA BIKIIAJIBI
9.5-cexuus. 3aMaHayy a/1eyMeTTiK cascaT I1eH J/IeyMeTTIK JKYMBIC
CoBpeMeHHasi colMaibHasi MOJIMTHKA U CoLMasbHasi paboTta
1366| Mmanranuesa yKaHesb BeoBbl  u  mpobnembr B pabore | 5942
Cep>kaHOBHa COL[MA/IbHBIX ~ PabOTHUKOB BO  BpeMsi
Ype3BbIYaNHBIX CUTYyaLUM
1367| CenyHoBa KpucrtuHa CoupanbHO-IIcUX0/I0oruyeckass ajamnrauus | 5945
BnasumupoBHa BBIITYCKHUKOB [JeTCKUX JJOMOB
1368] Muxaiinosa lapbsi O6pas3 npodeccun «corpanbHas pabota» B | 5949
AHaTto/beBHa cpefcTBax MacCcoBOM MH(popMaLu
Pecniy6mku Kasaxcran
1369] Xycymnosa unbHa3s MoTuBalus rpogeccruoHabHON 5953
[ynatoBHa JlesiTeIbHOCTU U YPOBeHb NPUTS3aHUN
OyAylUX COLMaNbHBIX paOOTHUKOB
1370{ Amankenbabl YuHrus Ackapyisl | IIpodeccroHanbHas TIPUTOJTHOCTh u| 5955
TIPUCTIOCO0/I5IEMOCTh K npodeccuu
«CornmasnpHast pabota»
1371| CetirkanoB Cabbip>kaH [lepcrieKTvBBI, PUCKKM UM BO3MOXHOCTH | 5958

)KaprJIKaFaHOBI/IT-I

MUTpaLliH B YCIOBUAX ropojia (Ha ipuMepe
r.AcraHa)



https://edu.enu.kz/template.html#/cfw_student_final_work/139731/2

1372] Ayb6akupoBa Asiro3 KaupraeBHa | CoumanbHasi paboTa u 1jesid ycroiumBoro | 5961
ApunbekoBa TonkbIH AJTMEBHA | Pa3BUTHS: JIUTEPATYPHBIN 0630p
1373] AbapaxmaHoBa CeIprary [lpaea Ha oOpa3oBanue gereir c | 5966
HapylieHHeM ciyxa B Ka3zaxcrane
1374] bonatoBa ¥ mkaH Kaszakcranzarel aknapaTTelk Kayincigik | 5970
MpIp3aranvKpI3bl JK9He Me/lhacayaTThUIbIK;
BAK peni MeH oJjieyMeTTiK cascaT
MexaHu3M/epi
1375{ CemenoBa FOnus EBrenneBHa Ponb  couuanbHeIx  paboTHMKOB B | 5973
npoduiakTUKe CyULIUJaTbHOTO pPUCKAa B
Me/ia MPOCTPaHCTBe
1376] Ceiirxan I'yn3ar J)KaHabalKp3bl | ONMEYMETTIK JKYMBICKEp MeAWIMHAIBLIK- | 5976
CaHUTAPUSIBIK, aJFallKbl K6MeK
YUBIMBIH/IaFbI MYIbTUAUCLUTIIMHAPJIBI
TOIITBIH, HETi3ri KaTbICYLIbIChI
1377} CanrbuibaeBa botares JKaHa TybIFaH HapecTesniepZieH 6ac TapTkad | 5980
EpmeKKpI3bI duienfiepiiH MOTUBALUSIChl MEH 9/IeYMeTTiK
JKarjiannapsl: Iep3eHTXaHaJarbl KencTepal
Tanzay
1378 HyiicenbaeBa TonKbIH OJIeyMeTTIK KYMBICTBIH, ToXKipubOeciHge | 5985
Hypaunnakei3sl apT-TepanusHbl Ko/1laHy MyMKIiH/IKTepi
1379{ Hypanosa [JaHary JKetim OamanmapmeH >kaHe arTa-aHacbiHbIH | 5988
’KanapOeKKbI3bI KAMKODJIBIFBIHCBI3 KasiiFaH  OaslasiapMeH
JKYMBIC iCTeyzieri KeliC-MeHeI)KMeHT
1380] Omxkabaii ApykaH Crioptr Mmyrezektiri 6ap agamzaapabiH | 5992
Kanapi0eKKbI3bI eMip/iK cleHapuiiiH e3repTy ¢aKTOpbl
peTiHze
1381] BeiibiToBa JIa33aT ApMaHKbI3bl | OJIEyMeTTIiK KbI3MeTKep/iep/iH, Ka3akcTaHgarbl | 5996
VHK/TFO3UBTI TYPU3MZL JAMBITYIAFbl Perli
1382] Ceri3baeBa Kanepke [JeBUaHTThI-MiHe3 KWIBIKTBI | 5999
MaxaHOeTKbI3bI ’KacecIlipiMZiepMeH 3/1eyMEeTTiK >KYMbIC
1383] Illekepbek AtixkaH CoOUTKBI3BI | S IPOBIK CbIHaKTap/aH 3apgan | 6002
LLIeKeH/epAi a/IeyMeTTiK Kopray
1384| AnubekoBa JKaHat Kepy kabineri Oy3buiraH  Oamanmapra | 6008
Acbin6eKKpI3bI d/IeyMeTTIK KoJ1/lay KepceTy
1385] Amanb6aii EpkekaH OmibeKKpI3bl | OeyMeTTiK JKeTIMIIKTI eHcepygeri | 6011

KaObUIZay1IIbl aTa-aHaap MeKTeOiHiH yieci




1386 Mbparum Astyseim EpOonikbi3el | Erie skacTaFbl afjamiapra KyTiM »Kacayabis, | 6014
KeIlleH/li TaCi/Ii
1387| EpranueBa AsiynbiM EpikTinik — 97eyMeTTiK >KYMbICTBIH | 6017
FanbiMKaHKBI3bI akpIpaMac Oesmiri
1388/ KeicTaybait Kaprma Apanraiys CTy[eHTOB IepBoro Kypca kK | 6024
KyaHbI0eKKbI3bI 00yueHHIO B By3e
1389] McaeBa Mepeii CenyibeKoBHa CouuyanbHOe mpejrpuHUMAaTenbCTBO: oT | 6029
Ou3Heca K 00IIeCcTBeHHOM TpaHC(hOpPMaLUH
Ha MyTH K yCTOMUUBOMY OyyliiemMmy

9.6-cekuus

[N ®PJIBIK )KYPHAJIMCTUKA )KOHE KOFAMMEH BAUIAHBIC: KA3IPT'1
TEHAEHIIUA/IAPBI MEH BIVIIM BEPY ACIIEKTUVIEPI

ONPPOBASA )XYPHAJ/IMCTUKA ! CBSAI3U C OBINECTBEHHOCTDBIO:

COBPEMEHHbBIE TEHAEHIINN 1 ObPA3OBATEJ/IBHBIE ACIIEKTbI

1390] Tanankanyisl Epaman Cnopt »KypHanucTepiH pasipnay: 2019—-| 6033
2024 xblnpaparsl Mea-3epTTeysiep )XKoHe
XaJTbIKApasIbIK, TXKipube

1391{ Kaiipar M. K. OBOJIIOLIUS ~ COLMabHOM  peknambl B | 6038
Kasaxcrane: orT mnakatroB K digital-
dbopmatam

1392] Opsiabacap C.A. ’Kacanzpl UHTe/1eKT 3aMaHbIH/arb digital 6042
- KOMMYHUKaI[Usisiap

1393] Myp3aranuesa A.E. CermeHTauyss ayJdTopud C TIOMOLIblO | 6048
VCKYCCTBEHHOT'O MHTe/I/IeKTa

1394] Marsymosa XK. H. PR canaceiHAarel )KacaH/bl UHTEJUIEKT 6053

1395] Camnmvkan [J.K. Kpusuchsbiii digitalpr: kak crpaBnastecst ¢ | 6057
HeraTUBOM B UHTEpHeTe

1396 Tysikbait AKHYp ANOONKBI3BI PR-pIH Ka3ak M033UsICbIHBIH JaMybIHa 6062
BIKTIaJTbI

1397] Anuesa A. [1. JKacanapl MHTe/IeKT >koHe PR-marel | 6066

PycremoBa M. M. LU(PIIBIK TEXHOJIOTUsL/IAP

1398 NayurxaH KerepiuvH OMes CIOpTIIbLIApbIHA KATbICTBI Meaua | 6069
perpe3eHTalusiap: TeH ep/liK acrekT

1399 EpnanoBa Epkeskan EpsianoBna | Tiktok JKoHe Instagram | 6072
riat¢opMasapbIH/aFbl CTIOPTTBIK,
KOHTEHTTIH, bIKIaIbl




1400{ Nycin HapHap CriopT >KypHaJTHCiHiH, OelfHeci: Kacibu 6074
Jlaribl/1ap MeH KaHa TasanTap
1401] KabbuibekoBa AsiHa KanatoBHa | Kazak KHUHOCBIHBIH, UMHDKIH | 6076
Ka/IbIITacTeIpyAarsl PR-AbIH pei
1402 Kypatibepren AstybiM Kasak  TearpeiH  >kaHzblpygelH, PR | 6079
MupxaHKbI3bl cTpareruvsjapbl: JKaHa Me ua
KYpaJijapbIHbIH, pesi
1403{ KypmanxaH Atirep XasbIKapanblK CIOPT >KapbiCTapbl >xoHe | 6081
Ka3aKTi//i OaK-ThIH KAaThICYbl
1404| OtbiHOal ApyskaH AGalKpI3bI CnopTTeIK, 11apanapzbl a/1eMJiK AeHrenge | 6085
Kyaneiesa [Iuamapa yiibIMZacTeIpyarsl PR-bIH pesni
KyanebiieBHa
1405] Xanemm Kyseyxan OJIeyMeTTIK JKeJilyiepzeri criopt | 6090
JKYPHaMCTHKAChI: apThIKIIbIIbIKTapbl MEH
KeMILUTIKTepi
1406{ XyaHpar AjileMHyp ®dyrbom  MaTuTaphIHBIH, ~ pemopTaxel: | 6092
JKYPHA/TUCTIK 111e0ep/IiK TeH 3THKa
9.7-cekuus
JKypHa/MCTHKaHBIH JaMybl: JICTYP MeH TpaHcdopmanusa
Pa3BuTHe )XYPHaJIUCTUKH: TPAaJUIIUM U TpaHchopMalus
1407 Typra3sbleBa [IunbHa3s KasakcraH TejleapHasiapelHarel | 6097
MepneToBHa capanTamaJblK, Oariapsiamanap/ibiH,
»kahaH/IbIK Ke3eH/eri jaMmy TeH/|eHLIUsIChI
1408] Amanraii JKyiapi3 AFbi0aiiKbI3bl | OWen KYpPHAJIUCTEPAiH Koram/blK-casici | 6101
KbI3METi:  OTaHJBLIK JKoHe  IIeTesJiK
TaXXiprbe
1409{ Kussainova Adel Comparison of crime programs on tv| 6104
different countries
1410 O3enbaeBa Ha3pim TykunbaeBHa | JKypHamucTvka TmyTemiecTBuid: wuctopusi | 6107
BO3HHWKHOBEHHSI U 3Tallbl CTAHOBJIEHUS
1411] Kabaparuer Bipxan KapyJibl KaKThIFbIC aliMarbIHzarel | 6111
JKapKbIHYIBI JKYPHA/IUCTIH pesii MeH Kayincisgiri: Pecen
MeH YKparHa >KaHxKaJslbl Heri3iHje
1412| Akimbekova Dilyara Practice — oriented approaches in teaching | 6114
journalism: experience of universities in
Poland and Kazakhstan
1413] Elubay Guldana Interactive teaching methods in training | 6116

future journalists: practices from Poland
and Kazakhstan




1414 Fabb6ac T'.E. Cyx0art ay/IbIH epeKIIeniKrepi 6120
(Youtube aneymeTTiK >KesliCiHiH MbICabl
OoiibIHIIIA)

1415{ MynbkamaH Ha3epke «Threads» >kaHa oneymetTik >kemicinge | 6125
OTaH/BbIK  JKoHe  IIeTenik  Oak-ThIH
OesceHpiniri: cambICTHIpManbl KOHTEHT-
Tanjay

1416 Cepukona K.T. KazakctaH wMeH Peceii  Gabinmanbicel: | 6128
aKrapaTThIK KeHICTIKTeri bIKNaIAacTbIKThI
apTThIPY/laFbl ©3eKTi Macesesep

1417] IllanykapxaH 3eiiiH OMipxaHyibl | IHTepHeT  >KypHa/luMCTMKa  Herisgepi: | 6133
TPeHATep, ayJUTOpus, riaTgopmasap

1418] Cagyakac [arThIK | OneyMeTTik Meauaaarbl Edutainment 6137

CepikKaIMKpI3bl Kasakcranzgarbl ~ TaHbIMABIK ~ KOHTEHT
JKacay/iblH, )kaHa MoZeJi
1419] >KamboTbipoBa AtiHesis Ludpnblk aayipaeri >kaHaniblk Tapaty: | 6142
Epb6ynaroBHa JICTYPJi  TeIeBU3USHBIH Goacekere
Gettimpenyi

1420 XKXymaramu K.C. «Xabap» TeneapHachlHZA  aKMaparTelk | 6147
CasiCcaTTbl KepCeTy epekllejaikrepi MeH
npobnemanapel  (2015-2024  >kbuIgaAp
OoiibIHIIIA)

1421] Acunbek JKancass TypcyHKp3bl | KypHanucTep MeH aJTOPUTM/IEep: XKacaHael | 6149
VIHTeJIJIEKTIH, peJlakLIUs/IbIK TIPOLiecTep MeH
ayIMTOPUSIHBIH, CeHiIMiHe acepi

1422 Cynran Axap Umumpk >xkoHe Oenen: >keke Tyaramapra | 6151
apHaJiFaH MMUJK KaJIBINITaCThIPY
CTparerusiapsl

1423 beken Anem Kyatybi JKacaHgpl uHTeNNeKT >koHe big data| 6154
TeXHOJIOTUSI/IAPbIHbIH LUPIIBIK
JKYypPHa/IMCTHKA|aFbl pei

1424 AxmetoBa [unbHa3 Kaszipri meauazarsl TpaHchopmarius 6156

1425] )KapbocruHoBa AKMapan OJIeyMeTTIiK Me[1a/laHbIH, >KaHa | 6159

HaypbI30aiiKpI3bI MeXaHU3M/epi, anrOpuTMZIK Cy3riepiH,
KOFaM/IBIK, TTiKipre bIKIasbl
1426] Kenxekapa ocrnet Ludpabik Mearafarbl OTaHIBIK Pr yKoHe 6162

yKapHama




1427{ Antau IHK3p Mepgvasarsl MaHUNYJIALMSA JK9He OHBIH | 6164
KOFaMmra acepi
1428] MongaxmeroBa Kamuna JKe/nTOKCaH KOTepuliCiHiH Tapuxu MaHpI3bl | 6168
Kanabpi0eKKbI3bI MeH casici barachl
1429] bomanoBa Ocen Epbynankpizel | BAK-Tarb Meaua-uHHOBalsIapaby, | 6169
JlaMybl
1430] Menrai AskaH Kasipri JKYPHa/IUCTHKA: Jacrtyp | 6173
cabaKTacTbIFBI  JKoHe  TpaHCc(opMarus
JKOJIZapbl
1431{ bepik /1.b. Kasipri TtenexypHamvicTvKazarbl Kasak | 6176
TUIIHIH, TIZAIK HOpMasaphbl: XaHaablKTapja
KOJ1laHblly Macesienepi
1432] KenuinikoBa EpkeHas JKypHa/lMCTUKaHbIH, JaMybl: [3CTyp MeH | 6181
FabutkpI3el TpaHchopMarys
1433 dankeHkpi3bl [Tepusar Ludpnbik TpaHchopmalivs xaHe J3CTyprai | 6182
BAK: Ka3akCTaH[blK MeJuaHblH >KaHa
OarbIThI
1434| Manadwbs Llyreina bakpiTKpi3bl | CanaapanblK — >KypHa/JMCTUKaHbIH, — fAamy | 6185
YpAicTepi MeH TpaHC(hOpMal[UsIChl
1435| baity3ak ¥imaHait OtaHablK MyJabTGUIBMAEPAIH TopOuemik | 6189
acrexriiepi
1436 TonkeiHOeKoBa /JunbHa3 KuHoayznapma Teopusicbl MeH OHBIH, TypJiep | 6193
i
1437] EpanxaHkpi3bl bu-datuma Nspaune-IlanectrHa KaKTBIFbICHI | 6194
KarfgaubiHAarbl  OyKapasblk — akrapat
KYpa/iJiapbIHbIH KbI3MeTi
1438] Dildabek Gaini Youtube as a second screen: the digital | 6198
Ibragimova Akbota adaptation of kazakhstan tv channels
1439 Koxkarali AsbkaH CoT >KypHa/IMCTUKAChl: OTaHABIK >KoHe | 6202
eTesIiK TaKiprube
1440{ KypmaHans! [lapura Ludpasl Megua MeH Je3suHpopMaLusiHblH | 6204
13y neTKbI3bI KOFaM/IbIK CaHara acepi
1441 MappaHmMaHoBa OMHHA TeneepTerinepiy Oana Topbuecine | 6208
BIKITaJIbI
1442| AprbiH Tomupuc [JaMUpKbI3bI OTHUKaJbIK MaceJiesiep JKoHe | 6210

JKYPHA/IMCTUKAHBIH, YKayanKepIiJIiri




1443 OpgpuioBa MadTyHa BnusiHue urdpoBU3alm Ha | 6214

pacrpocTpaHeHue (heMUHUCTCKOTO
JUCKypca: coLyaibHble CeTU W OHJIaNH-
n1aTt¢hopMbl
1444 1llappapbek ApyxaH dakTueK kacay >KoHe OHbIH MaHbI3bl 6219
1445] Kussainova Adel Image of journalists and tv hosts covering | 6223

criminal topics on television

1446 CepikoBa Kypanaii Ka3akcran meH Pecell bIHTBIMakracTeiFbl: | 6229
BAK nepcriekTrBacbIHa K63Kapac

9.8-cexknus
ME/IUA )XI9HE BACIIA UHAY CTPUSACHI: )KAhAH/BIK TPEHATEP MEH
YJITTBIK EPEKHIE/TIKTEP
MEJINA N U3JATEJIBCKAS UTHAYCTPUSA: I''TOBAJ/IBHBIE TPEH/IbI 1
HAIIMOHAJIBHBIE OCOBEHHOCTU

1447) Cancpi36aes H./I. Lndpseik gayipgeri 6acna: Kitan misirapy, | 6232
OKy  M3JeHMeTiH  KaJbINTaCThIpy/1aFrbl
Macesiesiep
1448 Cyryposa CanraHar Kasakcranzgarsl aybln | 6234
ba3apbaeBHa HIapyalllbUIbIFbIHAAFbl  CYAbl YHEMZEYAiH
BAK-Tarbl KepiHici
1449] Narzullayeva Mukhayyo Iftikhor | Theory and practice in journalism education | 6237
qizi
Allambergenova Perkhan
Kudaybergenovna
1450 TxymaxmeToB XKirep [v3aiiH TpeHATepiHiH 3BOMIOIUACH] >kaHe | 6240
MetipambeKyibi oJlapZblH,  ’KapHama  CTpaTervsijiapbiHa
BIKTTaJIbl
1451 Hypaiineiv Baitzakern Kasakringi ~ Gamamap  GackutbiMzapel: | 6243
KaJIbITITaCy Tapuxbl MeH ZilaMy OoJialliarbl
1452] KyaHbILIKbI3bI AKHUET Meavaziarbl TaKTUAIb/I AU3aliH: yKaHa Ti 6246
1453] Kenecosa Kyijbi3 O HeKOTOpBIX TEHAEHLMAX B KHATOM3AaHuu | 6248
bakpIT)KaHOBHA repeBOJHOU
3apyOe)XHOM nUTepaTypbl Ha Ka3aXxCKOM
A3BIKe
1454 ManuukuHa EnnsaBeta [TepcriekTBBI L{M(POBOr0 KHUTOW3JaHUS B 6251
AHnppeeBHa Kazaxcrane
1455| beken Vnbsic Epranbiybl Bepctka u [gu3aiiH  BaxHbIM  (akTop | 6253
TIpUBJIEUEHUS] ayJUTOPUM K IeYaTHbIM
W3/laHUsIM




1456 laparnueBa Poicanbl WuTepakTuBTi Oacria eHiMepi: 3amaHayu | 6257
Ois1iM MeH MeTUaHbIH XKaHa Oeneci

1457] Hypranves Maau EpkatoBuu Wcnonb3oBaHre puTtMa U 3BYKOBBIX | 6260
3¢ dexToB

1458 MyxuTtkpi3bl [JraHa Kazak KiTaOBIHBIH, 3BO/IIOLUSCHI: KoHe | 6264
KasaK  KiTanTapblHAFbl  W/UTIOCTpALUs
(kannmurpadust) eHepi

1459] AmanresngvHa [JaHakaH ONUCTOJIAPJIBIK MITIHAEpZIH, FbUIbIMAAFbI | 6269
OpHBI

1460] Beticenbati [IlnaHa «Ma3myHziama»  6acrachlHbIH, 3amMaHayu | 6272
»kobasapbl

1461] TanraTkbI3bl A/lHA Steppe and world» GacraceiHbIH, ayzapma | 6275
KiTarl IbIFapy/Iarel ic-TaKiprbeci

1462] TynereHosa AsiynbiM [ITeTen knaccuKTepiH Kasak TijliHe ayjapy: | 6278
Mo/leHHeTapasblK, Janor JKIHe
9/lebueTTeri ayZjapMa Macesienepi

1463] Kaken Meliipim AyraHcTaHzarbl OWIiK aybICybl KoHe OHbIH, | 6281
XaJIbIKapasblK MeJranarbl KepiHici

1464 ’KanatoBa Acem Kazak oHzepiHiH oneyMeTTiK Meauaza | 6286
HacuxaTTanybl

1465 I'anTymyp ApMaHryii «['eiTkunep» TeopusiCbl JkaHe Meaua | 6289
MaHUITY/ISILAS

1466] Mykanb6aii [linHa3 KpiTan MeH AKIII apaceiHgarel | 6293
aKIaparTTbIK, COFbIC

1467) Xam3uHa M. A. B3aumogeiicTBue COBpeMeHHbIX | 6296
W3/1aTeJIbCTB U COL[MabHBIX CeTeln

1468] EpmaxaHoBa ©.b Bnusinve coumanbHbIX MeAva Ha pekiamy | 6300
(bUILMOB Y POJIb U3/1aTeTbCKUX T1aThOpM

1469 KoskaTaii AsbkaH MycTadakpi3bl | AKmapar  [ayipiHferi  TexHosorusuielk | 6304

COFBIC - )KaHA CasiCH Kypasl peTiH/e

CEKIIAA 10

3AH I'blV/ILIMJIAPBI




BU3Ya//Ibl MaHUWIyJ/IALMsIapAbl aHbIKTAy VIIiH TMalifjasaHyllibylapFa Y/IKeH KeMeK KepceTe[i.
ConbivMeH Kartap, Facebook, Twitter, Instagram cekingi matdopmanap ¢eik >KaHalabIKTap/bl
aHBIKTAy VIINiH apHaWbl capariibiiap TOOBIH TapThIN, YKa/JFAaH aKMapaTThIH TapaayblH IIEKTeyTe
OarpITTasFaH anropuT™Mep 33ipieyge. [dereHMeH, Oy TeXHOMIOTUsIAPABIH, THIMZIMITI OJlap/bIH
KOJ/DKEeTIMZi/IiriHe, TMaWjanaHyllibulapAblH, MeJuacayaTTbUIbIK —JieHreliHe JKoHe oJIeyMeTTiK
KeJlijiepZiiH, akmapaTThIK, casicaTbiHa OabiaHbiCThl. COH/IBIKTaH BU3yasiJbl KOHTEHTTI TeKCepy[iH
FBUTBIMM HETi3/le/ITeH 9/IiCTepiH eHri3y >koHe osapAbl OiliM Oepy >KyleciHze OKBITY aKMapaTThIK,
KAyirci3gikTi KaMTaMachI3 eTy/iH MaHbI3/[bl acTieKTisiepiHiH 0ipi 60s1biT Tabblmags! [13].
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IMAGE OF JOURNALISTS AND TV HOSTS COVERING CRIMINAL TOPICS ON
TELEVISION
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Abstract. For most people, television serves as an escape from everyday problems rather than
a confrontation with the grim truths of life. This article explores the coverage of crime-related topics
on television—subjects that many prefer to avoid after a long workday. However, it is crucial to
understand why forensic journalism plays an important role in society and how popular this genre is
in Kazakhstan. Crime has always existed, and there is no way to completely escape it. Therefore, the
media’s key responsibility is to inform the public about its consequences, shape public opinion, and
draw attention to crime prevention efforts.
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The image of a journalist plays a big role in the success of his material, especially when it
comes to television, when the viewer evaluates not only professional skills, but also appearance. This
is of great importance in crime journalism when the reporter creates the right atmosphere for the story
in the program. As is customary, the presenter should look in a classic style, dark colors of clothes
predominate to create a picture of crime and seriousness. Even the hairstyle affects how the viewer
will perceive the TV program, whether it will be interesting to them and whether they will feel that
very atmosphere of crime, so the hair must be neatly collected or styled in a style that will not distract
a person from the main problem of the plot. This also applies to makeup, especially for female TV
presenters, sometimes they emphasize their lips with bright red lipstick, thereby showing the
sharpness of the program and how boldly, but succinctly, a recent murder can be presented. We will
talk not only about the appearance, but also about the presentation of the TV presenter in the frame,
how he controls the timbre of his voice, gestures, all this has a great influence on the subconscious of
our mind. Non-verbal and verbal means help TV presenters to convince a person of the correctness of
his thoughts. This article contains a comparative analysis of the leading crime programs on different
TV channels, how they behave in the frame, their appearance and presentation, how much they
convey information about crime chronicles. All this in comparison will show how different journalists
differ from each other, namely in television programs of criminal journalism. A survey was also
conducted among students of the Faculty of Journalism to analyze their opinions about the image of a
TV presenter in criminal programs. Future specialists should understand better than anyone what a
journalist should look like when covering crime topics. Graduates of the journalism faculty were
chosen for a short interview, as they are young and some of them are already working in their
specialty. It is they who pay attention to the image, how a journalist should present himself, it is
interesting to hear different opinions, thanks to this you can come to a common denominator and
identify some common features of the behavior of a TV presenter in television programs about crime.
It can be immediately noted that the respondents were open and honest in their answers, they very
actively took part in a short interview, which they were personally interested in. Now, modern
graduates especially pay attention to the personal brand of a media personality, how he manifests
himself in social networks, whether he maintains his own blog and what content he promotes. The
face of the program is not just a presenter, but a worthy person who can win over the viewer.

The most important thing is to understand the very term of the subject of discussion, the
definition from the book “Psychology of Image”, written in 2002 by E. B. Perelygina, will be taken as
a basis. She writes, “... within the framework of imageology, the image is considered as a product of a
special activity to create or transform, as a result of the application of purposeful professional efforts"
[1; 22]. Thus, we have a general idea of the concept of image and its functions. For comparison, let's
give an example of a TV program on the Kazakh television Khabar 24 called "Case of Special
Importance” [2]. Namely, the image of the presenter of this program - Timur Yerdzhanov performs
this function, it can be seen in the frame at the beginning and at the end. Since the broadcast was made
in a news format, the journalist played the role of a reporter-correspondent who personally collects
information. The image of Timur Yerdzhanov is very strict, but not classical. After analyzing about
ten releases for 2021 and 2022, you can see that the appearance has remained stable over this time.
Basically, the presenter wears a white shirt and a black jacket, everything is strict and there is nothing
superfluous. Against the background is a white brick wall, thanks to which the viewer immediately
distinguishes the reporter. A feature of the image of a journalist in the program “A Matter of Special
Importance” is his stability in the image, thus he is remembered by people in the subconscious, even if
they do not remember his name and surname, but they will definitely remember a white shirt and a
black jacket against a brick wall. The proof of this is that most of the releases were filmed in this
format without changes. If the stand-up is recorded on the street, then the reporter puts on a gray jacket
and a white shirt, there is no styling on the head, but the hair is well-groomed. The overall impression
is pleasant, but creates an atmosphere of neutrality. Something
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that does not evoke emotions or any feelings at all, for example, if we talk about the whole program.
Although, it should be noted the important fact that the TV program itself is like this, it has a calmer
forensic science, it is more aimed at acquainting ordinary citizens with jurisdiction and jurisprudence.
It covers criminal news, but after that they explain in a very accessible language what kind of
punishment it is under the legislation of the Republic of Kazakhstan. The next TV program, where
there is crime, in which you can also clearly analyze the image of the TV presenter for the general
concept of this chapter. The program, which airs on the Khabar 24 TV channel is called the “In hot
pursuit” [3]. There is not much crime news in it, mainly the content consists of the fact that the viewer
is told and explained by new legislation, as we found out earlier, then criminal journalism is closely
related to law and jurisprudence, so this program can be attributed to this genre journalism.

Thus, the presenter of the “In hot pursuit” is an excellent example for analyzing the image of a TV
presenter. For comparative analysis, such issues of the program were taken as: “In hot pursuit Four sex
dens were found in Almaty, “A five year old boy died in the refrigerator”, “She spied the password
and stole the money”, “Ordered cleaning and raped the workers”, “A man in Almaty turned the house
into a laboratory” and “A son beat his kindred mother to death with a brick in Kokshetau”. It was these
reports that were taken for content analysis and research on the image of the TV presenter [4]. You can
see from the titles that the content of the material is directly related to the legislation of the Republic of
Kazakhstan and in some issues they show criminal incidents when human rights are not respected.

The program "In hot pursuit" on the TV channel Khabar 24 is hosted by a TV presenter and
journalist — Aliya Mahambet. Her image is different from the example we gave earlier in "Case of
Special Importance." The girl has a variety of outfits, but it would be right to note that all of them are
kept in strict classics. The TV presenter appears in a black jacket and a white shirt, in a white jacket
and a top of the same color or in a strict dress that emphasizes her facial features. There are no bright
shades or prominent accents in the image, everything prevails in harmony with each other, and this
already emphasizes that in criminal journalism, the image of a reporter should still be restrained.

At least, when it comes to appearance. Makeup by Aliya Mahambet stands out, but does not
scream. Basically, these are eyes lined with a black pencil with dark shadows and lipstick, which is
difficult to notice on the lips. Hair is neatly styled, and you can say that many reporters have it,
especially on the news. But the difference is noticeable in the presentation and in the look, the
journalist who broadcasts forensics has a more languid look and a different intonation. For example,
this TV presenter always has a stoic look and her hands do not allow themselves to make large and
wide gestures, they are very restrained and neat. The palms are literally a meter away from Aliya
during the stand-up and you can see how this is controlled by the TV presenter herself. Probably, there
is a notion that broad gestures can show lack of professionalism and thereby bring down the
atmosphere of the program led by the heroine of our chapter.

The second important factor and non-verbal sign is the voice, thanks to which the TV presenter
sets people on the right wavelength, without imposing their tastes and preferences. The timbre of the
TV presenter is important, which will not put too much pressure on the viewer, but will not make him
bored either. This TV presenter has a voice, as she is a professional television journalist. For example,
in the issue entitled “Prices for medicines in Kazakhstan can become cheaper and the same”, Aliya
Mahambet managed to combine her image with openness and strictness. She is dressed in a black
dress with a white collar, which indicates that she has an accent that is worth drawing the viewer's
attention to. Just as we analyzed before, make-up emphasizes the eyes and thus everything else in
natural colors, especially lips and blush. The hairstyle is more emotional than in previous releases, a
fairly large volume, which immediately makes the image more rebellious. Now it’s worth talking not
only about the external image, but also how the TV presenter presents herself. The speech is very
confident and clear, the arms are almost always bent at the elbow, even the posture is perfectly even
and all these factors put together one big picture. Analyzing the images of TV presenters who will
introduce crime journalism programs, one can identify several similarities with each other, another
study will follow, but many have restraint, namely the way the presenters present information. They
do it very accessible, without emotions and any unnecessary words. Even in their appearance, you can
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see that most of them prefer classics and dark colors, such clothes make them serious and

authoritative, although the hosts appear only at the end and at the beginning of the program. Far
comparative analysis, the images of TV presenters of criminal programs were taken, which are similar
in terms of the content of the material, but completely different in its presentation and appearance. The
first TV program is aired on the Eurasia channel under the name "Grani", a popular project among the
Kazakh audience, many people remember the releases of this program with the phrase "criminal

journalism" [5]. It was made in a journalistic direction and in the studio they talk about modern

crimes, errors in legislation and the rest of the everyday crime that we encounter daily. There are also
elements of journalistic investigation, almost always several people are needed to cover the topic,

especially experts. Professional journalists are working on the “Grani” project: Oleg Zhurkevich,

Alibek Rzabaev, Aliya Almukhambetova, Elmira Ishmukhametova, Svetlana Penkova.

You should immediately go to the image of the TV presenter of this TV program. It is in the releases

that you can see how much stylists are working on the appearance of the TV presenter. Basically, this
is a man in a white shirt with a black jacket and a red tie. It was this detail that became the finishing

line in the image, emphasizing the courage to open the programs and the presenter himself. The

hairstyle is laid in a very neat styling and this applies not only to appearance, but also to how he will
behave in the frame. The TV presenter in the "Grani" program is a very self-confident person who

conducts the release quite dynamically. In comparison with other presenters, here we observe a new

and fresh format for presenting information. More relaxed movements, not afraid to show yourself

and your pomposity. Therefore, this TV show has a lot more viewers, it does not scare you with crime,

but it has intrigue and scandals.

The second program is aired on the Almaty TV channel under the name "Crime Time”, where
you can see the colossal difference between the two presenters [6]. The TV program contains all the
criminal news of Kazakhstan and the whole world. They mostly broadcast about high-profile crimes,
murders, emergencies and unusual detentions. This project is led by journalist Denis Zemtsov and he
has his own image even for such a serious news program. Denis also has elements of the classics in his
style, but for example, his shirt is not tucked into his trousers, although all the previous examples were
strictly dressed [7]. And in this program, the journalist behaves openly and even very energetically, it
is not at all difficult for him to experiment in his presentation and in his communication style. He also
does not have styling or foundation on his face, unlike the Facets program. It was this resonance that
arose in the course of the study that prompted thoughts about whether rigor and classics are needed in
the image of a TV presenter who hosts a program with criminal journalism. Could it be just an image
that people themselves have created and now cannot get out of the frame. In this matter, it becomes
clear that everything arises, due to the associations that have been imposed on the viewer and the
average man in the street, that black and white colors promote a strict and serious look. But in fact, this
may not be entirely true, even blue will dilute the look and make it interesting.

Even little things play a big role in the overall picture, for example, when the TV presenter's
shirt is tucked in, in all previous examples the presenters were neat, but on the Almaty TV channel the
viewer could see a completely different image of the journalist. Did this cause dissatisfaction, we can
say that the modern audience has no limits of what is permitted, now the concepts of the image of the
TV presenter are changing. People don't like to see the perfect picture, beautiful reporters, it creates
the illusion of beauty, thus deceiving the viewer. Therefore, many prefer social networks where they
see ordinary life, even popular people. They destroy the image of the perfect picture, although now
there is a trend when even there they are trying to come up with a scenario that people should believe
in. Namely, because of this, modern viewers may refuse to watch some programs, even if the content
interests them. The image of the presenter plays a big role in the ratings of the release, but the image
changes over time and what was acceptable a couple of years ago, now it will be considered old-
fashioned and not interesting. Time dictates how a TV presenter can look on TV. Classics may not
always apply, only to news or crime, for example, evening entertainment shows are also shown in
strict suits, but this does not prevent the presenter from being cheerful and open, although the
framework of society promises that such a view should only carry the seriousness and importance of
the topic. There is an understanding that the image is not only the appearance, but also the presentation
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of a person, we can agree with this, although clothes still play a significant mission in the perception
of the TV presenter. When the viewer is pleased to look at the picture, he agrees to spend all his free
time behind the TV screen and completely immerse himself in the material that is presented to him.
Therefore, the question arises, after all, what should be the image of a TV presenter in criminal
programs, a comparative analysis only provided material for reflection, but not an answer to this
discussion.

To be objective, we need not only a comparative analysis and a detailed study of the existing
images of TV presenters, but also the opinion of modern viewers, as they see the image of a TV
presenter who broadcasts about crime. The purpose of this survey: to find out what influences the
reporter's strictness and restraint or openness more on preferences, maybe all this does not matter and
the main thing is the topic they are talking about. Find an answer to the question why many people are
ready to watch a criminal program, only because of the presenter, what is unusual about him or vice
versa is usual. Also, during the survey, it was revealed exactly how to present information in this
genre. Is it necessary for the presenter to create an atmosphere of tension or on the contrary, not to
impose artificial fear on the viewer. Graduates of the Bachelor's degree in journalism of the Eurasian
National University named after Lev Gumilyov, as well as current undergraduates, participated in the
survey. These specialists understand how the internal system of various TV programs works, so based
on their personal experience, they were able to answer all the questions without difficulty and explain
in an accessible way how they see the image of a TV presenter in the criminal genre. They not only
know in theory how the image of a journalist is built, but also in practice they understand the
complexity of working out the right image, all these inconspicuous details are not so important to an
ordinary viewer, so their answers would not be entirely objective, because they only accept the picture
that the presenters are creating.

The answers of the inhabitants would be monotonous and would not lead to new thoughts, it is
easier for them to name what has already been verified, but not everyone is ready to show their
personal opinion in the survey. There were not many questions, but they were pointwise worked out to
achieve the goal of this experiment or this experience. Students may already tomorrow be in the place
of a TV presenter of a program with crime reports or broadcast from hot spots, so at least once, one of
them thought about what kind of image he prefers, whether it will be a formal suit or still a free
oversize, like present information with or without emotion.

This survey was held in a popular social network, where everyone voluntarily left their
comment. The first answer was left by a former graduate of the L. N. Gumilyov Eurasian National
University, an Italian graduate student at the Faculty of Journalism Seilbek Berik: “The image of a TV
presenter is what I most often pay attention to, as I understand that his behavior and appearance
greatly affect the viewing of a TV program. I don’t watch crime programs very often, but when I
stumble upon them, I mostly see a person in a very strict outfit, the color palette is usually dark shades
and, speaking of manners, there are practically no emotions on his face, the presenter talks about
murders or crimes very calmly. At the same time, gestures are also rarely used mostly hands are
collected and are near the body. The big antagonist of the criminal TV presenter for me is Leonid
Kanevsky in the TV program “The investigation was conducted” and although I am sure that there is a
script there and maybe it was not made in a news format, but his image is remembered by the viewer
for a long time, even the music in the background adds charm to the narrator. Although in this example
there is both a formal suit and restraint in the presentation, the difference is still felt compared to other
programs of this type. I think the most difficult thing in the task of a criminal TV presenter is to remain
indifferent and not show your emotions at all, sometimes there are many terrible tragedies where it is
impossible to remain insensitive”.

The answer of this respondent suggests a lot of thoughts. After analyzing his opinion, we can
say that the image of the TV presenter is still important for the viewer and he even already has an
image in his head of how a journalist should look in this direction, this suggests that the media has
already been able to build one picture in people's minds, while they rarely saw the other. It is believed
that this image was born because of the image of detectives who are closely associated with crime, and
as mentioned earlier, a reporter in crime journalism is also a kind of investigator, only he works for the
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good of society. Our survey did not end with one person, and we asked Aidana Karimova the same
thing, who is also a graduate of our university and who works as a correspondent for «Khabar 24». Her
answer: “Of course, crime TV programs are not for me, I think that they are mostly watched by older
people or vice versa, schoolchildren. I don’t know how it is, but when I see TV presenters in crime
programs, I really like their image, especially the way the girls look, they always have very stylish
costumes, hairstyles and makeup. But most of all I am delighted with how they behave in the program.
Usually this is a very self-confident TV presenter who asks questions directly and sternly and can
always show herself in the best light. For some reason, men always look monotonous and not very
remarkable, but for girls, their image is emphasized by details, such as jewelry or makeup. If we are
talking not only about appearance, then the presentation has always distinguished criminal TV
presenters from the hosts of other programs. They are more restrained and immediately inspire
confidence, while some of their intonations show the intrigue of events, which probably plays a big
role in the success of the program. It personally seems to me that the classic look of a TV presenter is
much better and more solid than if he were free and extraordinary. After all, for this there is a dress
code, so that the host would be different from other people. For example, if a journalist came in a T-
shirt, then it will be very difficult for the viewer to distinguish him from the hero. Of course, not only
the clothes distinguish the TV presenter, but also his manner of speech. Therefore, it is difficult to say
one version of the image, but for me personally, the favorite remains the one that we currently see in
television programs, it is this image of the TV presenter that fits all my criteria”. Very extensive
answers were given by our respondents, because for them it is not just a TV presenter, it is an image of
their future profession, how they see themselves. Analyzing Aidana's answer, we can conclude that
the classic image of a TV presenter has a place to be and even really likes the audience. As she
clarified that it is very difficult to broadcast serious crime news in a T-shirt and with emotions on your
face, it is more likely to be distracting than useful. We can agree with this opinion, because criminal
journalism must distinguish itself from other trends and genres. Many people confuse a crime
program with news because they see very similar anchors with very similar material, but at the same
time they understand that the news network cannot always show the full investigation that the reporter
did and much that is cut in the editing process. But in a criminal TV program, you need to show
everything, even how the crime began and how it ended, listen to the opinion of experts and analyze it
and draw conclusions. Therefore, the average viewer in most cases accepts a special report as a
criminal report, although there is some truth in this, but not quite, after all, the news, although with
crime, but for a separate TV program they lack the vastness of the material, they get into these TV
programs, only the most interesting cases and investigations.

After analyzing another answer from a graduate of the L.N. Gumilyov Eurasian National
University and a graduate student of Azerbaijan Abisheva Aliya, it was clear that her opinion is very
different from the two previously indicated, a person imagines a TV presenter on television in a
criminal program in a completely different way. She notes that such an image will soon become
obsolete and will simply not be of interest to the viewer, even the older generation, who are used to
one picture. “We are talking not only about the presenter, but also about the very concept of the
program. We are used to the fact that if it is a crime, then immediately everything will be strict, bloody
scenes and, of course, the presenter, who does not have feelings for everything that happens at all, but
what if such a model has already become commonplace and does not attract viewers to the screens.
Now, in the age of the Internet, we see how young and talented bloggers are completely changing the
system, especially in the field of investigations. They do not have a script, they do not think long about
the image, the main thing for them is to convey the idea and show the content. There are no huge
studios or a whole team, but this is what attracts the interest of the audience. They don't care as much
about the quality as the presentation of the information. For example, when we watch a crime program
on television, the presenter does not evoke any emotions at all, he simply transmits the material, but
does not participate in the process himself, so an ordinary person does not perceive it from the word in
any way. But when on the Internet the presenter himself shows his opinion, his position and feelings,
and then there is already something to say to the viewer. He can argue with the author or, on the
contrary, support him, but the main thing will remain with him, something inside after watching. And
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I think this is the main task of the TV show.”

Even such an opinion has a place to be, because the survey was created in order to see and compare
different points of view, look at it all from a different perspective and understand whether the image is
important for the presenter or whether it still does not play a big role in the success of the ratings. Not
all answers of graduates were inserted into the article, but only those that actively expressed their
opinion for analysis. Many respondents repeated the generally accepted opinion that the image is
important and for them the presenter does not play a global role in a criminal program, many are
satisfied with the current image of a journalist, because he is not different, something extraordinary.
At the beginning of the article there was a comparative analysis, which helped to see that the majority
of TV programs, namely the image of the TV presenter does not differ much from each other. But the
survey in the next part of the analysis helped to find an answer to what exactly the audience requires
from the image of a journalist in a criminal program, especially as young specialists see it. Drawing
conclusions, it can be argued that the image is very important, but most likely it will change over time.
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KA3AKCTAH MEH PECE bBIHTBIMAKTACTBIFBI: BAK IIEPCIIEKTHBACBIHA
KO3KAPAC

Kypanai CepikoBa
JL.LH. I'ymunes ateiHgarel EYY JKypHanucTrKa >koHe casicaTTaHy (paky/bTeTi MaructpaHTel, Hyp-
CyiraH, KasakcraH
FrutbiMu >keTekitrici — OmripbekoBa I'yimupa [laiiTMaraHOETKBI3bI

Ka3akcraH ereMeHzIiriH anranbl Oepi 6acka MemyieKeTTepMeH KesTiciMre KOJT )KeTKi3y cascaThl
JKYPri3iiin »kaTelp. OHCBI3 )Kac MeMJIeKeTTiH, IIPOrpeCcCUBTI SKOHOMUKAJIBIK JaMybl MEH CasiCU epJieyi
MYMKiH eMec. OcbFad 0alaHBICTBI KOFaM/IbI JKoHE MeMJIeKeTTiK 0ackapy KyieciH
JleMOKpaTHsI/IaHJbIPYAbIH,  ’KaH-KaKThbl yZepici ascblHAa MeMJleKeTapasblK —KapbIM-KaTbIHAC
M3/IeHUeTiH KAJIbIIITaCThIPy ’K9He a3aMarThIK TaTyJ/bIKThl HbIFAUTY MaCeseci auTapJbIKTal OTKip
6osibin oThip. OChIHAAN KYp/Ae/i MacesieHi 1ielly/ie MeM/IeKeTTiK KypbUIbIC OapbIChiH/la KOFaM/aFbl
TYPAaKTBIIBIKTBl CaKTay MeH HbIFaliTyFa esieyi y/jaec Koca anaTbiH OykapasblK —akKrapar
KYpa/JapbiHbIH, pesi eTe 30p ekeHi ce3ci3. byringe Ka3akcranza Peceil MeH OTaH[bIK KapbIM-
KAaTbIHAC TEKTiKTepiH KeOeuTy yiiiH OapsblK >Karaliibl yKacaFaHbIH TOJIBIK >KayarKepIiiKIeH
aiiTyra 6osafipl.

Kasakcran meH Peceli — ceHiMZII 0fjaKTac, CTpaTerusiyIblK, CePIiKTeC JKaHe TaTy Kepliiiep.

6231


https://almaty.tv/archive/crime-time/crime-time-trup-v-kovre-neskolko-let-ledgal-na-dne-kolodtsa-v-shymkente
https://almaty.tv/archive/crime-time/crime-time-trup-v-kovre-neskolko-let-ledgal-na-dne-kolodtsa-v-shymkente
https://almaty.tv/programms/crime-time
https://1tv.kz/grani/
https://youtu.be/fWqGMGy4GmQ
https://24.kz/ru/tv-projects/po-goryachim-sledam
https://24.kz/ru/tvprojects/itemlist/tag/%D0%94%D0%B5%D0%BB%D0%BE%20%D0%BE%D1%81%D0%BE%D0%B1%D0%BE%D0%B9%20%D0%B2%D0%B0%D0%B6%D0%BD%D0%BE%D1%81%D1%82%D0%B8

	Тансыкова А.Б.
	Эрих Фроммның дін психологиясы
	Қазақстандағы мұсылман қыздары: қоғамдық пікір және құқықтық мәртебе
	Жеке тұлғаның радикалдану процесін анықтау критерийлері
	«Qara jer»: таңба мен қазба жад
	Дүйсенбек Алмаз Асқарұлы
	Өмірзақ Ақнұр Бауыржанқызы
	Әлеуметтік желілердің ойлау қабілеті мен сөйлеу тіліне әсері
	Цифровые сообщества и женщины-тестировщики: гендер и идентичность
	Әлеуметтік жұмыскер медициналық-санитариялық алғашқы көмек ұйымындағы мультидисциплинарлы топтың негізгі қатысушысы
	Жаңа туылған нәрестелерден бас тартқан әйелдердің мотивациясы мен әлеуметтік жағдайлары: перзентханадағы кейстерді талдау
	Әлеуметтік жұмыстың тәжірибесінде арт-терапияны қолдану мүмкіндіктері
	Ядролық сынақтардан зардап шекендерді әлеуметтік қорғау

	Қолданылған әдебиеттер тізімі
	1. Kahneman, D. Thinking, Fast and Slow. – New York: Farrar, Straus and Giroux, 2011. – 499 б.2. Caulfield, M. Web Literacy for Student Fact-Checkers. – Pressbooks, 2019. – 165 б.
	3. Blakeslee, S. The CRAAP Test: A Guide to Evaluating Information // Journal of College Research. – 2004. – Т. 30, №4. – Б. 75-85.
	4. Wardle, C., Derakhshan, H. Information Disorder: Toward an Interdisciplinary Framework for Research and Policy Making. – Council of Europe, 2017. – 109 б.
	5. Chesney, B., Citron, D. Deepfakes and the New Disinformation War // Foreign Affairs. – 2019. – Т. 98, №3. – Б. 147-155.
	6. Meedan. InVID Verification Plugin for Fact-Checking. – Meedan Research Center, 2023. – Қолжетімді: https://www.invid-project.eu.
	7. FactCheck.org. Fact-Checking Resources. – Annenberg Public Policy Center, 2023. – Қолжетімді: https://www.factcheck.org.
	8. Snopes. Fact-Checking and Debunking Misinformation. – Snopes Media Group, 2023. – Қолжетімді: https://www.snopes.com.
	9. PolitiFact. Fact-Checking Political Statements. – Tampa Bay Times, 2023. – Қолжетімді: https://www.politifact.com
	10. General Data Protection Regulation (GDPR). Official Journal of the European Union. – 2018. – Қолжетімді: https://gdpr-info.eu.
	11. California Consumer Privacy Act (CCPA). California Legislative Information. – 2020. – Қолжетімді: https://oag.ca.gov/privacy/ccpa.
	12. Benkler, Y., Faris, R., Roberts, H. Network Propaganda: Manipulation, Disinformation, and Radicalization in American Politics. – Oxford University Press, 2021. – 368 б.
	13. Назарбекова, А. Интернет психологиясы. – Алматы: «Ұлттық аударма бюросы», 2020. – 248 б.
	UDK 070.133:654.197
	IMAGE OF JOURNALISTS AND TV HOSTS COVERING CRIMINAL TOPICS ON TELEVISION
	Kussainova Adel
	Adel592@mail.ru.
	2nd year master student «Journalism and Political Science» faculty, L.N. Gumilyov Eurasian National University, Astana, the Republic of Kazakhstan
	Abstract. For most people, television serves as an escape from everyday problems rather than a confrontation with the grim truths of life. This article explores the coverage of crime-related topics on television—subjects that many prefer to avoid after a long workday. However, it is crucial to understand why forensic journalism plays an important role in society and how popular this genre is in Kazakhstan. Crime has always existed, and there is no way to completely escape it. Therefore, the media’s key responsibility is to inform the public about its consequences, shape public opinion, and draw attention to crime prevention efforts.
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	The image of a journalist plays a big role in the success of his material, especially when it comes to television, when the viewer evaluates not only professional skills, but also appearance. This is of great importance in crime journalism when the reporter creates the right atmosphere for the story in the program. As is customary, the presenter should look in a classic style, dark colors of clothes predominate to create a picture of crime and seriousness. Even the hairstyle affects how the viewer will perceive the TV program, whether it will be interesting to them and whether they will feel that very atmosphere of crime, so the hair must be neatly collected or styled in a style that will not distract a person from the main problem of the plot. This also applies to makeup, especially for female TV presenters, sometimes they emphasize their lips with bright red lipstick, thereby showing the sharpness of the program and how boldly, but succinctly, a recent murder can be presented. We will talk not only about the appearance, but also about the presentation of the TV presenter in the frame, how he controls the timbre of his voice, gestures, all this has a great influence on the subconscious of our mind. Non-verbal and verbal means help TV presenters to convince a person of the correctness of his thoughts. This article contains a comparative analysis of the leading crime programs on different TV channels, how they behave in the frame, their appearance and presentation, how much they convey information about crime chronicles. All this in comparison will show how different journalists differ from each other, namely in television programs of criminal journalism. A survey was also conducted among students of the Faculty of Journalism to analyze their opinions about the image of a TV presenter in criminal programs. Future specialists should understand better than anyone what a journalist should look like when covering crime topics. Graduates of the journalism faculty were chosen for a short interview, as they are young and some of them are already working in their specialty. It is they who pay attention to the image, how a journalist should present himself, it is interesting to hear different opinions, thanks to this you can come to a common denominator and identify some common features of the behavior of a TV presenter in television programs about crime. It can be immediately noted that the respondents were open and honest in their answers, they very actively took part in a short interview, which they were personally interested in. Now, modern graduates especially pay attention to the personal brand of a media personality, how he manifests himself in social networks, whether he maintains his own blog and what content he promotes. The face of the program is not just a presenter, but a worthy person who can win over the viewer. The most important thing is to understand the very term of the subject of discussion, the definition from the book “Psychology of Image”, written in 2002 by E. B. Perelygina, will be taken as a basis. She writes, “... within the framework of imageology, the image is considered as a product of a special activity to create or transform, as a result of the application of purposeful professional efforts" [1; 22]. Thus, we have a general idea of the concept of image and its functions. For comparison, let's give an example of a TV program on the Kazakh television Khabar 24 called "Case of Special Importance" [2]. Namely, the image of the presenter of this program - Timur Yerdzhanov performs this function, it can be seen in the frame at the beginning and at the end. Since the broadcast was made in a news format, the journalist played the role of a reporter-correspondent who personally collects information. 	The image of Timur Yerdzhanov is very strict, but not classical. After analyzing about ten releases for 2021 and 2022, you can see that the appearance has remained stable over this time. Basically, the presenter wears a white shirt and a black jacket, everything is strict and there is nothing superfluous. Against the background is a white brick wall, thanks to which the viewer immediately distinguishes the reporter. A feature of the image of a journalist in the program “A Matter of Special Importance” is his stability in the image, thus he is remembered by people in the subconscious, even if they do not remember his name and surname, but they will definitely remember a white shirt and a black jacket against a brick wall. The proof of this is that most of the releases were filmed in this format without changes. If the stand-up is recorded on the street, then the reporter puts on a gray jacket and a white shirt, there is no styling on the head, but the hair is well-groomed. The overall impression is pleasant, but creates an atmosphere of neutrality. 						Something that does not evoke emotions or any feelings at all, for example, if we talk about the whole program. Although, it should be noted the important fact that the TV program itself is like this, it has a calmer forensic science, it is more aimed at acquainting ordinary citizens with jurisdiction and jurisprudence. It covers criminal news, but after that they explain in a very accessible language what kind of punishment it is under the legislation of the Republic of Kazakhstan. The next TV program, where there is crime, in which you can also clearly analyze the image of the TV presenter for the general concept of this chapter. The program, which airs on the Khabar 24 TV channel is called the “In hot pursuit” [3]. There is not much crime news in it, mainly the content consists of the fact that the viewer is told and explained by new legislation, as we found out earlier, then criminal journalism is closely related to law and jurisprudence, so this program can be attributed to this genre journalism. 	Thus, the presenter of the “In hot pursuit” is an excellent example for analyzing the image of a TV presenter. For comparative analysis, such issues of the program were taken as: “In hot pursuit Four sex dens were found in Almaty, “A five year old boy died in the refrigerator”, “She spied the password and stole the money”, “Ordered cleaning and raped the workers”, “A man in Almaty turned the house into a laboratory” and “A son beat his kindred mother to death with a brick in Kokshetau”. It was these reports that were taken for content analysis and research on the image of the TV presenter [4]. You can see from the titles that the content of the material is directly related to the legislation of the Republic of Kazakhstan and in some issues they show criminal incidents when human rights are not respected. 		
	The program "In hot pursuit" on the TV channel Khabar 24 is hosted by a TV presenter and journalist – Aliya Mahambet. Her image is different from the example we gave earlier in "Case of Special Importance." The girl has a variety of outfits, but it would be right to note that all of them are kept in strict classics. The TV presenter appears in a black jacket and a white shirt, in a white jacket and a top of the same color or in a strict dress that emphasizes her facial features. There are no bright shades or prominent accents in the image, everything prevails in harmony with each other, and this already emphasizes that in criminal journalism, the image of a reporter should still be restrained. At least, when it comes to appearance. Makeup by Aliya Mahambet stands out, but does not scream. Basically, these are eyes lined with a black pencil with dark shadows and lipstick, which is difficult to notice on the lips. Hair is neatly styled, and you can say that many reporters have it, especially on the news. But the difference is noticeable in the presentation and in the look, the journalist who broadcasts forensics has a more languid look and a different intonation. For example, this TV presenter always has a stoic look and her hands do not allow themselves to make large and wide gestures, they are very restrained and neat. The palms are literally a meter away from Aliya during the stand-up and you can see how this is controlled by the TV presenter herself. Probably, there is a notion that broad gestures can show lack of professionalism and thereby bring down the atmosphere of the program led by the heroine of our chapter.
	The second important factor and non-verbal sign is the voice, thanks to which the TV presenter sets people on the right wavelength, without imposing their tastes and preferences. The timbre of the TV presenter is important, which will not put too much pressure on the viewer, but will not make him bored either. This TV presenter has a voice, as she is a professional television journalist. For example, in the issue entitled “Prices for medicines in Kazakhstan can become cheaper and the same”, Aliya Mahambet managed to combine her image with openness and strictness. She is dressed in a black dress with a white collar, which indicates that she has an accent that is worth drawing the viewer's attention to. Just as we analyzed before, make-up emphasizes the eyes and thus everything else in natural colors, especially lips and blush. The hairstyle is more emotional than in previous releases, a fairly large volume, which immediately makes the image more rebellious. Now it’s worth talking not only about the external image, but also how the TV presenter presents herself. The speech is very confident and clear, the arms are almost always bent at the elbow, even the posture is perfectly even and all these factors put together one big picture. Analyzing the images of TV presenters who will introduce crime journalism programs, one can identify several similarities with each other, another study will follow, but many have restraint, namely the way the presenters present information. They do it very accessible, without emotions and any unnecessary words. Even in their appearance, you can see that most of them prefer classics and dark colors, such clothes make them serious and authoritative, although the hosts appear only at the end and at the beginning of the program. 	For a comparative analysis, the images of TV presenters of criminal programs were taken, which are similar in terms of the content of the material, but completely different in its presentation and appearance. The first TV program is aired on the Eurasia channel under the name "Grani", a popular project among the Kazakh audience, many people remember the releases of this program with the phrase "criminal journalism" [5]. It was made in a journalistic direction and in the studio they talk about modern crimes, errors in legislation and the rest of the everyday crime that we encounter daily. There are also elements of journalistic investigation, almost always several people are needed to cover the topic, especially experts. Professional journalists are working on the “Grani” project: Oleg Zhurkevich, Alibek Rzabaev, Aliya Almukhambetova, Elmira Ishmukhametova, Svetlana Penkova. 		You should immediately go to the image of the TV presenter of this TV program. It is in the releases that you can see how much stylists are working on the appearance of the TV presenter. Basically, this is a man in a white shirt with a black jacket and a red tie. It was this detail that became the finishing line in the image, emphasizing the courage to open the programs and the presenter himself. The hairstyle is laid in a very neat styling and this applies not only to appearance, but also to how he will behave in the frame. The TV presenter in the "Grani" program is a very self-confident person who conducts the release quite dynamically. In comparison with other presenters, here we observe a new and fresh format for presenting information. More relaxed movements, not afraid to show yourself and your pomposity. Therefore, this TV show has a lot more viewers, it does not scare you with crime, but it has intrigue and scandals. 		
	The second program is aired on the Almaty TV channel under the name "Crime Time”, where you can see the colossal difference between the two presenters [6]. The TV program contains all the criminal news of Kazakhstan and the whole world. They mostly broadcast about high-profile crimes, murders, emergencies and unusual detentions. This project is led by journalist Denis Zemtsov and he has his own image even for such a serious news program. Denis also has elements of the classics in his style, but for example, his shirt is not tucked into his trousers, although all the previous examples were strictly dressed [7]. And in this program, the journalist behaves openly and even very energetically, it is not at all difficult for him to experiment in his presentation and in his communication style. He also does not have styling or foundation on his face, unlike the Facets program. It was this resonance that arose in the course of the study that prompted thoughts about whether rigor and classics are needed in the image of a TV presenter who hosts a program with criminal journalism. Could it be just an image that people themselves have created and now cannot get out of the frame. In this matter, it becomes clear that everything arises, due to the associations that have been imposed on the viewer and the average man in the street, that black and white colors promote a strict and serious look. But in fact, this may not be entirely true, even blue will dilute the look and make it interesting. 		
	Even little things play a big role in the overall picture, for example, when the TV presenter's shirt is tucked in, in all previous examples the presenters were neat, but on the Almaty TV channel the viewer could see a completely different image of the journalist. Did this cause dissatisfaction, we can say that the modern audience has no limits of what is permitted, now the concepts of the image of the TV presenter are changing. People don't like to see the perfect picture, beautiful reporters, it creates the illusion of beauty, thus deceiving the viewer. Therefore, many prefer social networks where they see ordinary life, even popular people. They destroy the image of the perfect picture, although now there is a trend when even there they are trying to come up with a scenario that people should believe in. Namely, because of this, modern viewers may refuse to watch some programs, even if the content interests them. The image of the presenter plays a big role in the ratings of the release, but the image changes over time and what was acceptable a couple of years ago, now it will be considered old-fashioned and not interesting. Time dictates how a TV presenter can look on TV. Classics may not always apply, only to news or crime, for example, evening entertainment shows are also shown in strict suits, but this does not prevent the presenter from being cheerful and open, although the framework of society promises that such a view should only carry the seriousness and importance of the topic. There is an understanding that the image is not only the appearance, but also the presentation of a person, we can agree with this, although clothes still play a significant mission in the perception of the TV presenter. When the viewer is pleased to look at the picture, he agrees to spend all his free time behind the TV screen and completely immerse himself in the material that is presented to him. Therefore, the question arises, after all, what should be the image of a TV presenter in criminal programs, a comparative analysis only provided material for reflection, but not an answer to this discussion.
	To be objective, we need not only a comparative analysis and a detailed study of the existing images of TV presenters, but also the opinion of modern viewers, as they see the image of a TV presenter who broadcasts about crime. The purpose of this survey: to find out what influences the reporter's strictness and restraint or openness more on preferences, maybe all this does not matter and the main thing is the topic they are talking about. Find an answer to the question why many people are ready to watch a criminal program, only because of the presenter, what is unusual about him or vice versa is usual. Also, during the survey, it was revealed exactly how to present information in this genre. Is it necessary for the presenter to create an atmosphere of tension or on the contrary, not to impose artificial fear on the viewer. 	Graduates of the Bachelor's degree in journalism of the Eurasian National University named after Lev Gumilyov, as well as current undergraduates, participated in the survey. These specialists understand how the internal system of various TV programs works, so based on their personal experience, they were able to answer all the questions without difficulty and explain in an accessible way how they see the image of a TV presenter in the criminal genre. They not only know in theory how the image of a journalist is built, but also in practice they understand the complexity of working out the right image, all these inconspicuous details are not so important to an ordinary viewer, so their answers would not be entirely objective, because they only accept the picture that the presenters are creating.
	The answers of the inhabitants would be monotonous and would not lead to new thoughts, it is easier for them to name what has already been verified, but not everyone is ready to show their personal opinion in the survey. There were not many questions, but they were pointwise worked out to achieve the goal of this experiment or this experience. Students may already tomorrow be in the place of a TV presenter of a program with crime reports or broadcast from hot spots, so at least once, one of them thought about what kind of image he prefers, whether it will be a formal suit or still a free oversize, like present information with or without emotion.
	This survey was held in a popular social network, where everyone voluntarily left their comment. The first answer was left by а former graduate of the L. N. Gumilyov Eurasian National University, an Italian graduate student at the Faculty of Journalism Seilbek Berik: “The image of a TV presenter is what I most often pay attention to, as I understand that his behavior and appearance greatly affect the viewing of a TV program. I don’t watch crime programs very often, but when I stumble upon them, I mostly see a person in a very strict outfit, the color palette is usually dark shades and, speaking of manners, there are practically no emotions on his face, the presenter talks about murders or crimes very calmly. At the same time, gestures are also rarely used mostly hands are collected and are near the body. The big antagonist of the criminal TV presenter for me is Leonid Kanevsky in the TV program “The investigation was conducted” and although I am sure that there is a script there and maybe it was not made in a news format, but his image is remembered by the viewer for a long time, even the music in the background adds charm to the narrator. Although in this example there is both a formal suit and restraint in the presentation, the difference is still felt compared to other programs of this type. I think the most difficult thing in the task of a criminal TV presenter is to remain indifferent and not show your emotions at all, sometimes there are many terrible tragedies where it is impossible to remain insensitive”.
	The answer of this respondent suggests a lot of thoughts. After analyzing his opinion, we can say that the image of the TV presenter is still important for the viewer and he even already has an image in his head of how a journalist should look in this direction, this suggests that the media has already been able to build one picture in people's minds, while they rarely saw the other. It is believed that this image was born because of the image of detectives who are closely associated with crime, and as mentioned earlier, a reporter in crime journalism is also a kind of investigator, only he works for the good of society. Our survey did not end with one person, and we asked Aidana Karimova the same thing, who is also a graduate of our university and who works as a correspondent for «Khabar 24». Her answer: “Of course, crime TV programs are not for me, I think that they are mostly watched by older people or vice versa, schoolchildren. I don’t know how it is, but when I see TV presenters in crime programs, I really like their image, especially the way the girls look, they always have very stylish costumes, hairstyles and makeup. But most of all I am delighted with how they behave in the program. Usually this is a very self-confident TV presenter who asks questions directly and sternly and can always show herself in the best light. For some reason, men always look monotonous and not very remarkable, but for girls, their image is emphasized by details, such as jewelry or makeup. If we are talking not only about appearance, then the presentation has always distinguished criminal TV presenters from the hosts of other programs. They are more restrained and immediately inspire confidence, while some of their intonations show the intrigue of events, which probably plays a big role in the success of the program. It personally seems to me that the classic look of a TV presenter is much better and more solid than if he were free and extraordinary. After all, for this there is a dress code, so that the host would be different from other people. For example, if a journalist came in a T-shirt, then it will be very difficult for the viewer to distinguish him from the hero. Of course, not only the clothes distinguish the TV presenter, but also his manner of speech. Therefore, it is difficult to say one version of the image, but for me personally, the favorite remains the one that we currently see in television programs, it is this image of the TV presenter that fits all my criteria”.	Very extensive answers were given by our respondents, because for them it is not just a TV presenter, it is an image of their future profession, how they see themselves. Analyzing Aidana's answer, we can conclude that the classic image of a TV presenter has a place to be and even really likes the audience. As she clarified that it is very difficult to broadcast serious crime news in a T-shirt and with emotions on your face, it is more likely to be distracting than useful. We can agree with this opinion, because criminal journalism must distinguish itself from other trends and genres. Many people confuse a crime program with news because they see very similar anchors with very similar material, but at the same time they understand that the news network cannot always show the full investigation that the reporter did and much that is cut in the editing process. But in a criminal TV program, you need to show everything, even how the crime began and how it ended, listen to the opinion of experts and analyze it and draw conclusions. Therefore, the average viewer in most cases accepts a special report as a criminal report, although there is some truth in this, but not quite, after all, the news, although with crime, but for a separate TV program they lack the vastness of the material, they get into these TV programs, only the most interesting cases and investigations. After analyzing another answer from a graduate of the L.N. Gumilyov Eurasian National University and a graduate student of Azerbaijan Abisheva Aliya, it was clear that her opinion is very different from the two previously indicated, a person imagines a TV presenter on television in a criminal program in a completely different way. She notes that such an image will soon become obsolete and will simply not be of interest to the viewer, even the older generation, who are used to one picture. “We are talking not only about the presenter, but also about the very concept of the program. We are used to the fact that if it is a crime, then immediately everything will be strict, bloody scenes and, of course, the presenter, who does not have feelings for everything that happens at all, but what if such a model has already become commonplace and does not attract viewers to the screens. Now, in the age of the Internet, we see how young and talented bloggers are completely changing the system, especially in the field of investigations. They do not have a script, they do not think long about the image, the main thing for them is to convey the idea and show the content. There are no huge studios or a whole team, but this is what attracts the interest of the audience. They don't care as much about the quality as the presentation of the information. For example, when we watch a crime program on television, the presenter does not evoke any emotions at all, he simply transmits the material, but does not participate in the process himself, so an ordinary person does not perceive it from the word in any way. But when on the Internet the presenter himself shows his opinion, his position and feelings, and then there is already something to say to the viewer. He can argue with the author or, on the contrary, support him, but the main thing will remain with him, something inside after watching. And I think this is the main task of the TV show.” 							Even such an opinion has a place to be, because the survey was created in order to see and compare different points of view, look at it all from a different perspective and understand whether the image is important for the presenter or whether it still does not play a big role in the success of the ratings. Not all answers of graduates were inserted into the article, but only those that actively expressed their opinion for analysis. Many respondents repeated the generally accepted opinion that the image is important and for them the presenter does not play a global role in a criminal program, many are satisfied with the current image of a journalist, because he is not different, something extraordinary. At the beginning of the article there was a comparative analysis, which helped to see that the majority of TV programs, namely the image of the TV presenter does not differ much from each other. But the survey in the next part of the analysis helped to find an answer to what exactly the audience requires from the image of a journalist in a criminal program, especially as young specialists see it. Drawing conclusions, it can be argued that the image is very important, but most likely it will change over time.
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